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AnHoTammsi. B nanHON paboTe HCCIenyroTCsi OCOOEHHOCTH KPEaTMBHOI'O MEXaHW3Ma Ieperadu
CaTHPUYECKOro IOTEHIMala B AHIVIOA3BIUHBIX CTEHJAN-BHICTYIUICHUSAX. B cTraThe IokaszaHO, 4TO
caThpa B CTEHJAIe SBJISETCS CICACTBHEM H3MEHEHHMSI ero TIIyOHHHOTO / MepBOHAYAIBHOTO CMBICTA,
OCHOBOHM KOTOPOTO CIyXaT HPOTHBOIOCTABJIECHHS AaHTHHOMHI cTpaxa M cBoOOAbl, noOpa M 37a,
peansHOT0 W HepeanpHOro. [I3HawyanmbHBIA CMBICT CTEHJama OIpedensercs Hauboiee
pacIpoCTpaHEeHHbIMU T€MaMH, IpejaraeMbIMi KOMHKAaMU B CTEHIAI-BBICTYILICHUAX. KpeaTuBHbIi
MEXaHU3M pabOTHl CaTUPBl B CTEHJAN-KOMEIWH COCTOMT B yKa3aHWM BEKTOpa pasmgyMuil o0
OIpeICNICHHBIX KPUTUKYEMBIX Peaatsax C LeIbI0 BHIIBICHUS IPOTUBOPEYALNX COLIMAIIBHBIM HOpMaM
XapaKTEePHUCTHK.
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Abstract. The article deals with an analysis of the peculiarities of conveying the satiric and ironic
meanings for a satire creation based on the examples of English stand-up comedies. Satire in stand-
ups, on the one hand, is a consequence of the change in the deep/original meaning that is given
thematically, on the other, it is based on the opposition of the antinomies of fear and freedom, good

© Pannaes D. I'., Tapmaesa B. 1., 2026

BecTHUK YepenoBenkoro rocyJapcTBeHHOro ynusepcurerta ¢ 2026 « Ne 3

144 ISSN 3034-5472 Cherepovets State University Bulletin «2026 « No. 3



3. T. PagHaes, B. N. TapmaeBa. Oco6eHHOCTU KPEaTUBHOIO MEeXaHU3Ma OUJTOJIOTUYECKHUE
nepeAaymn caTMpMYECKOro NOTeHLMana B CTeHAan-komeaum HAYKH

and evil, real and unreal. The satire highlights the contradiction between reality and the ideal. The
creative mechanism of the satire in stand-up comedy consists of indicating the vector of reflection on
certain criticized phenomena with the aim of identifying characteristics that contradict social norms.
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BBenenue

AXTyaJIbHOCTh JTJaHHOW paboThl 0OYCJIOBJIEHA TEM, YTO CTEH/AN-KOME/IHs KaK Halpas-
JIeHHe KOMEAMHHOIO IHCKypca B HACTOAIIee BpeMs SBJISIETCS MOMYJISPHBIM M BOCTpeOoO-
BaHHBIM XaHPOM pa3BiedeHUA. [10CKOIBKY mpoOieMa MMOHUMAaHUS TEKCTOB HaXOIUTCS B
LIEHTPE BHUMAaHHUS MHOTUX HMCCIIEIOBAHUMN, MEXaHU3MbI CO3JIaHUSI CTEHIAN-KOMEAUN U UX
MOHMMaHHE MPUOOPETAIOT 0CO0YI0 3HAUMMOCTh B CBSI3M C HEJOCTaTOYHOCTHIO MCCIIEA0Ba-
HUil B 3TOU 00macTu. OHAKO aKTyaJbHOCTh BHIOPAHHOM TEMBI XapaKTEPU3yETCs HE TOJb-
KO COOCTBEHHO HAy4YHOH, HO M COIMAJIbHO-KYJIBTYPHOW 3HAYMMOCTBIO: B COBPEMEHHOM
o0IIecTBe YCUITMBACTCS TEHICHIUS K Hepe(ICKTUBHOMY, OTPEOUTEIHCKOMY OTHOILIEHUIO
K TEKCTaM KYJIbTYpBI.

VIMIUIMIUTHO TpeACTaBICHHBIA CMBICT TEKCTa CTEHAANa MOOYXKTaeT 3pUTeNs WIN
ciaywmarens K «MBICTIE/ICHCTBOBAHMION " B mporecce MOHUMAaHUSI — Pedb UAET 00 aKTHBHOM
MBICTIUTEIHHOM IIPOIecce, a HE O BOCIPHATUH «TOTOBOTO», HEPe(IEKTHBHOTO MOHUMA-
HUSL

Crengan-KoMeausi OCHOBBIBAE€TCS HA KOMUYECKOM TOHE, aKTUBHOM B3aUMOJICHCTBUU C
ayIUTOpUEN U BO3MOXXHOCTH UMIIPOBU3ALIUH, B YACTHOCTHU:

— BOBJICUEHHE JINYHOCTH CaMOTO BBICTYMAIOIMIEr0: KOMUK OOBIYHO PacCKa3bIBaeT MCTO-
PHUH U3 CBOCH KW3HH WIH KOMMEHTHPYET TEKYIIHe COOBITHS, YTO CO3[acT 0oee MHTUM-
HYIO CBSI3b C ay):[HTopHeﬁz;

— IMAJIOr C ayJUTOPHUEH: KOMMK 3aJacT BOIPOCHI, NOJIy4aeT OTKIMKU M B3aUMOZCH-
CTBYET CO 3PHUTEIIMHU, YTO JOOABISICT SJIEMEHT HEePEICKa3yeMOCTH M BKIFOUACT MYOIUKY
B IIpOLIECC BLICTyrIJ'ICHI/ISIS;

— UMIIPOBU3AIUS: KOMUK MOKET BCTaBIISITh HEOKMIAHHBIE IIIYTKU UM pearupoBath Ha
BOMPOCHI / OTBETHI ayJJUTOPHU B PEalbHOM BPEMEHH, YTO JENIAeT KaKJI0€ BBICTYIUICHHE
YHUKAJIbHBIM U HeHOBTOpI/IMLIM4.

! lenposmuxuii T. I1. OprympasieHdecKoe MEIIUIEHHE: HACOTOr S, METOTOIOHS, TEXHOTOTHS:
Kypc nexumid. M3 apxuea I'. I1. [l[eoposuyroeo: B 11 T., T. 4. Mocksa: IT1yts, 2000. 477 c.

2 [Teuepuna B. A. Crenman kak BHJ JUCKYPCHUBHOW TNpPakTHKH. Monodotu yuenwiii, 2023,
Ne 28 (475), c. 60—62. URL: https://moluch.ru/archive/475/104826/ (nata o6pawenus: 14.09.2025).

3 lanbuos I1. Y. THIONOrHs CIOKETOB LIYTOK B JKAHPE CTEHIam-koMexwn. Russian Linguistic
Bulletin, 2023, Ne1 (37). URL: https://cyberleninka.ru/article/n/tipologiya-syuzhetov-shutok-v-
zhanre-stendap-komedii (zata o6pamenust: 14.09.2025).

* Omenbuenxo O. A. Tlepexonst rpaHunpl. Poccuiickuii cTeHmam: JOKaIbHBIE W TIIOOAIBHBIC
CMBICIBL.  Anmpononoeuueckuii  gopym, 2024, Ne60. URL: https://cyberleninka.ru/article/n/-
perehodya-granitsy-rossiyskiy-stendap-lokalnye-i-globalnye-smysly (nara o6pamenus: 14.11.2025).
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OOBEKTOM JTAHHOTO HCCIICIOBAHUS SBIISICTCS CTCHIAN-KOMEIUs (Janee — CTeHIaI) KaKk
JKaHp KOMEAMWHOTO TUCKypca, a MPEeIMETOM — OCOOCHHOCTH KPEaTUBHOTO MeEXaHHU3Ma
CaTHpPHI B CTCHJAIE B KAUYeCTBE MHCTPYMEHTA CONMAIBHON KpUTHKH. L{enbio manHON pado-
THI SIBISICTCS UCCIIEOBAaHIE OCOOCHHOCTEH KpEeaTHBHOTO MEXaHU3Ma Iepeaadll CaTHpHde-
CKOro TOTEHIMalla B CTeHJamne. ABTOpPHI CTEHAAN-KOMEIWH HaXOIAT HeCTaHJapTHEHIE,
TBOpUECKHE (= KPEaTUBHBIC) PEIICHUs, HE TOJIbKO OTpa)kalolire ColuaabHble IPOTHBOPE-
YHsl, HO ¥ aKTHBHO (DOPMHUPYIOIINE HOBBIC IUCKYPCHBHBIC NPAKTHKH, TAC KOMHYECKOE
CTAaHOBHTCS MHCTPYMEHTOM COILIMAJILHOTO aHaJIM3a.

Catupa BBICTYIAeT CPEICTBOM KPUTHKH COIHMALHO-TIOJIUTUYCCKUX MPOOIEM B CTCH-
JAI-BBICTYIUICHUAX. VHBIMH CIOBaMH, B CTeHIAne MaHU(ECTHPYETCS KPUTHIECKOE
(= carupuueckoe) BujieHHE ACHCTBUTEIBHOCTH, TJ€ CATUPA BBHICTYNACT B KAYECTBE <UIMH-
3bI», 4Yepe3 KOTOPYIO TIIATENILHO U3YYatoTCsl HEAOCTATKH U MTOPOKU OOIIECTBa.

Ecmu cpaBHUTE FOMOp ¥ CaTHPY, TO MEPBBIA YaCTO MpPEAIoiaraeT JBOUCTBEHHOE OTHO-
IIEHHE K CBOEMY IIPEIMETY — MOXET OCMEHBATh KaK HEIOCTATKH, TaK M MOJOKUTEIHHEIC
CTOPOHBI 00BbekTa cMexa. OOBIYHO €ro Iellb — MPOCTO BBI3BATh CMEX U MOJHATH HACTPOE-
Hue. Catupa e mpecieayeT 0ojiee cepbe3HbIe eNIU — SBIISETCS OpyAneM pa3obiIadyeHus u
KPUTHKH HEOCTAaTKOB, TIOPOKOB U COIMAJBHBIX HpoOJIeM, a TakKe CTPEMHTCS BBIIBUTH
OCHOBHEIE MPOOJIEMBI B 00IIECTBE MIIM B IOBEACHNH JIIOJIeH. B To BpeMs kak 1oMOp MOXKET
OBITH CHUCXOAUTECIIbHBIM U IPUMUPUTCIIBHBIM, OCMCHUBAas YaCTHBIC HCIOCTATKU KU3HCH-
HBIX SIBJICHUH, OTIENBHBIC CMEIIHBIC YePTHl XapaKTepa, BHEITHETO OOJMKA W TTOBEICHHS
mozeii’, ero ek — He YHH3HTH, a PACCMEIIHTD.

Korna PC€Yb 3aX0QUT O TEKCTax CTEHJala, BaXXHO IMOHUMATh, YTO MPCIACTABJICHHBIC B
HHX caTHpa U IOMOp, HECMOTPS Ha pa3IM4us B IPUPOIE CMEXa, HEOTAEIHUMEI APYT OT JIpy-
ra. Carupa coueTaeT B ceOe S3BUTEIBHYIO HPOHHIO, OTPUIIAHUE, TIPUTOBOP, IYBCTBO YeEJI0-
BEUYECKOTO COCTpaJIaHMsl, JIETKYI0 HACMEIKY, NTyOOKOe MPOHMKHOBEHHE B TalHBI YeIOBe-
YECKOT0 cepjilia, Beceibe, IPyCcTh, TEHAEHIIMO3HOCTh, CTPOTYI0 OOBEKTUBHOCTD, JTUPHYE-
ckuit maoc W HayYHBIA aHANMH3. B cTeHmamn-Tekcrax 1oMOp, HPOHUS U CaTHpPa MOTYT CMe-
MIMBAaThCS W TEPEXOAHWTH Npyr B Apyra. CaTwpa OTIMYAeTCS AaKTHBHOCTBHIO, BOJICBOM
HAIPaBJIEHHOCTHIO U [1€JI€YCTPEMIIEHHOCTHIO, @ TIOMUMO CMeXa B Heil 3By4yaT HEroJoBaHHE
W BO3MYILICHHE, YTO MPHUJACT TAKOMY CTHIIF0O BOMHCTBEHHBIN xapakrep. CaTupa mposBis-
€TCS MMOCPEICTBOM YHHYIDKAIOIIETO OCMESHUS TpeAMEeTa M300paKeHUsI, PACKPBITUS €ro
BHyTpeHHeﬁ HCCOCTOATCIIBHOCTH, HCCOOTBCTCTBHUA cBOEH ImpupoAc WiIn NpE€AHA3SHAYCHUIO.
Kax mpaBuio, 1OMOPUCTHYECKH OCMEHUBAETCS ONpPEAENeHHBIA (parMeHT NeHCTBUTEIHHO-
CTH, CATHPHYECKH — CHCTEMA B IIEIOM”.,

OcHoBHAf 4aCTh
Bri6op mMetomonorun 00yCIOBICH CIEMU(PUKON MaTepHaia MCCICIOBAHUSI U €ro Iie-
7p10. B acTHOCTH, OBLTH MCIIONBE30BaHbBI: OMHCATEIBHBIN METO (HAOIIOACHUE, OITUCAHNE,

! Omenpuenko JI. A. Ilepexons rpanmubl. Poccilckuii CTEHmam: JOKAIbHBIE H TI0OANBHBIC
CMBICIBL.  AHmpononoeuyeckuii  gopym, 2024, Ne60. URL: https://cyberleninka.ru/article/n/-
perehodya-granitsy-rossiyskiy-stendap-lokalnye-i-globalnye-smysly (nara o6pamienns: 14.11.2025).

2 Kanamnnk H. B. CooTHoeHue IOMOpa, CaTHpbl, KOMUYECKOro. Hayka u cospemeHHOCmb,
2010, Ne 6-2. URL: https://cyberleninka.ru/article/n/sootnoshenie-yumora-satiry-komicheskogo (na-
Ta obpamenus: 09.11.2025).
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000011IeHNE); CEMAaHTUKO-KOHTEKCTOJIOTHYECKIH aHann3 ayAHOBHU3YaJbHBIX TEKCTOB; Ce-
MaHTHYECKUH U CTPYKTYPHBII aHAIN3; METOABI CUCTEMAaTU3aUH, AEAYKIIUU H HHAYKIHH.

Marepuanom HCCIEIOBaHMS CTaIM CKPUITHI «OKUBBIX» BBICTYIUICHHH (Ha aHTTIMHCKOM
SI3BIKE) B JKaHpE CTEHJAN-KOMEIUU TpeX aMepukaHCKux koMukoB — Jlyn Cu Kes, JldiiBa
ITanmnema u bunna béppa. JlaHHbIE apTUCTBI HA NMIPOTSKEHUU BCEH CBOCU Kapbephbl YMEIIO
UCTIONB30BANIN CHITYy CAaTHpBI, a Onaromapsi XapakTepHOMY COUYCTaHHIO HAOIIONATEIbHOTO
IOMOpa, OCTPOCONNATLHOTO KOMMEHTAPHSA U OECCTPAIIHOTO ITOAX0/1a — CTAIH 3HAYNMBIMH
¢urypamu B COBpEMEHHON CTEHIAI-KyJIbType. MBI ke paccMaTpuBaeM, KakK HCIOJIb30Ba-
HHE CaTHUPBI B KAUYECTBE CPEICTBA KYIBTYPHOW KPUTHKH OOHAXKAET HACYIIHbBIEC COLMATIbHBIC
poOJIEMBI ¥ IPOBOLUPYET JUCKYCCHH, 3aCTaBIIAIOIINE JTFOICH 3a1yMaThCA.

B HeMHOro4MCIEeHHBIX 3apyO0eKHBIX paboTax CTEHAAN-KOMEIUs UCCIIEeayeTCs B paMKax
KOTHUTHBHOH JIMHTBUCTUKH U JUCKYPCHUBHOTO aHAJIN3a, a BHUMAaHUE B OCHOBHOM YyeNlsieT-
Cs1 TMHTBUCTUYECKHM, COLIMANBHBIM, KYJIbTYPHBIM, STHUYECKHM M HALIMOHATIBHBIM KOMIIO-
mentam (M. ®unanu, X. Katasma, @. Ckaprnerta, A. Cnanpomnu, [I. MakunBeHHH,
C. MertoBaapa, P. Tammo, 3. @epriocon). B pabotax poccHiicKUX JIMHTBUCTOB COBPEMEH-
HBII JKaHp BBICTYIUICHHH KOMHKOB IIPEICTABISACTCS C TOYKH 3pEHUS (YHKIMOHAIHBHON
mparMatukd U gauckypc-aHammsa (A. B. Topneimknaa, K. B. Ceoitkun, H. P. 3apumosa,
. A. TlaBmok, E. B. MamxeneeBckas).

B nanHoli pabote, ¢ y4eToM pe3yibTaToB 3apyOeKHBIX U POCCHUICKUX HCCIEIOBaHUH,
CTEHJaN-KOMEIUs paCCMATPHUBAETCS B PaMKaX TEOPUHU MPOTHBOPEUHS, COTIACHO KOTOPO
JAHHBIH KOMHYECKUN TEKCT MPEJCTABIAECT COOOW COEAMHEHHE MPOTHBOPEUMBBIX CYIIHO-
creit (Nerhardt, 1976, 1977; Rohbart, 1976; Rohbart, Pien, 1977; Katz, 1993 u mp.), B
YaCTHOCTH — MOJYEPKUBAET IPOTUBOPEUUE MEKAY PEANTBHOCTBIO U UAEATIOM, a TAKKE T€O-
PHUH OTKJIIOHEHHS OT HOPMBI, TOCKOJBbKY OOBEKTOM CaTHUPBI B CTEHJIAlle CTAHOBSTCS SIBIIE-
HUs, HE COOTBETCTBYOIIME conuanbhoi Hopme (Shultz, 1976; Suis, 1972, 1983 u mp.).
JIHYHOCTB, EHCTBYIOMAS BHE HOPMBI, II0JBEPraeTCs THO0 MOPHIAHKIO, THOO OCMESHHIO .
B crenpane e maHHbIe BUABI OOIIECTBEHHOW PEaKIMM BBICTYIAIOT, KaK MPaBHJIO, OJHO-
BPEMEHHO.

Pe3yabTaTsl 1 00cy:x1eHUE

1. Tlo pe3yxnbraram Hamlero aHajausa, Cpeau oOmuX HauboJee paclpoCTpaHEHHBIX TEM
JUI aHTJIOS3BIYHOM CTEHJAIN-KOMEINH SBISIOTCS: OBITOBBIE MPOOIEMBI, POMAHTHUECKUE
OTHOIIEHHUS MEXIY MYKIHHOM M XCHIIMHOM, OTHOIICHUS B CEeMbe, HAI[MOHAJIBHBIE CTe-
PEOTHIIBI, 3KOJNOTHs, YKOAKTUBUCTBL. B MeHbIIEH CTeneHH NpEeACTaBICHBl TAKUE TEMBbI-
Taly, Kak TEppopu3M, pacusM, CEeKC, CMepTh M crapeHue. CTOMT OTMETHTh, YTO, XOTS
CTeHJaN ABISAETCA CBOETO pojaa (popMON CaMOBBIPAKEHHS KOMHKA, TEMAaTHIECKU OH IpH-
OJDKEH K JKH3HHM CIyIaTesaer (CcM. MyHKT 3 B JaHHOM pasfieie).

B Texcrax JlpitBa Illanmesuia B OCHOBHOM HPEICTABIEHBI TEMBI-TA0y U MOJIUTHYECKHE
pasmemuienns. Jlyn Cu Keit uacto ocBemaeT coObITHS TOBCEAHEBHON )KU3HU — TPYAHOCTH
IIpU BOCHUTAHUH JeTei U mpobiaeMbl cemelHon ku3HU. bt BEpp paccykmaer Ha TeMbI-
Taly (pacusM, peryjIMpoBaHHE OTHECTPENIbHOro OpyxkHs). Takxke IOBOJBLHO MHOTOYHC-
JICHHBIMH OKa3bIBAlOTCS CTEH/AMNbI, B KOTOPBIX 3aTPAruBalOTCA TEMBI T€HIEPHBIX POJIEH U

! Boponenko M. B. Komuueckoe 6 cucmeme ycmanogouHoti pe2yisayuu nosedeHus: Tuc. ... KaHI.
ncuxout. Hayk. Mockaa: [6. u.], 1995. 140 c.
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B3aUMOOTHOIICHUN MEKAY KEHIMUHAMH U MY>XXYHHAMH. JIaHHBIE TEMbI OTPAXKAIOT MEPBO-
HavyalbHBI CMBIC] CTeHAANa — I00AIbHYI0 Mpo0ieMy, CaTUPUUECKH OOBITPHIBAEMYIO B
tekcre. [IpuBenem npumMepsl.

Jpii lammenn ocBemaeT onmbIT adppoaMepuKaHIeB B AMEpHKe, pasMBIILLII Kak 00
HCTOPHYECKOM KOHTEKCTE, TaK U O COBPEMEHHOM COLIMAJIbHOM KIIMIMaTe, IPOBOLUPYSI BO3-
HUKHOBEHHE TUCKyccuil 0 pacoBbix otHommenusx: My parents did just well enough so that
I could grow up poor around white people (Equanimity, 2017).

B nannom npumepe [[piiB [lanmnemt pa3MbIILIsSeT O CBOEM BOCITUTaHHH, PaCU3MeE H CO-
UAIIbHO-3KOHOMUYECKoM cratyce. Dpasza “did just well enough” mpenamnonaraer, 4Tto ero
poIuTeNH CMOTIIN 00eCIeYynTh 0a30BHI YPOBEHb CTAOMIBHOCTH, HO €T0 OKa3aJoCh HElO-
CTATOYHO JUJIS TOTO, YTOOBI M30eKaTh OEMHOCTH. ITO MO3BOJIMIO €My BBIPACTH B MPEUMY-
IIECTBEHHO OEJIOH cpeze, YTO MOXKET MOJpa3yMeBaTh YyBCTBO OTUYKICHUS MM OTJIMYUS
OT JIpyTHX.

Kommenrapuii lanmenna mog4epkuBaeT mepecedeHnue pachl U Kiacca, Mpeanosaras,
4TO B3pOCIIEHHE B OeHOCTH B 0eJoil oOuIrHe MOriIo c(hOPMUPOBATH €r0 WAEHTHYHOCTh
YHUKaJIBHBIM 00pa3oM. OH yKa3bIBaeT Ha TPYJHOCTH HaBUTAllMU B COLIMAIBLHOM JlaHmad-
TE, TJIc YKOHOMUUYECKHE CIO0KHOCTH MEPECEKAIOTCSl ¢ PACOBOW JMHAMUKOM, YTO MOTCHI[U-
aJbHO MPHUBOIUT K YyBCTBY ayTcaiiiepcTBa MK MpobieMaM MPHHA/IICHKHOCTH.

B nenom naHHOE 3as1BJICHUE COAEPKHUT B ce0€ TOHKUIT KOMMEHTApHUi O BIMSHUH Pachl
U Kiacca Ha (hOpPMHUPOBAHUE KU3HEHHOTO OTBITA YeloBEeKa (0COOEHHO B KOHTEKCTE aMepH-
KaHckoro obmiecta). lllanmemt KCHOIb3yeT IOMOP U JMYHOE MOBECTBOBAHHE JUIS TOTO,
qTOOBI CITPOBOIIMPOBATH Pa3sMbIIIJICHUSA W O6cy)KI[eHI/IH TaKUX Ba>XHbIX, Ha €r0 B3rJIA4, CO-
OUaJIbHBIX TEM.

Ipmmep u3 xonuepra [diiBa lllanmemna “The Age of Spin” (2017) saBnsercs mpoBoKa-
IAOHHBIM KOMMCHTAapHueEM O reHz[epHoﬁ UACHTUYHOCTHU U O6HleCTBeHHI)IX HOpMax: If your
best friend pitched that to you, you’d be horrified. “Yo, nigga, let’s go to the hospital and
cut our dicks off and make pussies out of them shits”. “What?! Can’t we just get matching
Jackets or tattoos or something? You sure that’s what you want to do?” “There’s only way
to find out, nigga. Wu-Tang! Pow! Pow! Let’s go to the club and trick niggas into fucking
us. Yeah”.

Hcnons3oBanue oMopa lllanmensiom nmogyepkuBaeT 4acTo TaOYMPOBAHHYIO HPUPOIY
JIICKYCCHUI, KacarolIMXcs TeHJEPHOro Mepexojia M CeKcyaibHOW uaeHTHyHocTH. Coro-
CTaBJISIS PaJMKAIBHYIO UJCI0 — XUPYPTUUECKUH mepexos — ¢ 0osee TpaaullMOHHBIMU Me-
PONPHATHAMH O YCTAHOBJICHHIO CBSI3€H, TAKMMH KaK IMOJYYCHHE ONMHAKOBBIX KYPTOK
W TaTyHupoOBOK, Tanmemn TIOJYEPKMUBACT HAMPAKCHUC MEKITY O6H.[eCTBeHHBIMI/I OoXxXunga-
HUSAMHU U UHIAUWBUAYAJIbHBIMU KXCJTAHUAMU.

B cnenyromem npumepe [[pii Illanmenn BbipaskaeT pa3odapoBaHHE IO MOBOJY BOC-
OPHUATHS Pa3IMYdil B OOLECTBEHHOM MOHMMaHHH U PEAKIMH Ha MPOOJIeMbl TUCKPUMUHA-
MM TPAHCTEHAEPHBIX JIFOJIEH TI0 cpaBHEHHIO ¢ appoamepukaniamu: | was like, “How the
fuck are transgender people beating black people in the discrimination Olympics?” If the
police shot half as many transgenders as they did niggas last year, there’d be a fucking
war in LA (The Age of Spin, 2017).

Jlyn Cu Keii gacto ocBemaer COOBITHS TMOBCEAHEBHON >KM3HU, KOTOPHIE WHTEPECHBI
OOJIBIIMHCTBY 3pUTeNed. B yacTHOCTH, TPYAHOCTH NP BOCIMTaHUU AETEH M XaoC ceMeii-
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HOW ku3HU: But the part that’s difficult is being single at 41 after ten years of marriage
and two kids. It’s that’s like having a bunch of money in the currency of a country that
doesn’t exist anymore (Hilarious, 2010).

B nannom npumepe Jlyn Cu Keii 3arparuBaeT npoGieMsl U CI0KHOCTH JKU3HH TOCIIe
pa3Boia M paccTaBaHUs, OCOOEHHO B BO3pacTe, KOrja OOIIECTBEHHBIE OXXKUAAHHS MOTYT
nMeTh Oonpmioe 3HadeHwe. Meradopa “having a bunch of money in the currency of a
country that doesn’t exist anymore” npenmonaraeT 4yBCTBO TIOTEPH M Pa30OIIEHHOCTH,
TIOCKOJIbKY 4YeJIOBEK OOpeTcst ¢ 0OCTOSNTENECTBAMU B HOBOW PEaIbHOCTH, NBITAsICh TOHAThH
CBOIO MACHTHYHOCTh. OHA MOMYEPKUBACT SMOIHOHAIBHYIO OOphOy 3a TO, YTOOBI HAYAThH
BCE CHauaia, ¥ TPYAHOCTH aJanTaluK K KU3HH, KOTOpasl KaKEeTCsl 4y>KOH MOcIie J0JTro-
cpounbix obs3arenscT: Life is an education, and if you’re older, you’re smarter. | just
believe that. If you're in an argument with somebody and they’re older than you, you
should listen to them. It doesn’t mean they re right. It means that even if they re wrong,
their wrongness is rooted in more information than you have. They 've been there longer. If
you re older, you’re smarter... A 55-year-old garbage man is a million times smarter than
a 28-year-old with three ph. D. S, especially smarter than him, ’cause this idiot has been
thinking about three things for, like, 15 years. He’s worthless. The garbage man is 55.
He’s had some experience. Things have happened to him. He went to cape cod one sum-
mer. He saw a dead guy floating in the motel pool. He took a bus to Montreal. He got a
hand job at a fair... From a miner. I mean a miner. Not a minor, a miner. You understand?
A miner. A grown man who works in a mine. With dirty hands jacked him off at a county
fair (Oh My God, 2013).

B xoze paccyxeHuii 1mo moBoay 00pbObI YelOBEKa CO CBOECH MIACHTHYHOCTHIO M 00-
CTOSITENILCTBAMU B HOBOM peanbHOcTU Jlyn Cu Kell npuxoauT Kk caMOyHUYMKEHHIO:

1) I love doing this. Stand-up comedy. I have been doing it for 32 years now. It’s been
going great for four years, 28 years it was a struggle. But you know what, | was happy
when | was struggling. 1 was. Because when your life sucks, it just sucks and you live it
(Saturday night live S42E17, 2017);

2) I was at a gym the other day. Why? Why? I'm at a gym. I'm just wearing shorts.
That’s all I'm doing there. Just standing there. And I look over, and there’s a girl on the
you know, with a ponytail, and she’s on this thing and I'm looking at her, and I'm like,
“Oh, she’s awesome. Shit”. But then I start thinking, wait a minute. I'm single. ['m on the
market. | have value. | could say something to her. I could just walk up and say something.
And I'm trying to think “What am I gonna say?” What does what do I look like to some-
body like that? And then | realize It’s been way too long. I've just been standing there,
staring at her. | want her (Hilarious, 2010).

B Beicrymenusix Jlym Cu Kest Takke NpHCYTCTBYIOT 3J€MEHTHI a0CypAa U IUHHU3MA,
KOT/1a OH KOMMEHTHPYET HEJICOCTh COLHAIbHBIX HOPM U OKHJIAaHUI:

1) You know, if you have diarrhea, don’t, like, negotiate. It’s a bad bargaining posi-
tion. If I have diarrhea, you stand between me and the toilet, °// sell you my house for
10 cents (The Dolby, 2023);

2) It was a horrible thing. Obviously, Auschwitz — horrible. They killed people. They
killed children. They killed little children in Auschwitz who could have grown up and
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moved to Brooklyn and hated black people, and they didn’t get to do that (The Dolby,
2023);

3) | think human life expectancy is pretty good. We get a good run, you know? Some
people die early, you know? If I die now, people will be like, “that’s too bad”. If I die five
years from now, they’ll be like, “well, all right”, like it’s not even... It’s like, as soon as
you're 50, you're a candidate. You know, there’s no candlelight vigils for 50-year-old guys
that die (Oh My God, 2013).

Eme ogun xomuk — bumn bépp — 4acTo ucnonp3yeT KOMEOUI0 HaOMI0ACHUS, pacCcy k-
Jlasi Ha TEMBI pacu3Ma M peryJHpOBaHUsl OTHECTPEIILHOTO OpYKusl. Takke OH 3aTparuBaer
npoOJIeMbl TeHIEPHBIX POJICH U B3aMMOOTHOIICHUIT MEXY KECHIIUMHAMHU U MY)KIHMHAMU:

1) No, we have these huge battles. You know what the maddest she ever got at me was?
One time she was watching this show. It was like a poor excuse for The View, and they
started talking about domestic violence, right? For the 9 millionth time this year, they re
talking about domestic violence. Just in case, you know, you didn’t get the memo, you
know? Evidently, you know, just some people didn’t get it. It’s not okay to slam your wife’s
head into the cupboard drawers because she didn’t dry the can opener off properly, you
know? “It’s gonna fuckin’ rust!” Right? How do you not know not to do that shit? Do they
really have to keep talking about it? (You People Are All the Same, 2012);

2) But it kind of ran out of people and there was this hilarious moment, like last year
where they started to try and cancel dead people. Remember that? All of the sudden, out of
nowhere, John Wayne was trending. Have they got some found footage, a new movie com-
ing out that maybe they shelved? Then all of the sudden it was all these stupid-ass “woke”
white people, right? “Oh, my God, did you see what John Wayne said in Playboy in
1971?77 Can you... this is a bunch of fuckin’ white people all up in arms about a dead
white guy. “I can no longer tolerate this”. “I can no longer tolerate dead-for-45-years
John Wayne saying things in a magazine that doesn’t exist anymore”. “I am here for Black
people” (Live at Red Rock, 2022).

Bunn BEpp Takxke ucnonb3yer runepbosy npu o0CykIeHUH OOBIACHHBIX MpoOJeM B
CaTUPUUECKOM KITIOYE:

1) They re like, [effeminately]: “There is no reason to hit a woman. There is no reason
to hit a woman”. And I was just like, “Really? I could give you, like, 17 right off the top of
my head. You could wake me from a drunken stupor, | could still give you, like, nine!”
Dude, there’s plenty of reasons to hit a woman, you just don’t do it. But to sit there and
suggest that there’s no reason... Dude, the level of ego behind that statement... What are
you, levitating above the rest of us? (You People Are All the Same, 2012);

2) I will say that’s one of the most genius things I've ever seen, how regular-looking
women somehow mind-fucked advertising to get beautiful women off of billboards. Yeah.
Just regular fuckin’ who-gives-a-shit-lookin’ women, right? I'm just being honest. Come
on, we’re outside, we're in the woods, we can be honest. Just regular who-gives-a-fuck...
can’t-remember-her-name-looking women. Right? Lookin’ at these goddesses and they
had to fuckin’ be... “How am I supposed to compete with that?” You can’t! How fucking
arrogant are you? I don’t see Brad Pitt when he takes his shirt off in a movie and, “Oh,
great, how am I supposed to compete with that?” I can’t. I am an ugly, bald, orange man.
I need to write jokes. | gotta put a lampshade on my head. | know what my role is, okay? |
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should be on the ground gazing up at people better-looking than me (Live at Red Rock,
2022).

2. BricTymiieHne B jKaHpPE CTEHIAN-KOMEAWH M BOCIPHATHE CTCHIAN-TEKCTOB Mpea-
CTaBJISIIOT CO00 akTUBHYIO (POPMY UTPbI, OCKOJIBKY CMBICI JaHHOW (DOPMBI pa3BIlIcUCHHUs
HE BO BHEUIHMX LEJSX U PEAIFHO OIIYTHMBIX Pe3yJibTaTax, a B 0€3BO3ME3THOM YIOBOIb-
CTBUM OT y4aCTHsA B CaMOM Ipouecce. bojee Toro, mocpencTBOM MEXaHHU3Ma HUIPBI BOC-
MIPOM3BOMATCA M YCBAaMBAIOTCSA aKTyaJbHBIE CTEPEOTUIBI OOLIECTBA, M OJHOBPEMEHHO C
9TUM HPOHMCXOAUT OCMESHHE U INEPEOCMBICICHHE UX BHYTPEHHEH HECOCTOSTENBHOCTH.
Peuyb MOET 0 BOSHMKHOBEHHH «HOBBIX CMBICIOB, 3HAUYEHUI», KOTOpBIE JIMIIAIOT OpEeosa
CaKpaJIbHOCTH M3HAYAIBHOE TTOJIOKEHHUE A€ (= IMepPBOHAYAIBHBIN CMBICIT).

C oHOIi CTOpPOHBI, CTEHJAIl HeCeT caMopa3oliiaueHue sIBICHUI U Jtoael, oOHapyxke-
HHUE UX MOAJMHHOTO LIEHHOCTHOTO 3HaUeHHsI, KOTOPOE OKa3hIBAeTCs aHTUIICHHOCTHIO. Peup
uzieT 06 0OHapy>KEHHOM M KPUTHKYEMOM NPOTHBOPEYNH U KOHTPACTE MEXIY SBICHHEM U
€ro OTAEIbHBIMH CTOPOHAMH, KOTOPHIE UMEIOT OTPULIATEeIbHBIN IIECHHOCTHBIA MOTEHINAT 1
MTOPUIIAFOTCS OOIIECTBOM, U MIOUTMHHBIMH OOIICUCIIOBCUCCKUMHE ICHHOCTSIMH. [ 100apHOE
MIPOTUBOpPEYHE, KPUTHKYEMOE aBTOPOM TEKCTAa CTEHJANa, MPOSBISETCS B KAYECTBE «IIEp-
BOHAYAJIBHOTO CMbIcTa» creHnana. C Apyrodl cTOpPOHBI, TOBOPSIIEMY HEOOXOJUMO Opra-
HHU30BaTh MPOIIECC BOCHPUATHUS CIyIIAaTeNs CTEHIana — HaCTPOUTh 3PUTEINIS C CEPhE3HOTO
Ha HECEephE3HBIN CIOCO0 KOMMyHI/IKaIII/II/Il. Jns mocTuxkeHus 3TOW LedAu aBTOp CTEHHana
BBOJAWUT CATUPUYECKHE KOMIIOHEHTBI, JJII KOTOPBIX XapakKTepHO IOPOXKIEHHE HOBOTO
CMBIC/IA, OCHOBAHHOTO HA KOMIIOHOBKE TEKCTA C BHICOKOIT CTENEHBI0 KOHTPACTa’,

Tak, y J»iiBa lanmnenina koMeaus 4acTo MOTPYyKaeTcs B AIbTEPHATUBHYIO PEAIbHOCTh
n abcypAHBIE CUTYalnH, YTO TMOAYEPKHBAET NMPOTHBOPEUHS HALIETO COBPEMEHHOTO MUpa.
Hanpumep, ynoMuHanue Takux cutyanuii: «Urto, ecii OBl JIOJM 3aHMMAJIMCh CEKCOM C
obe3pstHamMu?» mwim «4to, ecinm Obl cembs u3 “OcrtaBb 3T0 buepy” Hocuia paMuinio
“Hurrap”?» — neMoHCTpupyeT ckiIoHHOCTh [lanmenia uccienoBaTh CIOPHBIE TEMBI U Te-
MBI-Ta0y C TIOMOIIBIO TOPOKAEHHS HOBBIX BO3MYTHUTEIBHBIX THIIOTETHYECKUX CHTYAIMH C
LIEJIBIO Pa300IaueHus 0OLIECTBEHHBIX MTPeyOeKIeHNI H HEeT0CTaTKOB.

Eme ogun npumep — [anmenn BBOAUT HEOOBIHBIHN 31301 Tipo «YUepHoro bymay, rae
napoaupyet ObiBIIero npesujaenra Jpxoppka bymia-mnaaniero, n3obpaskast €ro HarJibIM U
BYJIBI'apHBIM YEPHOKOKUM TiepcoHakeM. CormocTaBisist MONMUTHKY byrra ¢ yepHOi kapuka-
Typoii, Illanmenn catupudeckn u300paxkaeT ABOHHBIE CTAaHAAPTHI U CTEPEOTHIIBI, CBSA3aH-
HBIE C pacoi U MOJUTUYECKOHN BIACThIO. B cTeHaamne He TOIbKO BhICMeMBaeTcs by, HO u
KPUTHUKYIOTCSI BOCHPUATHE U OXKUIAHUS ayJUTOPUU OT YEPHOKOXKEro mpesujeHra. bonee
TOTO, CpaBHEHHE, IPOBEICHHOE MEXy PEyBEINUYEHHBIM XapakrepoM «Ueprnoro Bymma» u
NoBeIeHHeM n30paHHOTO npesusieHta — Jlonanpaa Tpamna, ycuiimBaeT caTUpUYECKUi Xa-
paktep komenuu [llanmnemna. MpoHus 3akirouaeTca B cxoAcTBe Tpamma ¢ KapuKaTypHOH
BEpCHEH YepHOTO MPE3HuIeHTa, KOTOPYIO CO3all KOMHK, OJUYepKHBast abCypAHOCTh HEKO-
TOPBIX TMOJIUTHYECKUX PEATHH.

! Stwora A. Funny or distasteful? A cross-cultural perspective on surprise and humour in multi-
modal advertising. The European Journal of Humour Research, 2020, no. 8 (2), pp. 113-128.
https://doi.org/10.7592/EJHR2020.8.2.Stwora

2 pan, Suyi. Affront or humor: Social stigma in stand-up comedy. Communications in Humani-
ties Research, 2020, no. 4. https://doi.org/10.54254/2753-7064/4/20220729
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JIlyn Cu Keii uccnenyer aHTHHOMHIO PEaTbHOTO W HEPEeaTbHOrO B KOHTEKCTE COBpE-
MEHHOM TEXHOJIOTHUECKON KyIbTyphl. B crnenumansaoMm Beimycke “Oh My god” (2013) on
OTIMCHIBACT IIKOJNBHBIA TAaHIIEBAJBHBIN Beuep, I/ie BCE POIAUTENH CHUMAIOT BBICTYIUICHUS
CBOWX JIeTeil Ha TeneoHbl U IaHmeTsl. KoMuk co3maer abcypaHbI U caTHpUIeCKHAN 00-
pa3 curyauuu: “It looked like we're all in the witness protection program... The Kids are
dancing for no one”. JIoBost 3Ty MBICIb JI0 JIOTHYECKH YTPUPOBAHHOTO 3aBEPIICHHS, OH
TpeyIaraeT poIuTeNsaM CHATh 20-MHUHYTHOE BHIE0 COOCTBEHHOTO aHyca U JOOABHUTH €ro K
CEeKYHJIE BBICTYIJICHUs peOCHKa, yTBEpXkK/asi, YTO PEaKlus B COLCETIX OyIeT OIMHAKOBOM:
“That’s adorable! I think I see a future star!” Uepe3 3Ty MOKHUPYIOUIYIO U BYIbIapHYIO
rurepboiry Jlyn Cu Keit ¢ moMombio caTupsl pa3obiadaeT moaMeHy KHBOTO, HETOCPEeI-
CTBCHHOTO OTBITa NU(PPOBOH 3aIMChI0, KOTOPYIO HUKTO HUKOTAA He mocMoTpuT. Ero ca-
THpa HalpaBJieHa Ha JIMLEMEpHE U TILIECIaBUe, 3aCTaBISIOIINE JIF0/ICH NPEAIoYnTaTh BUP-
TyanbHOe of00peHue peansHoMy npucytcteuo: My daughter was having a dance thing at
her school. They had this big dance. Anyway, we all went, all the parents, and everybody’s
there, and everybody’s got their phone. Every single parent. It was an amazing thing to
watch ’cause kids are dancing. And every parent is standing there like this. Every single
person was blocking their vision of their actual child with their phone, and the kids, I went
over by the stage and the kids, There’s people holding iPads in front of their faces. It
looked like we’re all in the witness protection program. Like, the kids can’t see their par-
ents, and everybody’s watching a shitty movie of something that’s happening ten feet, Like,
look at your fucking kid. The resolution on the kid is unbelievable if you just look. It’s to-
tally HD. Why are you taping this? You re never gonna watch it. In a million years, you're
not gonna watch videos of your kids doing shit you missed. The first time it happened. You
don’t watch it. You just put it on Facebook. “Here, you watch it. I wanna take a nap now”.
And then you get to read all the comments. “My god! “it’s so cute! Ngaah!” And guess
what? They’re not watching it, either. They're not watching the video. These kids are
dancing for no one. Nobody watches the videos on your Facebook. They see the first frame
of a kid and they go, “That’s very nice. OK. Back to this”. Nobody’s watching your kids’
videos on Facebook, I promise you. I'll prove it to you. Next time you tape your kid’s
dance, tape one second of it and then add 20 minutes of just your own asshole. Just go in
the bathroom and just record your own anus opening and closing for 20 minutes. Tack it
onto your kid dancing for a second. Put that on Facebook. Everybody will write the same
thing. “That’s adorable! I think I see a future star!”

Bunn bEpp BhIcTpamBaeT CBOIO caTHpy Ha HCCIIEIOBAHHMHM aHTHMHOMHHM OOIIECTBEHHOM
MOpany ¥ WHIWBHIYaIbHOW MpUpoAsl (100pa u 37ma). B cBoeM cnenmanbHOM BBITYCKE
“You People Are All The Same” (2012) ou Geper ckanman ¢ Apuonsaom IlIBapienerre-
POM, y KOTOPOTO pOJMICS peOEHOK OT CIIy)KaHKH, M T0/IBEpraeT caTUpUIecKoMy pa3bopy
OO0IIECTBEHHYIO PEaKIUIO Ha CIIOXMBIIYIOCS CHTyaluio. Bmecto Toro 4yTo0s! nmpocro ocy-
muth LlIBapuenerrepa, bépp co3maer abCypaHBIH U IpeyBEIMUCHHBIN 00pa3 «CBEpXUeso-
BEKa», BCS )KU3Hb KOTOPOT'O COCTOSLIAa U3 TIPEOIOJICHUS] HEBO3MOXKHOT'O: TIepee3s B AMepH-
Ky, MHpOBasi ciaBa 0oauOMiiepa 1 KHHO3BE3/bl, JOIDKHOCTh rydepHaTopa Kanmudopuuu.
Bépp noBoamt oOpa3 no kpaitHoctH: “This dude has been in the zone for over four de-
cades!.. Bang a maid in my own bed? Dude, that’s a layup”.
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ITocpencTBOM KapHUKaTyphl Ha «HEITOOEAMMOro TEPMUHATOPAY B pealbHOM xu3Hu bEpp
CaTUPUYECKH aTakyeT Juiemepue oobuiectBa. OH MPOTHBONOCTABISET I'PaHMO3HEIE, M1O-
yTH Muduyeckue noctmwkeHus llIBapieHerrepa ¢ MeENKUM, XaHXECKHM OCYXKICHHEM CO
CTOPOHBI JIIOJIEH, KOTOpBIE, N0 €ro MHEHHUIO, HUKOTJa HE CTAIKMBAIUCH C MOJOOHBIM
ypOBHEM HUCKyIIeHus. UpoHHS U caThpa 3aKIIOYarTcs B TOM, 4yTo bEpp ucmoms3yer ru-
nepOoIy He JIsl OTpaBJaHUs MPOCTYIKA, a JJIsl KDUTUKU TBOWHBIX CTAHIAPTOB M HECIO-
COOHOCTH OOBIYHOTO YEJIOBEKA MOHSATH MICUXOJIOTHIO TOTO, Ybsl )KU3Hb HA MPOTSIKCHUH JIe-
CSITKOB JIeT Obla “nothin’ but net”. Takum oOpa3om, ero caThpa HarpaBjieHa Ha pa3pbiB
MEXAy aOCTPaKTHBIMH MOPAJIbHBIMHU MIPHUHIMIIAMU M CIOXKHOW, COOJIA3HUTENLHOM TPUPO-
noit BacTH U ycmexa: This guy, he’s not a great man anymore? Terminator doesn 't count?
Is that what the fuck you're telling me? ‘Cause he fucked Alice? Really? He'’s still not a
great man because he did that, then the whole thing’s over? Anybody here think they could
move to Austria, learn the language, become famous for working out, then be a movie star,
then marry into their royalty, and hold public office? How many lifetimes would you
need... I'm on my third attempt at Rosetta Stone Spanish. All right? How can I judge these
guys? | can barely handle the temptations of Facebook. I'm gonna judge Tiger Woods? |
golf- I don’t walk off the 18th hole, and there’s a busload of Scandinavian women waiting
to fuck my brains out. “Sorry, ladies, gotta go home to the wife”, right? No, it kills me.
And there’s no help out there for guys. There isn’t.

CriefioBarenibHO, B TPOLECCE BOCHOPHUSITUS CTEHIAM-TEKCTA MPOUCXOIUT U3MEHEHHE
MepBOHAYAILHOTO CMBICJIA 332 CUET HEOXXMIAHHBIX TEKCTOBBIX 3MH30/10B, KOTOpbIE 00Ja-
JIAI0T YHUKaJIbHBIM 3(()EeKTOM MOpOXkKIEHHsT HOBOTO CMBIC/IA B MPOLIECCE BOCIPUSTHS Ca-
TUPUYECKHX KOMIIOHEHTOB CTEHJAla B MIPOBBIX paMKaX. BoBieueHHbIE B ATOT (opMar
YYACTHUKH NPUAEPKHUBAIOTCS Pa3/essieMbIX PEryJIUPOBOK U TPABHI COOOIIECTBA.

3. Catupuueckas (opma mopoxpaet Tpanchopmaimo cogepxanus. OHa caMOCTOsI-
TEJIbHA 10 OTHOIICHUIO K CMBICIIOBOMY COJICPIKAHUIO, MOCKOJIBKY CTPYKTYPHBIE H3MEHE-
HUsI B (DOpME MBICIH TPUBOMAST K MOPOKACHUIO HHOTO cMbicia. [Iporiecc BOCIPHUSTHS Ca-
TUPUYECKHX KOMIIOHEHTOB CTEH/ana OCHOBBIBAETCS Ha MPUHIMIAX U 3aKOHOMEPHOCTSIX
NICUXMYECKOT0 OTPaKeHMsI KaK Ipoliecca He PEelpoIyKTHBHOIrO, a mnopoxniaromuiero. IIpu
9TOM MOMYEPKHEM, UTO SI3BIK U CATUPY, KaK (DOPMBI CYIIECTBOBAHUS S3bIKA, HEBO3ZMOXKHO
PACCMOTPETh C TOUKH 3PEHHS «BHE TMIHOCTHOTO MPEICTABICHIS MUPa» .

PelaroiymM ycioBUEM TMOJOXHUTEILHOTO BOCTIPHSATHS CTEHJIANA 3PUTENSMHE SIBISIETCS
UX «IPUYACTHOCTH» K OIUCHIBAEMBIM COOBITHSM WM CUTYalusM. [IpyruMu cIOBaMH, HE
MIPOCTO HAJIMYWE 3HAHUH U MPEICTABICHUA O TOM, O YeM HIIET pe4b, HO M HEKOTOPOE JINY-
HOE INEePEeKUBAHUE, BBI3BIBAEMOE ITHUM, — TO €CTh ONBIT. Peub UIET 00 UMIUIUIUTHOCTH
BOCIIPHUSITHSL TEKCTa CTEHAIA, ONOCPEJOBAHHOTO OOpalleHHeM K COOCTBEHHBIM TBOpYE-
CKUM CITIOCOOHOCTSIM 4denoBeka. I[lopoxkaeHne HOBOTO 3HAYEHHsI CBA3aHO HE C HCCIeaye-
MBIM TpPEAMETOM, a C MPEJCTaBIECHUAMH O HeM ciyiareneid. KpeatuBHbIil mMexaHU3M
CTEH/IaN-KOME/IMH COCTOMT B YKa3aHHH BEKTOpa pa3iyMHUil 00 ONpeieNeHHbIX KPUTHKYe-
MBIX SBJICHUSX C LIEJIBI0 HAXO0XKICHUS TPOTUBOPEYAIINX COIUATBLHBIM HOPMaM XapaKTePH-
CTHK.

! Butrenmrreitn JI. @urocogekue pabomer: B 2 4., 4. 1. Mocksa: T'Hosuc, 1994. 828 c.

BecTHUK YepenoBenKoro rocyapcTBeHHOro ynusepcurera ¢ 2026 « Ne 3 ISSN 3034-5472 153
Cherepovets State University Bulletin «2026 « No. 3



OUNTOJOTMYECKHUE 3. T. PagHaes, B. N. TapmaeBa. Oco6eHHOCTU KPeaTUBHOIO MeXaHU3Ma
HAYKH nepeAaymn caTUPMYECKOro NOTeHLWMana B CTeHA4an-komeauu

Bocnpusitae TpaHcopMannuu cMbICia y CIyHIaTeNled cTeHIana MPOUCXOANuT Omarona-
Pl CIOCOOHOCTH NPUAYMBIBATh I 0coOeHHOro odree. MHBIME cioBaMu, criocoOHOCTB
3aMedaTh TOXKIECTBEHHOCTh MHOTOOOPA3HOTO ABJISIETCS KJIFOYEBOI U MOHUMAHUS (QyHK-
U KPEeaTHBHOTO MEXaHH3Ma CTEHAana. B OCHOBE BBIABICHMS MMIUIMIMTHOTO CMBICIA
JIEKHUT CIIOCOOHOCTh BUJIETH CXOJCTBO AAJEKHX IPYr OT Apyra MOHATHI, a TaKXe IUCCOo-
HaHC SIBJICHUI OJTHOTO Kitacca. VIMEHHO B 3TOT MOMEHT pa3peliaeTcs: MPOTHBOPEYHE MEXK-
Iy OOIIECTBEHHBIM IIPOIIECCOM HAKOIUICHWsS 3HAHWN W WHIMBHIyaJlH3alMeH Iporecca
YCBOEHUS 3HAHUM.

KoMMyHHKaIlMOHHOHN LeNbI0 CTEH/aNa Kak COLHMaJbHOro (eHOMeHa sBiseTcs oOuie-
CTBEHHOE B3anMonoHMMaHue. OH yriayOsseT mporecc CIUIOYEHHs YJIEHOB ONPEAeIeHHON
COIMAIBHON TPYIIIBI — CIyIIATeNeH CTeHAAN-KOMEIUH — U CIy>KHT CPEACTBOM ee andde-
PEHIMAIMH OT JPYTUX TPYIIIL.

4. Catupa sBISETCS CICACTBUEM W3MEHEHHs TIyOMHHOTO / IepBOHAYaIbHOTO CMBICIA
CTEH/Iala, OCHOBOM KOTOPOTO CIIy>KaT IPOTHUBOIIOCTABICHHU aHTHHOMUI CTpaxa U cBOOO-
JIbl, T00pa U 371, pealIbHOTO U HEPEaIbHOTO.

[Tpumep u3 BeicTymieHus JpiiBa [lanmemna (“The Age of Spin”, 2016) cnyxut spkoii
WUTIOCTPAIMEH TOro, Kak catupudeckas Gopma uepe3 MCIOIb30BAHWE JIMYHOW MEpCIIeK-
THUBBI, KYJIBTYPHBIX OTCBUIOK W aOCYpIHOTO THIIOTETHYECKOTO IHAiora TpaHC(HOpPMUpPYyeT
CJIOKHOE COLMAJIbHOE COAEp)KaHWe, 3aCTaBiisisl ayAUTOPUIO MOPOXKIATh HOBBIH CMBICI:
They 've got the longest mental gap to bridge... I remember Bruce Jenner... this mother-
fucker was a white American superhero... He was beating Africans at track and field... 1
knew before you guys knew... “Nigga, you'll see. I got two mother-in-laws now”. <...> [
was scared. I didn’t think the public was ready... And you know what? I was wrong. Not
only did the public embrace him, but the media was nice... “Welcome to the world, Cait-
Iyn. So long, Bruce. Hello, Caitlyn”. I was shocked! Is this happening?

B cnenyromem smmzozne Jlyn Cu Keit ucnons3yer catupy At pe3koit TpaHchopManuu
HepBOHaYaIbHOTo cMbIcia. OH HauMHaeT ¢ abcypAHOTO HAOMIOEHNS 00 MHBAIMIHON KO-
JSICKE KaK O «MMITYJIbCHBHOW ITOKYIIKE», BBI3bIBas y ayAuTopuu cMex. OmHaKo 3aTeM Ko-
MUK KapJMHAIbHO MEHSET HANpaBJIeHUE aTaKu, IIEPEHOCs ero Ha camy MyOJMKY, OOBHHSS
ee B smneMepun. OHO 3aKII0YaeTCsl B M30MPaTeIbHOCTH MOPAIbHOM peakunu: ayAnToOpus
C TOTOBHOCTBIO CMEeTCsl HaJl aOCTPaKTHBIM U TUIEPOOIM3UPOBAaHHBIM 00pa30M «UeJI0OBeKa
6e3 HOI», HO UCIBITHIBAET IIOK U OTTOP)KEHHUE, KOT/1a KOMHK HAIIPSIMYIO CBSI3BIBAET €ro C
KOHKPETHOM HAI[MOHAIBHOW TpaBMOM — B3phiBaMU Ha BocroHckom mapadowne: | was in
upstate New York in a small town, and | was standing in front of a drugstore. And in the
window of the drugstore, they had a wheelchair on display in the window. Is that really an
impulse purchase?.. Okay. Bunch of fuckin’ hypocrites, apparently, because let me point
somethin’ out to you. You are just, like, seconds ago, laughing at a man with no legs
crawling on the ground... And then at the end, you're like, “Oh, but not those particular
legless people. No!.. No, we’re laughing at all legless people equally. However you lost
your legs: Ha-ha-ha, you haven't legs. And we 've legs” (Sincerely Louis CK, 2020).

Bunn Bépp B cBoem crienmansHoM Beinycke “Drop Dead Years” (2025) arakyet HauB-
HBIIl WIeann3M, TPOTHUBONOCTABISII €r0 CypOBOM pPEalNbHOCTH, HCCIEAYsl aHTHHO-
MHUIO cTpaxa u ¢cBo0oasl. OH BHICMENBAET OECIONIE3HOCTh MPOTECTOB MPOTHB OPYXKHUSI, 3a-
wiroydasi: You'd have a better chance of getting rid of cheeseburgers than you are of getting
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rid of guns; a aGcypaHoe cpaBHEHHE OOHAXKAET MPAKTHUECKYIO HEBO3MOXKHOCTh PELIEHUS
npobiemsr: Okay? They re not going anywhere. You'd have a better chance of getting rid
of cheeseburgers than you are of getting rid of guns, alright? I don’t know if you ever read
the history of this country. It’s not what they say it was, alright? This is Gangs of New
York, okay? We came here, there was other people here, and then there weren’t, right?
And then, there was work to be done. We didn’t wanna do it. And then, we brought other
people in and other shit happened. And then, they got let go, and now, you know? A lot of
shit happened, okay? So, people are strapped because...

BriBoabI

TakuM 00pa3oM, B pe3yJibTaTe HCCIIEJOBAHUsS KPEaTUBHOTO MEXaHW3Ma Iepeiadyn ca-
TUPUYECKOTO MOTEHIMAIa B aHTJIOSN3BIYHBIX CTEHJAI-KOMEHSIX, MBI MPUILIH K CIEIYI0-
IIAM BBIBOIAM.

1. Cpeau oOmumx, HawboJice PAaCIPOCTPAHCHHBIX, TEM JUIS AHIJIOSA3BIYHOW CTCHAAI-
KOMEJIUHU BBICTYIAIOT: OBITOBBIC MPOOJICMBI, POMAHTHYCCKHE OTHOIICHUS MEKIY MYKUH-
HOW W JKEHIIWHOW, OTHOIICHHUS B CEMbE, HAIMOHAIBEHBIC CTEPEOTHITBI, SKOJIOTHS, IKOAKTH-
BHCTHI. B MeHbIIEH CTENeHH IpeACTaBICHBl TaKue TEMBI-Taly, KaK TEppOPHU3M, PAaCH3M,
CEeKC, CMEpPTh U CTapeHue. J[aHHbIe TEMBbI ONPECISIOT «IEPBOHAYAIBHBIH CMBICID) CTEH-
Jar-KOMEJTUH.

2. B mporiecce BOCIIPUATHS CTEHAAI-TEKCTa MPOUCXOINT U3MEHEHHE TICPBOHAYATILHOTO
CMbICIIa 332 CYET HEOXXMJAHHBIX TEKCTOBBIX DIM30JI0B, KOTOPbIE 00JaJal0T YHHKaJIbHBIM
3¢ PEeKTOM MOPOXKICHUSI HOBOTO CMBICJIA B MPOIIECCE BOCIPHUSATHS CATHPUYECKUX KOMIIO-
HEHTOB CTEH/Ialla B HTPOBBIX PaMKax.

3. [Ipomecc BOCHPHUATHS CATHPHUUYSCKUX KOMIIOHEHTOB CTCHIAIla OCHOBBIBACTCA Ha
NPUHIUIAX U 3aKOHOMEPHOCTSAX MCHUXMYECKOTO OTPaKEeHHs Kak Ipolecca Mopoxkaarolie-
ro. KpeaTtuBHbII MexaHH3M pabOTHI CATUPHI B CTEHAAN-KOMEIUN COCTOUT B YKa3aHHUH BEK-
TOpa pa3gyMuid 00 OIpeeIeHHBIX KPUTUKYEMBIX SBICHHUAX C [ENBI0 HAXOXKICHUS IPOTH-
BOpeUalliX COLMATLHBIM HOpMaM XapaKTepUCTUK. Bocrpusitue TpaHchopMaluym cMbIcia
y ciymaTesieil CTeHana NpoOUCXOoAUT Oraroaapsi CHocCOOHOCTH BUAETH CXOJCTBO JaleKUX
JpYT OT ApyTra MOHSATHH (SIBICHUH).

4. Ctenpan yriryoJsieT mMporece CIUIOUYEHUsS WICHOB OTPEEICHHON COIMaIbHON TPyII-
IIbI — CIIyIIATeJ el CTeHJa-KOMEINH.

5. OCHOBOW CAaTHPHYECKOTO TMOTCHIHANA B CTEHAAIN-KOMEIUSIX BBICTYMAIOT MPOTHBO-
MTOCTABJICHUS AHTUHOMUI CTpaxa U cBOOOBI, 00pa U 3712, PeaJbHOTO W HEPEATBHOTO.
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