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AnHoTanus. llens maHHOHM cTaThM — HMccnenoBaTh MeTadopsl co chepoil-marHuTOM «My3BIKa» B
pomane K. BonHeryra «MexaHnueckoe NMUaHHHO». B pesyibrare mcciemnoBaHusi OBUTH BBIAEICHBI
Tpu dpeiima: «MexaHnueckoe MuaHuHOY», «/rpa Ha My3BIKAIBHBIX MHCTPYMEHTaxX» M «3BydaHHE
My3bIKI». [Ipu 5TOM MeTadops! ppeliMa «3BydaHue My3BIKI» TPOSIBHIN HAHOOJBIITYIO YaCTOTHOCTb.
My3BIKaIbHOE HCKYCCTBO XapaKTepPH3yeTcs IMPEHMYIIECTBEHHO ITOCPEACTBOM aHTPOIOMOP(HBIX
metadop. CoriacHO TONYYEHHBIM JaHHBIM, MeTadopel co cdepoii-MarHUTOM <« My3bIKa»
(YHKIMOHHMPYIOT KaK CTepThle, TaK U KaK OpPHTHHAJIbHBIC. B OTAENBHBIX CIydasx BCTPEYArOTCS
JBYXCIIOMHBIE W Pa3BepHYyTHIe OpUTHHAIbHBIE MeTadopsl. OpHrHHAIBHBIE M CTEPTHIE MeTaOpEI
YacTo SIBJSIFOTCSI CHHECTETHYECKMMH, YTO IMO3BOJIIET Haubosiee TOYHO C MOMOIIBIO CJIOB TepeaaTh
MY3bIKaJIbHbIE XapaKTEPUCTHKN U BIIEYATICHUS TJIaBHOTO I'epost.

KnroueBble cioBa: MyssikanbHas Meradopa, MeHTanmbpHas cepa «Mysblka», cdepa-Maraur,
Gbpeiim, ciot

Jas uutupoBanus: Kawviuesa O. C. Meradopsl co cdepoii-marHuToOM «My3bIkay B
antuytonuueckoM pomane K. Bonneryra «Mexannueckoe nuanuHo» // BectHuk Yepernoenxoro
rocyaapctBeHHOro yHuBepcurera. 2024. Ne 6 (123). C. 59-70. https://doi.org/10.23859/1994-0637-
2024-6-123-5
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Abstract. The purpose of this article is to explore the metaphors with the magnet-sphere “Music” in
K. Vonnegut's novel “Player Piano”. As a result of the study, three frames were identified: “Player
Piano”, “Playing musical instruments” and “The sound of music”. At the same time, the metaphors
of the “Sound of music” frame showed the greatest frequency. Musical art is characterized primarily
through anthropomorphic metaphors. As for the structure of metaphors with the “Music” magnet-
sphere, according to the data obtained, the studied metaphors function as both dead and original. In
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some cases, there are two-layered and expanded original metaphors. Both original and dead
metaphors are often synthetic, which makes it possible to convey the musical characteristics and
impressions of the main character most accurately with the help of words.
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BBenenune

K. BoHHeryT — M3BECTHBIN aMepUKaHCKHA mucaTenb-hanTacT. Ero TBOp4ecTBO OTHO-
CAT, KaK MPaBHIIO, K MOCTMOJEPHU3MY. 3a CBOIO M3Hb OH HaIlMCall YeThIPHAALATh pOMa-
HOB U OoJiee MATUAECATH paccka3oB. B cBOMX NpoH3BeNEHHUSIX MHUCcCATeNb, Pa304apoBaB-
IIMCHh B Pa3BUTHH YEIOBEUCCTBA, KPUTHKYET KalMTAIN3M W TEXHUYECKHH mporpecc. Xy-
JnoxecTBeHHbIe mpousBeneHns K. BonHeryra ocoOeHHO akTyalbHBI ceifyac, KOoria B Co-
BPEMEHHOM MMpE MAaIllMHBI OCTEIICHHO 3aMEHSIOT TPYA YeJIOBeKa M 4eJIOBEYECTBO HauU-
HAeT OTKA3bIBATHCSI OT ICTUHHBIX [IEHHOCTEH.

HecmoTps Ha mOBBIIEHHBIN OOIIECTBEHHBIM HHTepec K TBopuecTBy K. BoHHeryra, B
HacToslIee BpeMs Hay4yHbIE HCCIICIOBAHMUS, TOCBSIICHHbIE H3YYCHHIO SI3BIKOBBIX U CTHIIH-
CTHYECKUX OCOOEHHOCTEH €ro TBOPUYECTBA, TOJIBKO HAYMHAIOT MOSBIATHCS. BOJIBLIIMHCTBO
TaKMX paboT BBHIIOJIHEHBI B paMKaxX TEOpHH sI3bIKa U jmteparypoBenenus (E. B. AGpamen-

Kol, E. B. AHTpOl‘IOBaz, B. E. bensesa, I'. B. CTpeJ'ILI.[OBa3, B. B. I[MI/IprK4, H. 0. ®unu-

CTOBaS). B nanHOM nccnepoBaHuM BIEpBBIE M3y4yaeTcs 36k pomaHa K. BonHeryTa ¢ To4-
KU 3pEHMSI OJHOIO U3 INEPCIEKTUBHBIX HAIIPABJICHUN COBPEMEHHOIO SI3BIKO3HAHUS — KO-
THUTUBHOW JUHIBUCTHKH. [Ipy 3TOM B KauecTBe MaTepualla HCCIEAOBAaHMS BBICTYMAET
My3bIKanbHas MeTadopa, 9YTO MO3BOJISET HEOPIAUHAPHO MOJONUTH K PACKPBITHIO OCHOBHOM
CIOKETHOM JINHUH OJHOTO M3 CaMbIX M3BECTHBIX mpomsBeneHuil K. Bonneryra «MexaHu-
4eCcKOe MMMaHUHO» U MOHSTH 3aMBICEN aBTOPA.

Lens maHHOW cTaTbu — HMCClenoBaTh MeTadophl co chepoi-MarHuToM «My3bIKa» B
pomane K. BonHeryra «MexaHnyeckoe NMaHuHOY.

! A6pamenko E. B. Kateropnu MeTaTekcTa i BPEMEHH Kak IParMaTHuecKHil Cloco® CMBICIO00-
pa3oBaHUS B Hay4YHO-(AHTACTHUECKOM ToBecTBoBaHMM Kypra Bonmeryra: muc. ... kKaHm. ¢uion.
Hayk. Maitkom: [6. n.], 2022. 191 c.

% Antponosa E. B. JKaHpoBble 0COGEHHOCTH HOMHHAIIMM B TEKCTAX AHTHYTOIMM (HA MaTepHale
PYCCKOTO M aHTJIHICKOTO s13bIKOB) // BecTHHK MOCKOBCKOTO rOCYIapCTBEHHOTO JIMHIBUCTHYECKOTO
yHuBepcuteTa. ['ymanurapusie Hayku. 2021. Bem. 2 (844), C. 60-71. https://doi.org/10.52070/2542-
2197_2021_2_844_60

3 Bemsesa B. E., CrpemsroBa I'. B. TsopuectBo K. BoHHeryra kak OTpaskeHHE JIHYHOMN
TpaBMbl // BectHruk MockoBckoro rocynapcTBeHHOro obnactHoro yHumBepcutera. Cepus: Pycckast
¢dunonorus. 2023. Ne 1. C. 77-86. https://doi.org/10.18384/2310-7278-2023-1-77-86

* Omutpyx B. B. Teopuecto K. BoHHeryTa: colHaNbHO-KPUTHUECKHE TCHICHIH, HKAHP, [103-
THKA: TUC. ... KaHA. ¢punon. Hayk. Kues: [6. u.], 1984. 202 c.

> ®uwmcrosa H. FO. JIuHrBHCTHYECKHE 0COOCHHOCTH KATErOPMU BPEMEHH (Ha MaTepuaie poMa-
Ha K. Bonneryra “Slaughterhouse-Five”) // Mup nayku, kynbTypsl, oopasoBanus. 2020. Ne 4 (83).
C. 377-379. https://doi.org/10.24411/1991-5497-2020-00797 EDN: GOKFLW
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JlaHHas nenib npeanosiaraeT pelieHue ciaeIyonux 3aaay:

1) BeIOpaTh U3 pomana K. Bonneryra «MexaHnueckoe MUaHuHO» MeTadopsl co che-
poii-MaruuToM «My3bIKay;

2) kiaccuUIMpOBaTh AaHHBIE MeTaOPHI COTNIACHO (HPEeHMO-CIOTOBON KOHIIEIIINY;

3) npoaHanu3upoBath MeTadopsl co chepoii-marHuToM «My3bIKa» B pa3IMUHBIX KOH-
TEKCTaxX POMaHa;

4) BBIIBUTH HanOoiee 4acTOTHBIE MeTaopsl co chepoi-marHuTOM «My3BIKa» B po-
MaHe, aKLEHTUPYs] BHIMaHKE HAa NX KOHHOTAaTHBHOM OKpAacKe;

5) oxapakTepu30BaTh OCHOBHBIE C(EpHI-UCTOYHHKH TAHHBIX MeTaop, OTMETHB HX
KOJINYECTBEHHBIC IaHHBIC;

6) omucath cepbl-MarHUThl MY3bIKAJbHBIX MeTa(op, BBIJACIHB M3 HUX HauOojee
MIPOyKTUBHEIE;

7) ompemenwTh CICHUPUKY CTPYKTYPHI UCCIEAyeMBIX MeTadop, OOBICHIB 0COOCHHO-
CTH MX YHOTpEOICHHS.

KoruuTtuBHas TUHTBUCTHKA — OHO U3 OCHOBHBIX HAIIPAaBICHUH COBPEMEHHOTO S3BIKO-
3HaHMS, KOTOPOE MOIYYMIIO IIUPOKOE pa3BUTHE B KOHIE XX Beka. KOrHUTHBHAs JINHTBU-
CTHKA TOJIHOCTHIO N3MEHWIIA B3TJIAbI YICHBIX HA MHOTHE S3BIKOBBIC SIBICHUS W MPOLIECCHI.
SI3BIK cTan U3ydaThCs yepe3 MPU3MY KOHLENTYaIbHOW KapTHHBI MUPA, YTO MO3BOJISAET, KaK
[I0JIaraloT JIMHTBUCTHI, TOHATh CO3HAHHUE U BHYTPEHHHUH MUpP YeJIOBeKa.

Ha cerogusammnauii neHs B 3apy0eXHOWH M OTEUECTBEHHOW JIMHI'BHCTHKE Hanboiee n3y-
YeHa KOTHUTHBHas cymHocTh MeTadopsl. Ilpm stom meradopa paccMaTpuBaeTcs He
CTOJBKO KaK CTHJIMCTHUYECKHII NMpHeM, CKOJIBKO Kak croco0 mo3HaHus. [lepBoHauanbHO
HCCIIEJOBAaHNS KOHIIENTYalbHOM MeTa(opbl MPOBOIMIINCE Ha MaTepHajle CTEpPTHIX MeTa-
(bopl. B Hacrosinee BpeMsi KOTHUTHBHbIE MEXaHH3MbI MeTa()Opbl U3y4atOTCS B Pa3IMuHbIX
BHAX XYyJ0XECTBEHHOTO JUCKYypca, U TaKWe MCCIICOBAHUS, HAa HAIl B3I, PEICTaBIA-
10T HanOOJIBIINI MHTEPEC, TOCKOIBKY KaXkKAbIH MUCATeNb MIIH TT03T 00JIalaeT CBOEH Hero-
BTOPUMOH M OPUTHHAIBHOW KOHIENTYalbHOM KapTHHOW MHupa. B atom ciyuae meradopa
MOJKET TOCITY>KHTh CBOETO poJa KIIIOYOM, KOTOPBIH MPHOTKPHIBAET «IBEPH» aBTOPCKOM
KapTHUHBI MHpa.

B KOTHUTHBHOH JIMHIBHCTHKE MeTadopa 4acTo NpeJCTaBiIeHa C IOMOIILI0 MOJENIN
“X —Y”, rne X — 310 chepa-marHuT, a Y — cepa-UCTOYHUK. B 0T€4eCTBEHHOM SI3BIKO-
3HaHMU ObLIa pazpaboTaHa (GpelMO-CI0TOBasE METOANKA MCCIIeIOBaHMs MeTadhOPHIECKUX
MoJIeJIeld, YTO TO3BOJIMIIO B paMKax Kak[o# cepsl BBIIEIUTh OCHOBHBIE (hpeliMbl 1 Ooee
MEJIKHE MX COCTABISIONIAE — CIOTEI. MCIIoNb30BaHMe TaKoii METOAMKH TIOMOraeT HCCie-
JIOBAaTENIO TPOBECTH OoJiee AETaIbHBIM, MOAPOOHBIH aHalM3 SI3BIKOBOTO Marepuala, H,
CIJIEI0BATEIILHO, MTOTYYUTh O0Jiee TOUHBIE Pe3yIIbTaThI.

B manHO# paboTe TeopuH KOHIENTYaabHOW MeTadopsl U MeTahOpHIECKOTO MOJACIH-
poBaHUs IPUMEHSIOTCS Ha MaTepuasie poMana K. Bonneryra «MexaHuueckoe NIHaHAHO» .

! JTaxodd k., Txoncon M. Meradopsl, KOTOpIMH Mbl sKuBeM. Mocksa. Exuropuan YPCC,
2004. 252 c.

2Yynuuos A. II. Meraopuueckas MO3aUKa B COBPEMEHHON HONMTHYECKOH KOMMYHHKALMM.
ExarepunOypr: Ypanbckuil rocyaapcTBEHHBIN Negaroruyeckuii yausepcuret, 2003. 248 c.

? Vonnegut K. Player Piano. New York: Dial Press Trade Paperbacks, 2006. 341 p.
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I'maBHBIH Tepoit pomana — Ilox [IpoTeyc, cnocoOHBIN TOTOMCTBEHHBIH WHXKeHep. Ero
oTer ObII MPUYACTEH K NMPOMBIIUICHHOW PEBOIOLUH, KOTOPasi MPOMU30IILIA, COTTIACHO CIO-
JKeTy pomana, nocie TpeTbell MUPOBOH BOIHBI. B pe3ynbTaTe npou3olIequnX nepeMeH
o01mecTBO OBIIO MOAENEHO Ha /Ba Kiacca. K mepBoMy Kilaccy OTHOCSITCS BBIJAIOLIMECS
WH)XEHEphl U y4eHble, KOTOpbIE CO3[aly aBTOMAaTH3MPOBAaHHBIC 3aBOJBL. Takue 3aBOJIBI
(YHKIIMOHUPYIOT CaMOCTOSITEIEHO, HE TpeOys YeoBeYecKkoro Tpyna. MHxkeHepsl U yue-
HBIC COCTaBIIAIOT JUTY OOINECTBa, MONB3YSICh CBOMMH NMPUBHIECTHIMHU. BTOpoi kiacc —
JIFOJTY, KOTOPBIE OKa3aJIMCh HE BOCTPEeOOBaHbI B HOBOM oOIiecTBe. MM mpeasaraercs ToJb-
KO paboTa B Ka4ecTBE COLMAIBHBIX PAOOTHUKOB MM BOeHHBIX. HecMoTps Ha To, uto [Ton
[IpoTeyc XuUBET B OYCHb XOPOILINX YCIOBUAX M B OKPY)KEHHH MOHUMAIOIINX €r0 KOJUIET U
Ipy3el, OH IOCTETIEHHO HAYMHAET 3aJyMBIBAThCS O HECIIPABEIIMBOCTH COBPEMEHHOTO
oOmiecTBa. B KoHIIE poMaHa I'JaBHBII Tepoil OpraHu3yeT BOCCTAHHUE, MBITASCh U3MEHHUTH
CHUTYaIHIO.

B pomane K. Bonneryra «MexaHudeckoe MHaHWHO» YUTATENb BOCHIPUHUMAET OIUCHI-
BaeMble coObITHA uepe3 MupoBos3penue [lonma IIporeyca. Ilonmaraem, 4ro My3bIKaibHbIE
MeTadopbl MO3BOJISIOT JyUllIe IIOHATh €r0 BHYTPEHHUH MUD.

OcHoBHas1 4aCTh

I[Ton IIpoTeyc oOpaiaeT BHUMaHKUE Ha 3ByYaHUE OKPYKAIOIIEH ero My3bIKH: BOCHHBIX
MaplleH, parraiMoB, U3BECTHBIX NMECEH U MY3bIKH M3 pekyiambl. OH CIyIIaeT My3bIKYy B
JKMBOM HCIIOJTHEHHH M M3 PAa3HBIX yCTPOWCTB (pasuo, paguoiibl, TEIEBU30pa U MEXaHHYe-
CKOT0 MUaHUHO). [Ipy BHUMaTEIFHOM IIPOYTEHHH poMaHa ObUTIO 00HapYxkeHo 26 meTadop
co ctepoii-marHuToM «My3bika». AHAJIU3UPYEeMbIil MaTepuall MMO3BOJIMI BBIICIUTH Clie-
nytomue (peimsl: «MexaHnueckoe MUaHnHO», «Mrpa Ha My3bIKaJIbHBIX HHCTPYMEHTAX)
U «3By4aHue My3bIki». PaccMoTpuM nx noapo6Ho.

OpeiiM «MexaHnuecKoe MTUaHUHO»

MexaHnueckoe MTHAaHUHO — 3TO HHCTPYMEHT, KOTOPBIA MOXKET UTPaTh MY3bIKY 0e3 yua-
CTHs YesioBeKa. KiaBHIM nmMaHWHO ABHIaloTCS B COOTBETCTBMU C PHCYHKaMM Ha Bpallia-
1omemcs 6apabaHe.

[TonaTne «MexaHW4eckoe MMAaHUHO» (QUTYpPHpPYyeT B Ha3BaHMU pomaHa. Haxomsice B
CHITbHOM TMO3UIIUN TEKCTA, «MEXAHWYECKOE IMMAHWHO» BOCIIPUHUMACTCA KakK MeTa(’popa
o01ecTBa, B KOTOPOM OCHOBHYIO POJIb UTPAIOT HE JIIOAM, 3 MAIIHHBI.

3By‘IaHI/Ie P€aTbHOTO MEXaHUYCCKOT'O IMIMAHUHO TAKXKE OIMMCBIBACTCA B POMAHE.

Cnot «KnaBumm»

OnuH U3 MHXEHEPOB OIyCKAeT MOHETKY, M YCTPOMCTBO HauuHaeT urparh. KiaBuinu
MHCTPYMEHTA 110/I00HO YeJIOBEKY IIPHIratoT M OeraroT, BbI3bIBasi BocTopr y koiuter Iloua.
Cp.:

“I played this song in your honor, Doctor,” shouted Rudy above the racket. “Wait till
it's over.” Rudy acted as though the antique instrument were the newest of all wonders,
and he excitedly pointed out identifiable musical patterns in the bobbing keys — trills,
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spectacular runs up the keyboard, and the slow, methodical rise and fall of keys in the
bass. “See — see them two go up and down, Doctor! Just the way the feller hit 'em. Look at

, yo 1
em go!” .
CroT «3By4aHre MEXaHUIECKOTO ITHAHIHOY

[Ton TIpoteyc, obnanast My3BIKQIBHBIX CIIyXOM, OIIEHHBAET MEXaHHMYECKOE MUAHUHO
nHade. My3bIKa parraiiMa B MCIIOJHEHHH HCKYCCTBEHHOTO NMMAHWHO BOCIIPHHUMAETCS MM
TO KaK JKyXOKaHHE HAaCeKOMOTO, TO KaK «pa30WTHI» IMepe3BoH, Meradopudeckuii obpas
TEM CaMbIM HaJeJIsIeTCsl HeTaTHBHBIM SMOTHBHBIM noTeHuanoM. Cp.:

“Music, ” said Rudy grandly. “Let's have music!” He reached over Paul's shoulder and
popped a nickel into the player piano. Paul stepped away from the box. Machinery
whirred importantly for a few seconds...

... then the piano started clanging away at “Alexander's Ragtime Band” liked cracked
carillons’.

TakuM 00pa3zoM, MEXaHHUYECKOE IMAaHWHO, B OTJIMYUE OT JIPYTHX YCTPOWCTB, BBI3BIBACT
y Ilona [IpoTeyca nuuib aHTUNIATHIO U OTBpALECHUE.

Opeiim «Mrpa Ha My3bIKalIbHBIX HHCTPYMEHTAaX)
IToxn IIporeyc yacTo obparaeT BHUMaHHE HA UI'PY MY3BIKAHTOB.
Crot «Mrpa BoeHHBIX Ha OapabaHax»

Ha ynuie riaBHbIA Tepoil BCTpeyaeT BOCHHbBIX, T. €., KaK MPAaBUIIO, «HEHYKHBIX» JIFO-
neii. OHU MaIMHAJIBHO «OBIOT B OapabaHbl». B maHHOM ciydae HAXOJUT MECTO CTepTas
My3bIKaJbHasi MeTaopa arpeccHBHBIX JercTBuit. Cp.:

Private First Class Hacketts was in the middle of the First Squad of the Second Platoon
of B Company of the First Battalion of the 427th Regiment of the 107th Infantry Division
of the Ninth Corps of the Twelfth Army, and he stayed right there, and put his left foot
down every time the drummer hit the bass drum®.

The host, bearing their hero aloft like another banner beside the Stars and Stripes, fol-
lowed the Indians toward the bridge across the Iroqois, cheering, skirling, smashing, dy-
namiting, and beating drums’.

OT Takoil «arpecCHMBHOW WIpPbI» MY3bIKAIBHBI MHCTPYMEHT OOpa3HO HCIBITHIBAET
Ipoxb. Cp.:

“Oh, there's some tricks,” said Alfy. “Watch the bass drum quiver instead of what the
guy's doing with the traps o

! Vonnegut K. Player Piano. New York: Dial Press Trade Paperbacks, 2006. P. 32.
% Tam xe. P. 31.

3 Tam sxe.

* Tam xe. P. 64.

5 Tam xe. P. 323.
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Cnot «/rpa My3bIKaHTOB B OPKECTPE»

Ha xoHuepTe T7IaBHOMY Tepol0 KaXeTCs, YTO OPKECTPAHThI MPOSBISIOT arpeccuio,
«HAOPACBIBAsICh» C CUIION CIIOHA Ha MEJIOJHIO, KaK OY/ATO OHM YyJ4aCTBYIOT B BOCHHBIX Jei-
cTBUsX. JlaHHas MeTadopa ABISETCS OPUTHHAIBHOM, BKIIFOUAIOIIEH HECKOJIBKO MeTadopH-
4yecKux cocrasisitomux. Cp.:

The band at the far end of the hall, amplified to the din of an elephant charge,
smashed and hewed at the tune as though in a holy war against silence. It was impossi-

ble even to be cordial to oneselfin the midst of the uproarz.
Cnot «Mrpa Ha doprenunaHo

IoxoGHas opurnHansHas Meradopa 0OHapyKHBACTCS MIPU ONMMCAHUH CTPACTHON UIPHI
npyra u coparnuka Ilona, @uHHEpTH: OH Kak OyATO ObET 1Mo KiaBUIIaM XJIbICTOM. Cp.:
Paul shuffled over to the piano and laid his hand on Finnerty's shoulder. “Let's go

home.’

Finnerty continued to lash at the keys. “Staying!” he shouted above the music. “Go

3
home! .

Takum 00pazoM, WUrpa Ha pPasHBIX MY3BIKAIBHBIX HMHCTPYMEHTaX BOCHPHUHHMAETCS
[JIABHBIM I'€POEM KaK arpeccusi My3bIKaHTOB, TEM CaMbIM, BEPOSITHO, BbI3bIBAsl Y HErO U
YUTaTeNeN HEMPUSATHBIE UyBCTBA.

OpeiiM «3BydaHne MY3BbIKHY

I'maBHBIN repoil ONMKUCHIBAET 3BY4aHUE BOCHHBIX OPKECTPOB, MOMYNIAPHBIX MEIOAUH U
OpPraHHOM MY3bIKH.

Cnot «3BYKH BOCHHBIX OPKECTPOBY

BoeHHbIe OpKECTPhI MEHBIX HHCTPYMEHTOB JIOBOJILHO I'POMKO HCHOJHSIOT HaTPUOTH-
yeckue necHu. [lomaraem, uto MeTa)opsl B3pbIBa PETU3YIOT ANHAMUKY fortissimo, Hajie-
1511 Meradopuueckuii 00pa3 OTpUIATeIbHON KOHHOTAalMe!, MOCKOJIbKY 3BYKH B3pbIBa J10-
BOJIbHO HETIPHUSATHBI JUIsl 4esioBe4ecKoro Bocpustus. Cp.:

“Here come some more!” called the man with the thick glasses from the door. From
far off came the sound of marching, and the thump of a bass drum. The noise came closer,

a whistle blew, and a brass band exploded with music4.
The band exploded into “The Stars and Stripes Forever,” and Kroner was half led

from the tree by other oldsters who had known Bassett well .

! Vonnegut K. Player Piano. New York: Dial Press Trade Paperbacks, 2006. P. 98.
2 Tam xe. P. 196.

3 Tam xe. P. 105.

4 Tam xe. P. 86.

> Tam xe. P. 201.
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The band blasted out the fight song of the Blue Team'.

Taxxe MapIIUPYIONIHE UTPAIOT Ha POXKKE U BOJBIHKAX, TEMOPHI KOTOPHIX acCOLMUPY-
I0TCSI C IPOH3UTEIbHBIM 3ByYaHHUEM YEJIOBEYECKUX T'OJIOCOB — KpUKaMu U cTroHamu. Cuu-
TaeM, 4TO Takue MeTadopbl TaKKe 00Iaal0T HEraTHBHOW OIIEHOYHOI kKoHHOoTauueit. Cp.:

An automobile had just come from the north side of the river, and its driver honked ir-
ritably at the marchers, who blocked his way. The horn and the bagpipes squalled at one
another until the last rank of marchers had turned down the side street”.

Bagpipes and drums howled from the street below.
Cr0T «3By4aHue MOMYJISIPHBIX MEJIOHI

IMox TIpoTeyc yacTo ciyniaeT MOMyJIsPHBIE MEJIOIANU B CAJIOHE, U3 TPOMKOTOBOPHTEIS,
C JKpaHa TeJeBH30pa WK Mo paauo. IIpu 3TOM HAXOISIT MECTO camble Pa3HOOOpa3HbIe
OpUrHHANBHBIE MeTaOpbl. BONBIIMHCTBO 13 HUX (YHKIHMOHUPYIOT KaK CHHECTETHUECKHE
(3ByKoBo#t Metadopudeckuit 00pa3 mepegaeTcs MOCPEACTBOM IPYrHX YYBCTBEHHBIX Xa-
PAKTEPUCTUK: 3PUTEIBHBIX, TAKTHJIBHBIX, BKYCOBBIX M OOOHSTENbHBIX). [Ipeamonaraem,
4TO Takue MeTadopbl AENalOT MY3bIKAJIbHBIH 00pa3 OOBEMHBIM M HArJLSIIHBIM, a TaKXkKe
NepeialoT BaKHbIE My3bIKAJIbHBIE CBOMCTBA.

Tak, BusyanbHble MeTaQOpbl TEKYIIEH KUIKOCTH PEIPE3CHTUPYIOT MEUICHHBIH TeMIT
menonuit. Cp.:

Paul frowned at the screen for a moment, tried to jiggle as the saxophonist jiggled, and
to fit a song to the rhythm. Suddenly his mind clicked, and the tune was flowing in his im-
agination as surely as though the sound had been turned on’.

The shouts and songs that floated over the greensward from the saloon, Paul noted,
had a piping qualilys.

Crapas niecHsi «3Be3/Hasi IbUIbY» B UCIIOJHEHHH OPKECTpa, BEpPOsTHO, 3Hakoma [loiy.
OH TBITaeTCs YIOBUThH MEJIOJIUIO, LETUISSACH 32 ee MeTadopuiecKyto HuTh. Cp.:

Paul decided to buckle down and get his money back. He looked hard at the screen,
and took his time. The whole orchestra was in view now, and, once he thought he'd picked
up the thread of a melody, he looked from musician to musician for confirmation. “An old,
old one,” he said. “Stardust. ”6.

Pa3HooOpa3sHble sipKUe MOMYJSIPHBIC MEJOJHMH, KOTOPbIe CMEHSIOT APYT Apyra, pac-
CMaTpHBAIOTCSl TJIaBHBIM TepoeM Kak Kaieipockorn. JlanHas meradopa siBIseTCsS NBYX-
CJIOIHOM, MOCKOJBKY «KaJIeHIOCKOI» OO0pa3HO CTAaHOBUTCS pajoCcTHBIM. lIpeamonaraem,
YTO TAaKUM 00pa3oM (GOKYCHpYyeTCs BHUMaHHE Ha Ma)KOPHOM Jiajie My3bIkd. Cp.:

! Vonnegut K. Player Piano. The USA: Dial Press Trade Paperbacks, 2006. P. 197.
% Tam sxe. P. 88.

? Tam xe. P. 317.

4 Tam xe. P. 97.

5 Tam xe. P. 225.

6 Tam xe. P. 98.
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After the anthem came a cheery kaleidoscope of “Pack Up Your Troubles,” “I Want a
Girl,” “Take Me Out to the Ball Game,” “Working on the Railroad. ”1.

My3bIKkanbHBI 00pa3 MOXKET OBITH TEepenaH IMOCPEACTBOM 00OHATENpHOTO. [ MTaBHOMY
repoto kaxercs, 4ro necHs “Mood Indigo” Hanonnsier Boznyx. Cp.:

The bartender twisted the volume knob, and “Mood Indigo” filled the air’.

ITecns “Summer Loves” mepenaercss yepe3 OJHOBPEMEHHO 3pUTENIbHBIE, BKYCOBBIE U
OOOHSITENbHBIE XapaKTePUCTUKH: MYy3bIKalbHOe 3By4daHue Hanomunaer [lomy Ilporeycy
CITaZKUI MEAOBBIN IHPOT, KOTOPEII pacTekcs B Bozayxe. Cp.:

“Summer Loves,” said Paul, looking at the television screen judiciously.

“What's that?”

“The band — they're playing 'Summer Loves.'” He whistled a few bars.

“How can you tell, with the volume off?”

“Go ahead, turn it up.”

Apathetically, she turned the knob, and “Summer Loves,” as sweet and indigestible
as honey cake, oozed into the air’.

OpurunanbHas MeTadopa 0OHAPYKUBACTCS B CIECIYIOIIEM KOHTEKCTE: AUHAMUKA Piano
U CIIOKOWHBIN Xapaktep mecHu «CIIOKOWHON HOYHM, MUJIas» — 3TO OJHOBPEMEHHO OOpMO-
TaHue ¥ 1menot. Meradopa OCIOXKHSIETCS TEM, YTO MECHS JOMOJHUTEIBHO aCCOLUUPYETCs
¢ npuspakoM. Cp.:

WHEN THE SPIRIT OF THE MEADOWS churned up to the dock at the Mainland, the
public address system, turned low, was murmuring “Good Night, Sweetheart,” a sweet
wraith of music, a whisper above the voice in the pines, the lapping of the great blue wa-
ter, the whir of the eagle wing4.

B pomaHe MOXHO BCTPETUTH CTEPThIe MeTa(opsl, epeAaroliie 3By4aHue MYy3bIKH.

BHe3anHo 3aTux1iast Melojus — 3To cmepTb. Cp.:

The song died in a clatter in the loudspeaker, a cough, and then a command .. 2

[Momyppu U3 U3BECTHBIX MECEH MOCTENEHHO 3aTUXAET, HATOMUHAs yBsiianue. Cp.:

The band, wearing summer tuxedos, struck up a medley of Meadows favorites. The mu-

sic faded6 .
CroT «3ByJaHue OpraHHONW MY3BIKI

[Toxn Ilporeyc oveHs peaxo obOparaercs K Knaccuieckoi Mysbike. BepositHo, B o0mie-
CTBE TIOTPEOIICHNS KIACCHKa 3BYIHT HE YacTO U HE 0CO00 LIEHNUTCA.

BennvecTBeHHBIH, HETOPOILIMBBIA TEMIT OPraHHOW MY3BIKH, KOTOpasi CTpaHHBIM 00pa-
30M IPOHUKAET B PEKJIaMy CTUPAIBbHOIO MOPOIIKA, BOCIPUHUMAETCS KaK JABMXKECHHE UeNlO-

! Vonnegut K. Player Piano. New York: Dial Press Trade Paperbacks, 2006. P. 189.
% Tam xe. P. 98.

3 Tam xe. P. 114.

4 Tam xe. P. 246.

> Tam xe. P. 187.

% Tam xe. P. 211.
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Beka. [lonaraem, 4to My3bikainbHas MeTadopa 3/1eCh UCIOIb3YSTCS] HPOHUYCCKHU, MOKA3BI-
Bas HECYPA3HOCTh CMEIIMBAHUS MacCOBOM KYJIbTYpPhl M HCTUHHOTO HCKyccTBa. Cp.:
In came the organ music, the announcer, and the washless, rinseless wash power, and

Paul turned down the volume' .

Takum obpasom, B pomane K. Borreryra «MexaHndeckoe MHAHWHOY» 3BYYaHHE BOCH-
HBIX OPKECTPOB CPaBHUBAETCS CO B3PhIBAMH, KDUKaMU U CTOHAMH, yKa3bIBas Ha HEraTHB-
HOE OTHOIIEHHE K HEMY IJIaBHOTO repos. B BOGHHBIX OpKeCTpax y4acTBYIOT «HEHYKHBIE»
HecYacTHbIE JIFOOHM, KOTOPHIM B HOBOM OOIIECTBE C TpynoM Haxomurtcs mecto. Cyxas u
Ype3MEpHO I'pOMKas My3bIka B MX HCIIONHEHHH pasipaxkaer [loma. IIpormBomnonoxHoe
OTHOIIEHHE y TJIABHOT'O Te€pOsi BO3HUKAET K CTApbIM MOMYJISAPHBIM XUTaM, KaK OTTOJIOCKY
NPEeKHEH CYaCTIMBON KHU3HH, KOTOPOil OBLIM HPHCYIIN YeIOBEYHOCTh U JupHKa. s xa-
PAKTEPUCTHKU TaKOW MY3BIKH HCIIOJB3YIOTCS HPEHMYILECTBEHHO SPKHE OPHIHMHAJbHBIC
MeTadopbl, OOJIbILIAs YaCTh KOTOPBIX SIBJSIETCSI CHHECTETHYECKUMH. Takue Metadopsl me-
penaroT My3bIKalbHbIE XapaKTepPUCTUKH: JiaJl, TEMII, AUHAMUKY W Xapakrtep. Meradopa
OpraHHO# My3bIKH BCTPEYACTCsl B SIMHCTBEHHOM KOHTEKCTE. MOXKHO MPEATIONOKHTD, YTO
JUISl HACTOSILIIEH KJIACCHYECKOW MY3BIKH B COBEPLIEHHOM OOIIECTBE MAaIlIWH HET MECTa.

BriBoabI
[omBonmss WTOTH, TPENCTaBUM KOJIMYCCTBEHHBIC IAaHHBIE MCCIEAyeMBIX MeTadop

(cm. Tabm. 1).
Tabauya 1

Metadopsi co chepoii-marautom «My3bikay»
B pomaHe K. Bonneryra «Mexanuueckoe NUAHHUHO». DpeliMbI U C10THI

Dpeiivb, coTH KonuuectBo | B mpouenTax ot o0uiero
Mmetadop gucna meradop %
Dpeiim «Mexanuueckoe nUAHUHO) 5 19,2
Cnot «Knapuimm 3 11,5
CroT «3ByyaHHe MEXaHUIECKOTO MHAHHHO 2 7,8
Dpeiim «Hzpa na My3bIKaIbHBIX UHCINPYMEHMAX» 5 19,2
Crnot «Mrpa BoeHHbIX Ha OapabaHax» 3 11,5
Crot «/rpa My3bIKaHTOB B OpPKECTPE» 1 3,8
Crot «Urpa Ha opTenrano» 1 3.8
Dpeitm «3eyuanue my3siku» 16 61,5
Crnot «3ByyaHHe BOCHHBIX OPKECTPOB) 5 19,2
CrnoT «3By4yaHHe MOMYJIIPHBIX MENOAUI 10 38,5
Crot «3By4aHUe OpraHHOI MY3BIKI) 1 3,8
Bcero 26 100

CornacHo Ta6n. 1, B pomane K. BonHeryra «MexaHHYECKOE THAHUHOY» CpeIu MeTadop
co chepori-marauToM «My3bikay MeTadophl GpeliMa «3BydaHHe MY3bIKM» Hauboliee da-

! Vonnegut K. Player Piano. New York: Dial Press Trade Paperbacks, 2006. P. 261.
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crotHbl. [lpy 3TOM 37ech NOMHHHPYIOT MeTadopbl 3BYYaHHUS IONYJISPHBIX MEJIOAWH.
VIMeHHO cTapble XUThI BBI3BIBAIOT OCOOBIH OTKJIMK B JyIIe INIaBHOTO repos. CoBpeMeHHas
My3bIKa MEXaHUYECKOI'0 IIMAaHUHO W BOCHHBIX TATOTUT U JaXke pazapaxaer ero. Takue me-
Tadopsl 00IATAIOT OTPULATEIFHON KOHHOTATHBHOM OKpacKoii (cM. Tabi. 2).

Tabauya 2
Metadopsl co cpepoii-marautom «My3bikar»
B pomane K. Bonneryra «Mexannueckoe nuaHHHO». ChepbI-HCTOUYHUKH
Cocrasisiomue chepbl- KommuectBo | B mpornenTax ot o6e-
CepbI-uCTOUHUKH o
HCTOYHHKA meTadop ro uncna Metadop %

Yenosek Heuoicenue, acpeccugnuvle 13 50
Oeticmeus, Qusuonrocuueckue
npoyeccel, 2010¢

[Ipupona 3eyKu nacexomvix, no6aodxu 7 27
JHCUBOMHBIX, NPOYECC YBA0a-
HUsL, HCUOKOCTD, 8030)X,
npuUpooHoe 6euecmeo

Heonymesnennsrit Bspuisuamoe gewecmeso, ko- 6 23
MpeaMeT WM Belle- JIOKOAA, HUMb, KAl1elOOCKON

CTBO

Bcero 26 100

CornacHo pesyiprataM Ta0Jl. 2, My3bIKaJIbHOE HCKYCCTBO XapaKTEpPHU3yeTCs B POMaHE
K. Bonneryra «MexaHuueckoe MHAHMHO» IPEUMYIIECTBEHHO MOCPEJCTBOM aHTPOIIO-
MopdHBIX MeTadop, T. €. Mo obpa3y u nogoduio yenoseka. [Ipeanonaraem, 4ro 3to 00y-
CJIOBJICHO aHTPOIOMOP(HBIM BUICHHEM MHpPa KaK TJIaBHBIM I'epOeM, TaK U CAMHM IHcaTe-
neM. (cM. Tabm. 3).

Tabauya 3

Metadopsi co cepoii-maruutom «My3bikar»
B pomane K. Bonneryra «Mexanuueckoe nuaHnHo». CTpyKkTypa Metadop

Crpykrypa vetadop KonuuectBo | B mporentax ot o6iie-
MeTadop ro gmcia Metagop %
Opuzunanvhvle
IIpocteie 11 42,2
Pa3BepHyThle 2 7.8
JByxcnoiinele 3 11,5
Obuyee Konuuecmeo opuUUHAILHBLIX Memagop 16 61,5
Cmepmoute
IIpocteie 10 38,5
Bcero 26 100
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Yro kacaetcs CTpYKTypbl MeTadop co cdepoit-maraurom «My3bika», TO, COTIIACHO I10-
JIy4eHHBIM JIaHHBIM, Takue MeTa(opbl QYHKIHOHUPYIOT KaK CTEPThIE, TAK M KaK OPUTH-
HanbHbIe. [Ipu 3TOM OpHUTrHHAJIBHBIE MPOCTHIE MeTaOPBl HECKOIBKO TOMHHUPYIOT. B oT-
JETBHBIX CITy4asX BCTPEYAIOTCS ABYXCIIOWHBIE U Pa3BEPHYThIE OPUTHHAIBHBIE METa(OPHI.
Kak opuruHaibHbIe, Tak U CTEpThie MeTa(ophl 4acTO SIBJISIOTCS CHHECTETHYECKUMHM, YTO
MI03BOJIIET HAan0OJIee TOYHO MEPEAATh C TOMOIIBIO CIIOB MY3bIKAJIBHBIE XapaKTEPUCTHKH 1
BIICYATIICHUS TJIABHOTO T'eposl.
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