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Abstract. The purpose of this article is to explore the metaphorical model “Nature — musical art” as
an important lexical and semantic characteristic of ecological discourse in the novel “The Keeper of
the Bee” by J. Stratton-Porter. Research objectives: to consider the concept of environmental
discourse; to highlight the metaphors related to the model “Nature — musical art” in the novel by
J. Stratton-Porter “The Keeper of the Bee”; to classify frames in the sphere-magnet “Nature” of the
studied metaphors; to determine the specifics of the sphere-source “Art of Music”; to analyze these
metaphors, defining their role in the implementation of ecological discourse. Methods of this
research: the theory of metaphorical modeling, the theory of discourse, contextual analysis. After
examining the metaphors related to the “Nature — Musical Art” model in the novel “The Keeper of
the Bee” by J. Stratton-Porter, the following frames were identified in the magnet sphere: “Water
element”, “Birds”, “Flowers” and “Bees”. Within the framework of the source sphere “Musical Art”,
the following frames were found: “Singing”, “Musical Art”, “Sound of Music”, “Musical
Instruments” and “Playing a Musical Instrument”. At the same time, the frame “Musical
Performance” is the most structured. As a result of the analysis, it has been found that the
metaphorical model “Nature — musical art” makes it possible to reveal the special connection
between nature and man, forming the ecological consciousness of the reader.
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BBenenne

Llens manHOW craThu — HccienoBarh Meradopudeckyto moxens «IIpupoma — Mys3bl-
KaJIbHOE MCKYCCTBO» KaK BaKHYIO JEKCHKO-CEMAaHTHUYECKYIO XapaKTEPHCTUKY IKOJIOTHYE-
ckoro auckypca B pomane k. Crpatron-Iloprepa «IluenoBony.

3agaun ucciae0BaHUs:

1) paccMOTpeTh OHATHE 3KOJIOTHYECKOTO AUCKYPCa;

2) BobLuenuth MeTadopsl, oTHOcsmmecs: kK Monenu «IIpupona — My3blkabHOE UCKYC-
ctBO» B poMane Jx. Ctparron-Iloprepa «IluenoBoay;

3) knaccuduuupoath ppelimbl B chepe-maraure «[Ipupoaa» nccnenyemoix meradop;

4) onpenenuts crenupuKy chepbl-ucTOUHNKA «MY3BIKaIbHOE HCKYCCTBOY;

5) mpoaHanM3MpoBaTh HccieqyeMble MeTadopbl, ONpENeNB MX pOJb B pealn3aliu
9KOJIOTMYECKOT0 JIUCKypCa.

MerToapl HccIeIoBaHUA: TEOPHsS METahOPHUECKOTO MOJACITHPOBAHUS, TEOPUS IUCKYP-
ca, KOHTEKCTYyaJ bHBIN aHAIU3.

«[TuenoBox» — OOWH U3 CaMBIX M3BECTHBIX POMAHOB aMEPHUKAaHCKOM IMHCATEeIbHUIIBI
Jx. Ctparron-Iloprep, Hanmcanuslil B 1925 roxy. On moBecTByeT 00 y4dactHuke IlepBoit
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mupoBoii Boitabl J[xelimce JIptonce Maxkdapneiine. IlocneBoeHHbIE TOBI TTIABHBIA repoid
MIPOBOANT B OOJBHMIIAX, 3aJ€UNBasi CBOM OOEBBIC paHBI. Y3HAaB, UTO €My OCTaJlOCh >KUTh
rog, [xefimc cOeraet. [Ipofias HEMpPOCTOH IMyTh, OH BCTPEYAET CTAPOrO BEeTepaHa, KOTO-
PBIi JKMBET OJMH B JIOME Yy MOpsl, 3a00TsCh O muesnaxX. BHe3anHo M4enoBOy CTaHOBHTCS
IUIOXO0, €r0 TOCIUTAIN3UPYIOT, U OH aoBepseT [keiiMcy cBoif 1oM u 3aboTy o myenax. B
pe3ynbTaTe TIaBHBIM repoil HEOXKUIAHHO OKA3bIBAECTCSA B OKPYKEHUH IPUPOJBI, MBITASCh
MOCTENEeHHO Haitu nymeBHBIN mokoil. C momomisio cocenxu Mapraper KamepoH pasbl
JlxeliMca 3aXMBalOT, 1 OH BOCCTaHABIMBaeT cBoe 310poBhe. Ilocie cmeptu muenosona
JlxeliMc HaceayeT naceKy M )KEHHUTCSI, TEM CaMbIM 00OpeTaeT THXYI0, MUPHYIO U CUaCTIIU-
BYIO JKU3Hb.

ITonaraem, 4To TeMa MPUPOJBI UIPaeT BaXKHYIO POJIb B CIOXKETE JAHHOIO MPOU3BE/e-
HUSI: OHA TI03BOJISIET MPUBECTH K TApMOHMH, Ka3aJloCh Obl, 0€3HaEKHYIO KHU3Hb ITTABHOTO
repost. 9TO AaeT HaM OCHOBAHUE OTHECTH TEKCT POMaHa K SKOJIOTUYECKOMY AHUCKYPCY.

IToHsATHE 3KONOTUYECKOTO AUCKYypCa SIBIIICTCS HOBBIM B IMHTBUCTHKE. B maHHOE BpeMs
€ro pa3pabOTKOM 3aHMMAETCs sl OTEYECTBEHHBIX M 3apyOekHbIX yueHblx (M. B. Bacun-
CKaﬂl, A. A. rpOMOPYLHKI/IHaz, A. B. 3a171u61333, E. B. I/IBaHOBa4, O. T. KaJ'ICHOBaS,
E. A. Cyxopykos®, T. A. ®umummosa’, J. S. Dryzek®, G. Kress’, G. Lakoff,'’ A. Stibbe'").

! Bacuuckas M. B. MccienoBaHHe JNEKCHKO-CEMAHTHYECKMX OCOBEHHOCTEH 3KONOTHYECKOro
JIMCKypca B pPaMKax S3bIKOBOH dKonoru# // BectHuk MOCKOBCKOTO rOCyJapCTBEHHOTO JIMHIBUCTHYC-
ckoro ynusepcurera. 2014. B 20 (706). C. 32—41.

% I'poMopymkiHa A. A. DKONOTHIECKHiT TMCKYpC KaK KOMILTEKCHOE siBierne // Bectrik MIJIY.
I'ymanutapusle Hayku. Beim. 3 (832). 2020. C. 36-46.

3 BaifieBa A. B. THIIONOTHS TEKCTOB SKONOTHYECKOTO miuckypca OPI: mumc. ... xaHn. Qo
Hayk. CmomneHck, 2014. 253 c.

* MiBanona E. B. MeTadopyueckas KOHIENTYaIH3aLHUs IPHPOIHBIX KATACTPO(D B SKONOTHIECKOM
JMCKypce: Ha MaTepHalie MEIAMHHBIX TEeKCTOB: aBToped. AWC. ... KaHId. Guioi. Hayk. YensOHHCK,
2007.24 c.

> Kanenosa O. T, Jlybposckas T. B. K mpo6eme ompe/ieieH st 5KOIOrHIECKOro JUCKYpPCa H ero
JKaHpOB // AKTyaJbHBIE BOIPOCHI COBPEMEHHON (HIoNOrHu M KypHamucTuku. 2015. Ne 2 (16).
C.6-12.

8 Cyxopyxos E. A. CoBpeMeHHas HeMelLKas CKa3Ka Kak MHCTPYMEHT (pOpMHUPOBAHUS SKOIOTHYE-
CKOTO CO3HaHHS: aBTOped. AuC. ... Kau1. ¢puroa. Hayk. Mocksa, 2017. 28 c.

" ®umnnosa T. A. [ToHATHE M OCHOBHbIE XaPAKTEPHCTHKH 3KOJNOTMUECKOT0 TUCKypca (Ha Mate-
puaine anrnos3piaHbIx CMU) // UzBectus BITIY. 2018. Ne 2 (125). C. 97-101.

8 Dryzek JI. S. The politics of the earth: environmental discourses. Oxford: Oxford University
Press, 2005. 261 p.

? Kress G. Multimodality: a social semiotic approach to contemporary communication. London:
Routledge, 2010. 212 p.

19 Lakoff G. Why it Matters How We Frame the Environment / Environmental Communication.
2010. Vol. 4, No. 1. P. 70-81.

' Stibbe A. Ecolinguistics: Language, Ecology and the Stories We Live By. London, New York:
Routledge, 2015. 210 p.
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Kak ormeuaer A. ['poMOpyIIKHHA, «9KOJOTHUECKUI AUCKYPC — KOMIIJIEKCHOE Pa3HO-
KAHPOBOE SABJCHHE» . DKOTOTHUCCKHI IHCKYPC MOHUMAETCS KaK B Y3KOM, TaK M IIHPOKOM
CMBICIIE. B mupokoM cMbIcie K HKOJOTHUECKOMY IUCKYPCY OTHOCATCSI TEKCTHI Pa3HBIX
(YHKIIMOHAJBHBIX CTHJICH, B KOTOPBHIX KIIOYEBBIMH TeMamu sBisitorcst «[Ipupoma» n
«OkpysKaromas cpeaa»’. B MHPOKOM CMbICIE JKOTOTHYECKHil IHCKYpPC HAMPABICH HA
(DOPMHPOBAHHE KONOTHUECKOTO CO3HAHHS PELHIHEHTOB . CIIeI0BaTEIbHO, IOHTHE KO-
JIOTHYECKOT0 JUCKypca B HIMPOKOM KOHTEKCTE HeceT B ceOe Ba)KHBIN BOCIIUTATENILHBIA U
MOYYHUTENbHBIN acTieKT. B pe3ynbpTare unTaTens 3aIyMbIBA€TCS O 3HAYUMOCTH IPUPOJBI B
KHU3HHU 4eJIOBEKa U HEOOXOIUMOCTH OEPEKHOTO K HEH OTHOIICHHS.

B nanHo# paboTte Hanbosee MpUEMIIEMBIM TIPECTABISETCS IIMPOKOE TOHUMAaHHUE KO-
JIOTHYECKOTO JIUCKYpCa, KOTOPOEe BKIIOYAET B ce0s1 HE TOJIBKO TEMY B3aHMMOJCHCTBHS MIPH-
POZBI M YEIOBEKA, HO OKA3bIBACTCS TAKXKE BAXKHBIM I (DOPMHUPOBAHMS IKOJIOTHIECKOTO
CO3HAHUS YUTATENs.

B HacToslee BpeMs yUeHbIE BBIIENAIOT YETHIPE BHJA IKOIOTHUECKOTO AHCKypca’:
1) Hay4YHBIH AUCKYpC, K KOTOPOMY OTHOCSITCSI TEKCTBI, CO3JaHHBIC CIICIMANINCTAMH (3KOJIO-
raMu); 2) MEANIHBIH TUCKYPC, T. €. MPEUMYIIECTBEHHO TEKCTHI, CO3JaHHBIC XYPHAJIUCTa-
MU U pacnpoctpaHsembie dyepes CMU; 3) penurno3Ho-nmpomnoBETHUUECKHN HUCKYPC;
4) XyHOOoKEeCTBEHHBIH NHUCKYpC, MPEICTABIAIOMMNA COOOH COBOKYITHOCTH MpPOHM3BEIACHUI
XYIO’KECTBEHHON JINTEPATYphl, ONHUCHIBAIOIIECH SBICHNS NPpUpoAbl. CuuTaeM, 4To0 HMEHHO
B paMKax XyJOXXECTBEHHBIX IPOU3BEICHUI IKOJIOTUUECKHH TUCKYPC MPOSIBIsIETCs] Hanbo-
Jee sipKko Oyarojaps LMIMPOKOMY apCeHaly OPUTMHAIBHBIX CTUIIMCTHYECKUX CPEACTB, OA-
HHUM U3 KOTOPBIX SBIsIETCSl MeTadopa.

B coBpeMEHHOM SI3BIKO3HAHWU OOBEKTOM HCCIIEIOBAHUS YaCTO CTAHOBHUTCS MeTa(hOopH-
decKast MOJIENb, KOTOPAs COAEPKHUT cepy-MCTOUHUK 1 chepy-MarHuT . [Ipu aHamH3e Me-
TaOpPUIECKUX MOJIETIeH BHYTPH KaXJIOH Chepbl MOKHO BBIACIHTH PPEHMBI, KOTOpPBIE MO-
MOTaf0T CTPYKTYPHUpPOBATh MccieayeMblii Martepuai. [Ipu aTom cucrema (peliMoB 0HOM
MeHTalIbHO# chepbl (chepbl-UCTOYHNKA) CIIY>)KUT OCHOBOW JJIsi MOJEIMPOBAHMS JAPYToif
MEHTAJIBHOHN CcHCTeMBI (Cephl-MarHuTa), COXpaHsst CTPYKTypy M dMOTHUBHBIA MOTEHIIHAI
nucxoaHo# obmactu. CunTaem, 4TO BbIAENEHHE (QPEHMOB ITO3BOJSIET HE TOJIBKO JICTATHHO
CTPYKTYpHUpPOBaTh aHAIN3UpYyeMble MeTadophl, HO M HauOojee IOCTYIHO HPEeACTaBUTHh
aBTOPCKYIO KapTHHY MHpa.

' Tpomopymkisa A. A. DKoJOrHYecKuil AUCKYPC KAk KOMIUIEKCHOE sBnenue // Bectank MIJTY.
I'ymanutapasie Hayku. Bomr. 3 (832). 2020. C. 44.
% Msanoga E. B. MeTadopuueckas KOHLEITyaTH3aIis IPUPOJHBIX KATACTPO( B SKONOTHIECKOM

JMCKypCce: Ha MarepHaie MEAWHHBIX TEKCTOB: aBTOped. muc. ... KaHd. ¢GuiIon. Hayk. YensiOMHCK,
2007. C. 4.
? Baiinesa A. B. THIONOTHS TEKCTOB JKONOrMUECKOro muckypca MPI: muc. ... kama. duiom.

Hayk. Cmonenck, 2014. C. 23.

* Banosa E. B. MeTtadoprueckas KOHIENTYalIU3aLus IPUPOJHBIX KaTaACTPO( B IKOIOTHUECKOM
TMCKypce: Ha MaTepHane MEAWHHBIX TEKCTOB: aBTOped. auc. ... KaHA. QuiIoN. HayK. YemsOMHCK,
2007. C. 6-7.

> Yynuuos A. TI. Meraoprteckas MO3anKka B COBPEMEHHON MONUTHYECKON KOMMYHHKALHN.
ExatepunOypr: Ypanbckuii rocyqapcTBeHHbINH yHUBepcuTeT, 2003. 248 c.
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OcHoBHASI YacTh

B pomane Jx. Ctpatron-Iloprep «IluenoBom» mpupoaHsie 00pa3bl 4acTO OIMUCHIBA-
FOTCSl TIOCPEICTBOM MY3BIKQJIFHBIX XapaKTEePUCTHK, a CIEIOBAaTEIFHO, OCHOBHON MeTado-
pudeckoit moaenbio sBisieTcst «IIpupoga — My3bIKaTbHOE MCKYCCTBO», B KOTOpor «IIpu-
pona» BBICTyHaeT Kak cdepa-MarHUT, a «My3bIKalIbHOE HCKYCCTBO» — Kak cdepa-
HCTOYHHK.

B pesynbraTe uccnenoBaHus OOHAPYKECHHBIX B pOMaHE MeTa(pop, OTHOCAIIUXCS K MO-
nenu «I[Ipupoja — My3bIKaIbHOE UCKYCCTBOY», B paMKax cepbl-Marauta «[Ipupoaay Obutu
BBIJICNICHBI ciexytomue ¢peiimel: «Bomaas cruxws», «[Itumby, «Bete» n «llTuemsi».
PaccmoTpuM KaXkIBIi 3 HAX ITOAPOOHO.

®peiim «BoaHas cTuxus»

JloM muenoBosja HaXOIUTCS Helaneko OT Mops. J[keHMC IMOCTOSHHO CIHBININT IJIECK
BOJIH, KOTOPBIH Uallle Bcero peanusyercst B Mertagopax mnecuu u nexus. [lym Boasr (Mops,
OKeaHa) JIACKaeT CIIyX IJIABHOTO repos M YCIOKAUBAET €ro M3YBEUCHHYIO BOMHOM ayIy.

He was hearing singing water. He was hearing water that was rushing and falling and
spilling and laughing and doing all the heartening things that water knows how to do when
it is left to follow a rocky bed down a canyon’.

... you will get an accurate account of what brought me here, of the bitter pain I have
endured, and of the surcease I have found in the glory of the sunshine and the song of the
sea..’.

Jamie turned his head and listened to the song of the Pacific Ocean’.

When he reached the Bee Master, Jamie laid hold on the foot of the throne, and he
begged the Almighty that it were at all consistent with the divine plan of things... to let him
have a few more years in his garden with a brilliancy of colour to comfort his waking days
and the song of the sea to soothe his pillow”.

Iogo6Has Metadopa MOKET OCIIOKHSATHCS CTEPTON CHHECTE3nel (3ByKOBOM 00pas3 pe-
MPE3ESHTUPYETCSI MOCPEJCTBOM 3PUTENLHO-IIPOCTPAHCTBEHHOTO 00pa3a). B maHHOM cityuae
CHHECTE3Us Mepe/iaeT TUXYIO IMHAMUKY 3By4YaHUsl.

... he made his first journey the length of the garden, out of the gate, and across the
strip of sand to where the ocean, in a great bay, came lapping up the shore and then slid
back again, gently, softly, with only a low murmur song that would be the finest thing in
the world to lull a tired man at sleep’.

B oaHOM TiprMepe IIeCK BOJIH HanmomuHaeT [IKeiiMCy 3BydaHue pUTMUYECKON MY3bI-
KH.

After he had eaten he wandered about the grounds for the twenty minutes prescribed,
and then deliberately lay down on the Master’s bed and to the music of the rhythmic
breaking of the waves he slept another hour®.

! Stratton-Porter, G. The Keeper of the Bees. Moscow: T&!RUGRAM, 2017. P. 28.
2 Tam xe. P. 141.

3 Tam xe. P. 104.

* Tam xe. P. 175.

5 Tam xe. P. 44.

8 Tam xe. P. 137.
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B HEKOTOPBIX CIy4asx YIOMHHAIOTCS CHEHU(UUECKHE MY3bIKaabHbIe TEPMUHBI: Ka-
JICHIMS ¥ YHUCOH.

[Monaraem, 4TO «KaJCHLUS», KaKk BHPTYO3HOE COJIO, YKa3blBAaeT HA ICTETHYECKOE
HacnaxaeHue [xeiiMca niyMoOM MOPCKHX BOJIH.

So Jamie lay down and shut his eyes: the velvet blackness of the night closed round him
and the steady sweep of the sea breaking on the shore so very near came with rhythmic
cadence.'

YHHCOH — 3TO OJIHO3BYYHE, OJHOBPEMEHHOE 3BYYaHHE JIByX HIIM HECKOJIBKUX 3BYKOB
OJIMHAKOBO#1 BBICOTHI. MeTadhOopHuecKHil YHUCOH HAaOI0AeTCs MEKIY YEIOBEKOM M MO-
pem: apixanue [keiiMca HaUMHACT 3By4aTh FAPMOHUYHO CO 3BYKAMHU MOPSI, YTO MO3BOJISIET
€My pacciabuThHCS B YCHYTb.

Breathing in unison with the sweep of the waves, Jamie very shortly went to sleep
again.2

Takum 00pa3oMm, IJIECK BOJH BOAHOW CTUXUH (MOPS M OKEaHA) KOHIICTITYaU3HUPYETCs
KaK TIeHHUE, TIeCHsI U MYy3bIKAIbHOE 3By4aHHe (PUTM, KaJICHIIUS, YHUCOH).

Opeiim «IITuib

TpaIuIHOHHO 3BYKHU NTHL BOCIIPUHUMAIOTCS KaK MeHue. DTo crepTas Metadopa Haxo-
JIMT MECTO KaK B MOBCEJHEBHOM peun, TaK U B XyI0KECTBEHHOMH nutepatype. He sBisercs
uckioueHneM u pomas Jx. Ctpatron-Iloprep «IldenoBoa», X0Ts 34ech BOZMOKHBI Bapu-
aHTBl. Berpewarorcss Metadophl mecHu, meHus, HOT. IlocpencTtBoM MOmOOHBIX MeTadop
OIMUCBHIBAIOTCST KApTHHBI NPUPOMBI, OKPY)KAIOIIHE TNIABHOTO I'epos: IIeGeT NTHI B COBO-
KYITHOCTH ¢ HeOOM, MOpeM, HaCEeKOMBIMH, L[BETaMH BbI3bIBaeT y JkeiiMca 4yBCTBO yMU-
POTBOPEHHSI, KOTOPOE OH OOHUTCS MOTEPSTh.

How soon was the sky going to lose her eternal verity and the sea to cease smiling, and
flower faces and bird song and the hum of the bee and the chirp of the cricket...>

If he were not going to be sufficiently well, if he were not going to be sufficiently
strong, if in a few months humming bees and chirping crickets, singing birds and running
waters, the blue of the garden and the sea and sky were to be over for him, what was the
use?*

So he sat down and waited until the sound of the canyon had reduced to bird notes and
falling water, running water, laughing water, singing water.’

Taxum 00pa3om, 1medeT NTHIL IPEJICTABIeH KaK EHUE, TIECHS U HOTBI.

Opeiim «LIBeTb»
W3simHast Gpopma 1BETOB, TAKMX KaK HAPLUCCHI M JIMJIMK HA Y4acTKe IMYEJI0BO/a, HAIO-
MHUHAaeT J»xelMCy yCTpOMCTBO AyXOBbIX MY3bIKalIbHbIX HHCTPYMEHTOB.
Leaning over to the alignment, Jamie saw a big bumble bee cambering over to the en-
trance petal to the horn of a trumpet flower'.

! Stratton-Porter, G. The Keeper of the Bees. Moscow: T&’RUGRAM, 2017. P. 90.
% Tam ske. P. 104-105.

3 Tam xe. P. 44.

4 Tam xe. P. 65.

5 Tam xe. P. 30.
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But tomorrow he would open the gate, and he would go to the exact spot where the
trumpets of the toluache and the exquisite lavender beds of a dainty creeping flower that
was sand verbena...>.

['MaBHOMY Teporo Jaxke KakKeTCs, UTO U3 ITHX MeTaQOPHUECKUX TPYO JBIOTCS 3BYKH.

So Jamie went over and sat on the stone, screened on one side by an unusually large
toluache, its lilied white trumpets blaring widely from blue edgings’.

WTak, HBETHI B HCCIIEAYEMOM POMaHE BOCIPUHUMAIOTCS [NIABHBIM [ePOEM KaK JTyXOBbBIC
My3bIKaIbHBIC HHCTPYMEHTBL.

Opeiim «ITuens»

[Tuenbr urparot ocodyr poiib B JaHHOM poMmaHe. KpomoTiHBbIi yXo/ 32 HUMH TIOMO-
raet JIkeiiMcy OKpeTHyTh TyIIeBHO U Qu3uuecKku. Kpome Toro, miemsl cracaioT TIaBHOTO
repost B caMblil KyJbMHUHAIIMOHHBIH MOMEHT, KOTJa OH MOT MOTEPSTh BCE, YTO CTAJIO eMY
JIOPOTO 3a TIoCIIeTHEeE BPEMSI.

XKyxokaHue miern — 3To 3Bydalasi My3blKa.

I think I can do it better t the bee music and to the waves than any other kind'.

[TuenuHbI NUIMHAP Ha aHTJIMHCKOM S3bIKE 3BYYHMT KaK «ITYEJMHBIH Oapaban» (bee
drum). JIx. Ctpatron-IlopTep oObIrpbiBacT crepTyio Meradopy: MYEIOBOJ| YUCTUT LHU-
JMHIP, yIapsisd 10 HeMy, Kak 1o OapabaHy.

. when the Queen comes out of the door and starts to fly he takes his bee drum, and
slow and easy and deep, drum, drum, drum, he beats it. The bees wonder what that
strange sound is’.

[T4uensl, 3aI0UIIAIOIIIE CBOIO KOPOJIEBY, 00pPa3HO HCIIOIHAIOT BOUHCTBEHHYIO TIECHIO.

... they can’t understand why workers that waited on them, just a whole army of work-
ers... come roaring at ‘em singing a war song and whooping battle cries®.

Takum 00pa3oMm, B MeTahOprUueCcKOl KapTHHE POMaHa KYKKaHHE IT4e]T — 3TO MY3bIKa,
NICHUE M MECHS, MYEIUHbIA IUIHHAP — 6apabaH, a YMCTKa 3TOro LWIMHApPA — MIpa Ha Oa-
pabawne. Urak, B Mmetadopax pomana . Ctparron-Iloprep «[TuenoBon» dpeiimbl chepsi-
MmarHuTa «IIpupona» neTtanbHO NOKa3bIBAIOT, HACKOIBKO TApMOHWYHBI [UIS [JIABHOTO I'epost
00pas3bl NPUPOABI (MOPS, MITHLI, LIBETOB U ITYEJT) U KaKYIO MOJIb3Y OHU €My IIPUHOCHT.

[onBoas utoru, pacCMOTPUM OCOOEHHOCTH Cepbl-UCTOUHHKA «My3bIKaIbHOE UCKYC-
CTBOY» HCCIIElyeMBIX MeTadop.

! Stratton-Porter, G. The Keeper of the Bees. Moscow: T&RUGRAM, 2017. P. 58.
2 Tam xe. P. 67.

3 Tam xe. P. 293.

* Tam xe. P. 49.

5 Tam xe. P. 129.

8 Tam xe. P. 132.
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Tabruya

MeTtadopuueckas moaeib «IIpupoaa — Mmy3bIKaabHOE HCKYCCTBO» B POMaHe
Jix. Ctparron-Iloprep «IluenoBoa». Chepa-ucroynuk «My3blKajJbHOE HCKYCCTBOY»

Cq)epa-I/ICTO‘IHI/IK <<My3},11<am,Hoe HUCKYCCTBO»

Ilenue singing

My3bIKalIbHOE TPOU3BEICHHE song

3BydaHHe MY3bIKH music, thythmic, cadence, unison, notes
My3bIKabHBIC HHCTPYMEHTHI trumpet, drum

HUrpa Ha My3bIKaJbHOM HHCTPYMEHTE to drum

Kak BuaHo B Tabnmue, chepa-ucTOUHUK «My3bIKallbHOE MCKYCCTBO» BKIIOYAET Clie-
aytomue ¢ppeimsl: «Ileane», «My3bIKanbHOE HUCKYyCCTBO», «3ByUaHHE MY3BIKI», «My3bl-
KaJbHbIE MHCTPYMEHTHI» U «Mrpa Ha My3bIKaJbHOM HHCTpyMeHTe». CienoBaTelbHO, B
cepe-UCTOYHNKE MPEACTAaBICHBI BCE OCHOBHBIE aCHEKThl MY3bIKaJbHOTO HCKyccTBa. [Ipn
3TOM OOHapyXHMBAeTCs, YTO HanOoJyiee MPOAYKTHBHO PENPE3CHTUPYETCS 3BYyYaHHE MY3bI-
KH, U 9TO HEYIAUBUTEIBHO, IIOCKOJIbKY 3ByYaHHE MY3BIKH — 3TO PE3yJbTaT MY3bIKaJIbHOTO
uckyccrBa. Crnenyer takke oOpaTHUTh BHUMaHHME Ha CleU(UYECKUEe MYy3bIKAIbHBIE TEp-
MUHBI B TTOJIOOHBIX MeTadopax: KaAeHIMsA U YHUCOH. [lomaraemM, 4To y perUINEHTOB MO-
T'YT BO3HUKHYTh TPYIAHOCTH C UX BOCHPHITHEM, TaK KaK IJIs YEJIOBEKA, JAJIEKOTO OT MY3bl-
KM, OHU MOTYT BOCIIPHHMMATHCSI KAK HHOPOTHBIE BKPATLICHUS.

BriBOaBI

B nanHOI cTaThe My3blKajbHas MeTadopa BIEPBBIE PaCCMaTPUBAETCS KaK JIEKCHKO-
CEMaHTHUYECKas XapaKTEPUCTHKA HKOJOTMYECKOIO0 NUCKypca Ha MaTepHaje HU3BECTHOIO
pomana JIx. Crparror-Iloptep «IluemoBom», 4T0 0OYCIOBINBACT TCOPETUISCKYIO 3HAUH-
MocTh paboTsl. MccnenoBaB metadopsl, oTHOCAIHECS K Moaenn «[Ipupoma — My3bIKab-
HOE HMCKYCCTBO», B paMKkax c(epbl-Maruta «lIpupona», ObUIM BBIAEIEHBI CIIEAYIOLIHE
¢bpeiimbr: «Bomuast ctuxusy, «[Itune», «{Betsi» u «Iluenb». BeposTHO, UMEHHO 3TH
TIPUPOHBIE 00pa3bl MPOU3BEIN MaKCHMAIFHO CHIIBHOE SMOIMOHAJIBHOE BIICUATIICHHUE HA
rJIaBHOTO Tepost. B pamkax cdepbl-ucrounnka «My3blKalbHOE HCKYCCTBO» OBUTH OOHApY-
xeHbl Qpeiimbl: «[lenne», «My3bIKalbHOE HCKYCCTBO», «3BY4aHUE MY3BIKH», «My3bl-
KaJbHBIE MHCTPYMEHTH» U «Mrpa Ha My3BIKaJbHOM HHCTpyMeHTe». [Ipu 3ToM ¢peiim
«My3bIKaIbHOE 3ByYaHHE) HanOoIee CTPYKTYPHPOBAH.

B pomane . Ctpatron-Iloprep «ITuenoBon» metadopuueckas moaens «I[Ipupoga —
MY3bIKaIbHOE UCKYCCTBO» IMPOSABISETCS KaK CBA3YIOLIEE 3BEHO MEXIY NMPUPOAOU U Yello-
BeKOM. OHa CHMBOJIM3UPYET T'APMOHMIO U TO, YTO BBI3bIBAET Yy UEIOBEKA 3CTETUUYECKHE
YyBCTBA, BIOXHOBISET M M3JICYMBACT €Tr0 KaKk Ha (PM3MUECKOM, TaK U JYXOBHOM YpPOBHE.
[onaraem, 4To 3TO MO3BOJISIET (POPMHUPOBATH HKOJOTMUYECKOE CO3HAHUE YUTATENs, a Clie-
JIOBAaTENbHO, MPEICTABISACTCS BAXKHBIM CPEICTBOM pean3allii 3KOJIOTUYECKOT0 TUCKYpCa.

Ilony4eHHble pe3ynbTaThl MOXKHO MCIOJIb30BaTh Ha JEKLUOHHBIX U IIPAKTUYECKUX 3a-
HATUSX 110 KOTHUTUBHOM JIMHIBUCTHUKE, CTUIMCTUKE aHIVIMUCKOIO SA3bIKA U HHTEPIPETALIUU
TEKCTA.
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