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H.M. Hecmeposa
Tepmckuii HayuoHanbHLIL UCCIEO08AMENbCKUL NOTUMEXHUYECKULL YHUBEPCUMem

«'EPOM HAILIET'O BPEMEHHW» M.IO. TEPMOHTOBA:
NEPEBOJI U KOMMEHTAPUI B. HABOKOBA

CraTbs IOCBSILICHA OJHOMY U3 CaMbIX U3BECTHBIX IIEPEBOOB, BHIIIOJHEHHBIX BBIAAIOLMIMMCS PYCCKUM NHcaTeneM Biaaumupom
HaGokoBbiM, a nMeHHO — nepeBoxy pomana M.IO. JlepmonTtoBa «I'epoii Hamrero Bpemenm». Kak usBectHo, HaGokoB ObLT HE TOJIBKO
NIePEBOTYNKOM-TIPAKTUKOM, HO U TEOPETHKOM IEpEeBOJa, Pa3padOTaBILMM CBOI KOHLEIINIO OYKBAJILHOIO IEPEBOJA U BOIUIOTHB-
LIMM €€ B IIepPeBOJIe JIGPMOHTOBCKOrO TekcTa. B craThe npenaraercst cConocTaBUTENbHBIN aHAIU3 PYCCKOA3BIUHOIO OPUTHHAJIA U €T0
AHIJIOSI3BIYHON Bepcuu, npeanoxeHHoi B. HaboxoBeiM. [IpoBeneHHbIN aHamu3 cBUAETENBCTBYET, YTo HaGoKoB-iepeBoUMK cTapa-
€TCsl MAKCUMAJIbHO TOYHO IPEICTaBUTh AHTJIOI3bIYHOMY unTaTemo TekeT M.IO. JlepMOHTOBA IMyTeM «4eCTHOTO», MOYTH MOJICTPOU-
HOTO IIepeBOa.

HepeBou, 6yKBaHbeIfI TNIEPEeBO/J, OpUTrHHAaJl, KOHICIIUA [IEPEBOAA, KOMMeHTaprI, TNIEPEBOAUCCKOEC KPEAO.

The paper is focused on one of the most famous translation performed by the outstanding Russian writer Vladimir Nabokov — the
translation of the novel by M.Y. Lermontov «A Hero of Our Time". It is known that Nabokov was not only a translator (practitioner)
but also a translation theorist, who developed his own concept of literal translation and implemented it in the translation of Lermon-
tov's text. The article offers a comparative analysis of the Russian original and the English version proposed by Vladimir Nabokov.
The analysis shows that Nabokov translator tries to represent the text by M.Y. Lermontov to the English-speaking reader as accurate-
ly as it is possible by means of «honest" word-for-word translation.

Translation, literal translation, concept of translation, commentary, translation credo.

Beenenue

Bragumup Bnagumuposud HabGokoB — siBeHne yHu-
KaJIbHOE B MHUPOBOH KyJbType. V3BeCTEH OH HE TOJIBKO
KaK pyCCKMI M aMEpUKaHCKUIl MHcaTelb, HO U KaK mepe-
BOJIYMK, TEOPETUK MEepeBoa, JuTeparyposen. Habokos-
MEPEeBOAYUK OCTABMIJI 3HAUYMUTEIBHBIA CIIEA B HCTOPUHU
nepeBoja. OH nepeBoans, C OJTHOM CTOPOHBI, €BpOMEH-
CKYIO JIUTEpaTypy Ha PYCCKHM S3BIK, a C JPYrOd — pyc-
CKYyIO JTUTEpaTypy Ha aHINIMHCKUHN U (QPAHITy3CKUHA S3bI-
ku. IlepeBoui OH, KaK U3BECTHO, M COOCTBEHHBIE ITIPO-
MU3BEICHUA, NOJAPUB MHUPY YHHUKAILHYIO IBYSI3BIYHYIO
memyapHyto npo3y (“Conclusive Evidence”, «Jlpyrue
Oeperay, “Speak, Memory”), KOTOpyI0 MOKHO Ha3BaTh
“double translation”, a Takxe pycckosi3bluHyt0 «Jlomu-
Ty», aBTOIEPEBO/ AHIIIOSI3BIYHON Bepcuu. OTHOCHUTENb-
HO mnocienHeid oH nucan: «W3paBas «Jlonmury» mo-
pyCcCKH, s MpeclefoBall O4YEHb MPOCTYIO LENb: XOuy,
'-ITOGI)I MOs Jrydmias aHTIMHCKas KHUTA — W, CKaXXEM
CKpPOMHEE, OfHA W3 JYYIIMX MOWX AHTJMHCKHUX KHHT —
ObUla MPaBHJIbHO TepeBefeHa Ha MOW POJHON SI3BIK.
Orto — npuxoTh OuOIMOGMIA, He Oosieey» (BbIA. HAIlle —
H.H.) [3]. [IpeacraBnsieTcs, 4TO MPaBUIBLHOCTh U ObLIA
IaBHBIM TpeOoBanmem HaOokoBa k mepeBoxy. Iluca-
TeNb He pa3 (opMYJIUPOBaI CBOE MEPEBOJUECKOE KPETIO,

...the clumsiest literal translation is a thousand times
more useful than the prettiest paraphrase.
V. Nabokov

CBOE MPEJCTaBICHUE O TOM, KAKUM JOJKEH OBITh, IO €TO
MHeHuI0, iepeBol. [lepeBox, xotoperii HabokoB cunTan
«IIpaBWIBHBIM», JOJDKEH ObITh OyKBaJbHBIM. B cBoeM
nepeBojie MymKUHCKOro «Eprennss OHernHa» OH OTKa-
3BIBAETCS OT TIO3THYECKOT'0 NEPEBOJia B TOJI3Y MPO3au-
yeckoro (IpaBia, PUTMHYECKOro) OyKBaJIbHOTO IIOJ-
CTPOYHHMKA M CO3/aeT CBOETO Pojia MaHU(eCT OyKBalb-
Horo mepeBona “Onegin in English”. TlepeBox reanans-
HOTO IYIIKHHCKOTO TEKCTa MOXXHO CUHTATh IEepeBOIUe-
ckuM (kaOuHeTHbIM) moxBurom HabokoBa. D10 coBep-
LIEHHO OeCHpeneaeHTHOE IBICHUE B ICTOPUHU IIEPEBO/A,
HUYETO aHAJOTHYHOTO B MHPOBOM INPAaKTHKE INEpeBoja
HET ¥ He OB’

Hrak, kpeno HabokoBa-mepeBomuuka — 3TO OBITH
BEPHBIM aBTOPY, €ro TEKCTy, @ 3TO BO3MOXHO TOJBKO,
€CII CTPEMUTHCSI K MPABHIBHOMY (T.€. OyKBaJIbHOMY B
HaOOKOBCKOM ITOHWMaHHH) TiepeBoy). IMeHHO TakuM u
CTaJ TIEPeBOJ APYroro 3HAUYMMOTO TEKCTa B PYCCKOH
cnoBecHocTH — pomana MLIO. JlepmonToBa «I'epoil Ha-
IIEr0 BPEMEHI.

' O Hauboree M3BECTHBIX AHTTON3BIYHBIX epeBoxax «EB-
renus OHeTHHAY CM. B Harel padore [4].
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OcHOBHAs1 YaCTh

Muxamna IOpbeBrua JlepMOHTOBa Ha3bIBAIOT BTO-
pBeIM pycckuM nostoM nocie Ilymkuna. Ho on xe u aB-
TOP MEPBOTO MPO3aMYECKOTO JIUPHUKO-TICHXOJIOTHYECKOTO
poMaHa B MCTOPUM OTEYECTBEHHOM JIUTEPATYyPBIL.
B. HabokoB mpucTynmwI K €ro mepeBojy C yCTaHOBKOH
Ha NpaBWIBHBIA 1epeBox. B mpenucinoBun k mepeBoxy
OH TTOJTYEPKUBAET, YTO 3TO MEPBBIH HACTOALIMN MEPEBOA
JIEPMOHTOBCKOTO TEKCTa. T aHIJIOS3BIYHBIE BEPCHH,
KOTOpBIe OBUTH co3maHbl 10 3Toro, HaOokoB cumraer
wioxuMu napadpazamu. IloaTomy cBOI mepeBoa OH Ha-
3BIBAET MEPBHIM. [IpuBeeM ero MHEHHE 110 TIOBOY TPO-
6srembl iepeBoaa mpo3sl JlepmonTosa: “The experienced
hack may find it quite easy to turn Lermontov's Russian
into slick English clchés by means of judicious omis-
sion, amplification, and levigation; and he will tone
down everything that might seem unfamiliar to the meek
and imbecile reader visualized by his publisher. But the
honest translation is faced with different task” (3necn
u nanee BeIA. Hamre — H.H.) [6, p. xii].

Urak, cormacao HaGokoBy, mepeBon HOKEH OBITH
«YeCTHBIM». DJTO O3HadaeT, yTo HaOoKoB-TiepeBOTINK
paspemraeT OAHYy M3 OCHOBHBIX AHTHHOMHI IepeBoja
«IlepeBoa momkeH uMTaThest Kak mepeBon / IlepeBon
JOJDKEH YHUTaThCSl KaK OPHUTHHAI» B IIONB3Y IEPBOTO
TpeboBanus. Bot ero cnoga: «In the first place, we must
dismiss, once and for all the conventional notion that
translation "should read smoothly" and "should not sound
like a translation"» <...> In point of fact, any translation
that does not sound like a translation if bound to be in-
exact upon inspection; while , on other hand , the only
virtue of a good translation is faithfulness and com-
pleteness» [6, p. xix].

Faithfulness (BepHocTh) 1 completeness (moaHOTA)
— 3TO0 TO, K YeMy JOJDKEH CTPEMHUTHCS IEepPEBOTUHK.
JlanHble TpeOOBaHUS, B CBOIO OYEpPEIb, «3alPEmIaroT)
yiydinate opurddan. U tyr HabokoB cTaHOBUTCS B IO-
3unui0 Macrepa 1Mo OTHOUIEHHIO K HAauYMHAIOIIEMY TpO-
3aMKy, I0/IBEpras sI3bIK JIGPMOHTOBCKOTO TEKCTa KPUTHU-
Ke. B yactHOCTH, OH yKa3bIBaeT Ha CyXOCTh M 0JTHOOOpa-
3ue npo3bl JIepMOHTOBA, Ha KOPSIBOCTH JIEPMOHTOBCKOTO
A3bIKa, HAa OaHAJILHOCTH €ro cpaBHeHUH U MeTadop. [1pu
9TOM OH MOTYEPKUBAET, YTO OH KaK NEPEBOIIHK TOJDKEH
/ 00si3aH BCE 3TO BOCHPOWM3BECTH B TEKCTE IEPEBOJA.
DTOT mepeBo]] OH He COMPOBOXKIAET (PyHAaMEHTAIHHBIM
KOMMEHTapueM, Kak B ciaydae ¢ «Esremmem Owneru-
HBIM», OH OTIPaHUYMBACTCA IPEIUCIOBHEM, KOTOPOE
MOJKHO Pa3/IelHTh Ha JBE YACTH: IEepBas — 3TO BCTYIHU-
TEJILHOE CJIOBO JIUTEPaTOpa, BTOPOE — INepeBoadYrKa. B
IEPBOM OH Pa3bACHACT AHIJIOA3BIYHOMY YUTATCIIIO
CTPYKTYpPY (BHEIIHIOIO M BHYTPEHHIOIO) JIEPMOHTOBCKO-
IO TEKCTa, BHICTPAUBAET XPOHOJIOTHIO COOBITHI B )KU3HU
[ledopuHa, MpenCTAaBIEHHON B IATH «HUCTOPHAX» poMa-
Ha, aHATM3UPYET Pa3BUTHE XapaKTepa INIABHOTO Teposl.

[IpenucnoBue nepeBoAYMKa — 3TO AHAIU3 SI3BIKOBOM
CTOPOHBI TIPO3kI TT03Ta. U 31eck oneHky HabokoBa Helnb-
3s1 Ha3BaTh JiecTHOH. Kak yxke roBopmiocs, HabGoxos-
KPUTHK OTMEYaeT CBOETO PoJa «HEyMeIocTh» JlepmMoH-
TOBA-IIPO3anKa, HAXOAUT MACCy CTHJINCTHYECKUX «OTpe-
XOBY», «KOPSIBBIX» BBIPAJKEHUH, PEUEBBIX LITAMIIOB U IIp.
[Tpu sTom HabokoB yOexeH, 4To aHTJIOA3bIYHBIA YHTa-
TeJNIb JOJDKEH 3HaTh 000 BCEX 3THX HENOCTAaTKaX s3bIKa

JePMOHTOBCKOI0 TeKcTa. IIpuBeneM ero cioBa IMOJHO-
CTBIO:

The English reader should be aware that Lermontov's
prose style in Russian is inelegant; it is dry and drab; it is
the tool of an energetic, incredibly gifted, bitterly honest,
but definitely inexperienced young man. His Russian is,
at times, almost as crude as Stendhal's French; his si-
miles and metaphors are utterly commonplace; his hack-
neyed epithets are only redeemed by occasionally being
incorrectly used. Repetition of words in descriptive sen-
tences irritates the purist. And all this, the translator
should faithfully render, no matter how much he may be
tempted to fill out the lapse and delete the redundancy
[6, p. xiii].

Kpome toro, HabokoB-1iepeBOUUK B CBOEM IIpe/u-
CJIOBUM MPUBOJAUT CIIMCOK CJIOB, KOTOPbIE OH HAa3bIBACT
“especial favorites with Lermontov”. JlaeT oH 3T ciioBa
B JIATHHCKOH TPAaHCKPHUIILUH C TOJKOBaHHEM HX 3Haue-
HUS Ha aHTJIMICKOM si3bike. Hampumep: vdrug — sudden-
ly; zadimat'sya — To become pensive; to lapse into
thought; to be lost in thought.

[MpuBens cnmcok Takux cinoB, HabokoB momaepkuBa-
€T, 4TO NEePeBOJYMK 005f3aH MX HCIIONB30BaTh B TEKCTE
HepeBoJa C TOM YaCTOTHOCTBIO, YTO M B PYCCKOM BapH-
ante. Kpome Toro, HabokoB, KOTOPBI OBLT CHHECTHKOM
OT TPUPOABI M OJIECTSAIIMM IHCATENIEM-KOJIOPHCTOM,
MOTYEPKUBACT HHIUPPEPEHTHOS OTHOIICHHE PYCCKUX
nucaTeneu K TOYHOMY OTPAKCHHUIO IBCTOBBIX OTTCHKOB,
Kak ciencTBue, pacrpocrpaHenue “droll epithets”, ¢ ko-
TOPBIMH, K cOXXaneHnto HabokoBa, MUpHUTCS TUTEpaTyp-
HBII BKyC. DTUM e rpeliuT U JIepMOHTOB: y HEro Juma
repoeB craHoBATCS purple, red, rosy, orange, yellow,
green and blue. Yerbipe paza JIepMOHTOB HCHONB3yeT
«romantic epithet of Gallic originy — mycknas 6aeo-
Hocmb. YKa3piBaeT HaOOKOB 1 Ha TOCTaTOYHO CKYIHBIN
Ha0Op CPEJICTB BBIPAKEHUS dMOLUNA. JTO Takue (passbl,
KaK «ee TyObl cierka moOjeqHeNnn», «OH IOKPacHEe»,
«pyKa 4yTb-4yTh APOXKAIA», & TAKIKE PEIIUTENbHbIE U
BHe3alHble kecThl. Tak, B «bemne» [leuopun «ynapser
KyJIaKOM TI0 CTOJTy», COTIPOBOXJIasi 3THUM >KeCTOM (pasy:
«OHa HHKOMY He Oy/eT NpHHaIUIe)KaTb, KPOME MEHS»,
yepe3 JIBE CTPaHHIBI OH e «yzaapseT ceds B 100». 3a-
TeM U [ pyIIHHIKHN «yaapseT KyJakoM 1o croiry». Cpe-
M SMOLIMOHAJBHBIX XecToB HaOoKOB Takxke BBIIEISICT
«XBaTaHHE 32 PYKY» H «TOIaHbE HOTOH O 3EMITIO.

Wrak, Kak yxe OTMEYanoch, YTEHHE NPEIHCIIOBUS
HaGokoBa Kk mepeBoy JEpMOHTOBCKOI'O IIPOU3BEICHUS
OCTaBJIET BIIEYATIIEHHE CTPOrOro KPUTHYECKOTO pa3bo-
pa MacTepom TekcTa HauMHaroero jureparopa. OaHa-
KO, KpWUTHKYsl TekcT JIepMOHTOBa, TOBOpPS O €ro
“depressing  flaws”, cTpormii KpUTHUK TIpU3HAET
“everlasting charm of this book”, xoTopyro “interesting
to read and reread”. [IpuunHa npuUTATaTEILHOCTH KHUTH
JlepmoHnTOBa, M0 MHeHHIO HabokoBa, B “superb energy
of the tale” u “remarkable rhythms into which the para-
graphs, rather than the sentences, fall”. B emom, on orm-
penemnsietr «I'epost Hamero BpemeHm» kak “the agglome-
ration of otherwise insignificant words that come to life”
[6, p. xix].

U BOT 3Ty «aHIJIOMEpaLUI0 HE3HAYUTENbHBIX (Mao-
3Ha4YUTENbHBIX) cioB» B. HabokoB npu yuactuu JImwur-
pus HaOokoBa mepekiaabpiBaeT Ha aHTIMHWCKUI SI3BIK,
cumTasi 00s3aTeIbHBIM «OOHAXKHUTBY B AHIJIMHACKOH Bep-
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CHU BCE «HEHOCTATKU» PYCCKOro TeKCTa. B pesyinprare B
TEKCTe MepeBOJia MOSABIISAIOTCS JOCTATOUHO IIOCKHE aHT-
JIMACKUE (pa3bl, «aHAJIOTH» HE COBCEM, JICHCTBUTENBHO,
yIauHBIX JIEPMOHTOBCKUX (pa3: IIpuBeneM HECKOJIBKO
MIPUMEPOB, B3ATHIX U3 TIOBeCTU «Mbapu» [5]:

Bo30dyx uucm u ceeoic, kax noyenyii pebenxa; connye
ApKko, Hebo cuHé — weeo Ovl, Kadcemcs, Oonvute?
(cmp. 253)

1) The air is pure and fresh, like the kiss of a child,
the sun is bright, the sky is blue — what more, it seems,
could one wish? (p. §2)

2) A uyscmeyiro, umo mvl Ko20a-HUOYOb C HUM
CMONIKHEMCA HA Y3KOll 00pozce, U 0OHOMY U3 HAC HecO0D-
posamw (cmp. 256).

1 feel that one day we shall meet on a narrow path,
and one of us will fare ill (p. 85).

3) U mol He ObL1 HUCKOILKO MPOHYM, 2NA05 HA Hee 8
My MUHYmy, K020a oywia cusiia Ha auye ee? (cmp. 259).

And you did not feel at all touched looking at her at
the moment her soul shone in her face? (p. 89).

4) On nokpacuen 0o yweii u Haoyiacs (cmp. 267).

He blushed to the ears, and puffed outhis chest
(p. 100).

5) Haxomney 2ybvl Hawu COMUUUCL U CAUTUCL 8
JHCapKull, ynoumenvHulil noyeyl;, ee pyKu Obliu X0a00-
Hbl, Kak J1ed, eonosa zopena (cmp. 270).

At last our lips came close together and merged in an
ardent rapturous kiss, her hand were as cold as ice, her
brow was burning (p. 104).

6) Ee nuyo svipadicano enybokoe omuasnue, Ha 2nd-
3ax ceepkanu caesvl (cmp. 270).

...her face expressed profound despair, tears spar-
kled in her eyes (p. 104).

[IpuBeneHHble MpUMEpPHl MCXOAHBIX M INEPEBOIHBIX
(bpa3 CBUAETENBCTBYIOT, YTO IEpe HAMU YECTHBIH, TOY-
HbI TOACTPOYHHUK, KOTOPHIA, MO MHEHHUIO MHCATEIs-
nepeBoaunka B. HaGokoBa, siBisieTcsi €TMHCTBEHHO NPU-
€MJIEMBIM.

BoiBoasbl

Amnanu3 nepesojga pomana M.IO. JlepmontoBa «I'e-
poli Hamiero BpeMeHW», BbIoIHeHHOro B. HaGokoBbIM
mpu ydactun Jmutpus HabokoBa, mokasan, uro Habo-
KOB-TIEPEBOJUNK OBLT BEPEH CBOEMY «IIEPEBOTIECKOMY
kpeno». B cBoelt cratbe «VckyccTBO mepeBojay mnuca-
TEIb HAa3bIBAET HaHOOJIEe PACIIPOCTPAHEHHBIE KTPEXU» B
MHpE «CIIOBECHBIX MPEBPAIIEHUN», U CaMbIM OONBIINM
3]I0M B LENU TPEXONAJCHUII NEePEeBOJYNKA OH CUUTAET
JKEJIaHUE TIEPEBOJYMKA «IIOJIUPOBATH U MPUTIIAKUBATH
meaesp, rHyCHO IMpUyKpalurBas €ro, moJjlaXXuBasChb K
BKyCaM M Ipejpaccynkam uurareneii». UM 3a atot rpex,

mo MHeHHI0 HabokoBa, epeBOIUIIKa «CIEAyeT MOaBEp-
raTb JKECTOUAlIIMM TBITKaM, KaK B CpEJHHE BeKa 3a
miaruat» [2, c. 393].

Cam HaOokoB ObLI fajiek OT TaKOro JKeJIaHus, B OJa-
rogaps HaOOKOBCKOMY HCKYCCTBY IepeBOJa Takue Iie-
JIEBPBI PYCCKOW CIIOBECHOCTH, Kak «EBrenuit OHerun» u
«['epoii Hamiero BpPeMEHW», BOLUIA B AHTJIOS3BIYHYIO
JMUTEPATyPy «KaK HCIOJIMHCKHAC IMTAThl — I[UTATHI U3
WHOW KyJIBTYPHI, H3 HHOTO AyXOBHOTO Mupay [1, c. 61].
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