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LANGUAGE MEANS OF FEAR
REALIZATION IN H. LOVECRAFT’S
STORIES (BY THE MATERIAL OF THE
ENGLISH LANGUAGE)

AHHOTanms. B cratbe uccienyrorcs JIMHT-
BHCTHYECKHUE CPE/ICTBA PENPE3CHTAIINN IMOINU
CTpaxa B IIOBEJCHUU IIEpCOHAXKEH U3 paccKa3oB
I'. JlaBkpadTa Ha aHTIIMHACKOM SI3BIKE.

B ¢doxyce BHMMaHusS — BepOanu3amnus 3Mo-
IIHOHAILHOTO COCTOSIHHSI NIEPCOHAKEH Ha JIEeK-
CHYECKOM YPOBHE TEKCTOBOTO MPOCTpaHCTBa. B
paboTe ONMCHIBAIOTCS SI3BIKOBBIE MEXaHH3MBI
nepefadd HHTEHCHBHOCTH SMOIMH  «CTpax».
Y CTaHOBHB YaCTOTHOCTB YIOTPEOICHHS JTEKCH-
YECKUX EIUHUIl CO 3HAUYCHUEM «CTpax» B pac-
ckazax [. JlaBkpadra, aBTOp 0OOCHOBEIBAaET
TMIOJIO’KEHHUE O TOM, YTO IMOIMS CTpaxa mepena-
€TCsl HE TOJBKO C IIOMOIIBIO JUITMHHOTO CHHO-
HUMHYECKOTO psijia JIEKCHYECKOH eANHHUIIBI
“fear”, HO W C TIOMOIIBIO HEBEPOAIBHBIX
CPEJIICTB BBIPQKEHUSI IMOLOHAIBLHOTO COCTOS-
HUS TIEPCOHAXA, YTO TIIO3BOJISIET UHTATEITI0
JydIIe MOHATH XapaKTep repoeB U ImparMaride-
CKYIO HAIllPaBJIEHHOCTh XYyJ0)KECTBEHHOTO IPO-
W3BEJICHUSL.

KiioueBble ciioBa: crpax, TEKCT, XyHA0xKe-
CTBEHHBIN IpHEM, HMHTEHCHUBHOCTh SMOIMH,
SI3BIKOBBIE CPEICTBA

Abstract. The article explores linguistic
means representing the emotions of fear in the
behaviour of characters from H. Lovecraft's
stories in English. The focus of attention is the
verbalization of the characters’ emotional state
at the lexical level of the text space.

The paper describes linguistic mechanisms
of conveying the intensity of the emotion
“fear”. Having established the frequency of
lexical units with the meaning “fear” used in
H. Lovecraft’s stories, the author substantiates
the proposition that the emotion of fear is
conveyed not only by means of a long
synonymic set of the lexical unit “fear”, but
also by non-verbal means of expressing the
character’s emotional state, which allows a
reader to understand the characters and the
pragmatic orientation of the literary work.

Keywords: fear, text, stylistic device, the
intensity of emotions, linguistic means

BBenenue

Crpax — fpeBHelilIee U CUIbHEHNIIee U3 YelloBeUeCKUX 4yBCcTB. OH NPUCYTCTBYET yikKe
B CaMbIX paHHHX 00pasnax (oJbKIOpa KaXkJI0H HalMOHAJIBHOCTH, oOpeTast hopmy B ApeB-
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HEHMIIHNX CBALICHHBIX KHUIaX, CKa3aHMsIX W XPOHHKAX . CTPax pacCMaTpUBACTCS KaK IICH-
XMYECKUH MPOIIECC M COCTOSIHKE, CBSI3aHHOE C MHCTUHKTAMHU M BHYTPEHHHUMH MOTPEOHO-
cTAMI’, a TaKKe Kak (PH3HUECKOE COCTOSHUE OPTAaHH3Ma CO BCEMH €r0 UyBCTBAMH U TIepe-
KHBAHHAMIL.

VYueHble Bcerna yAensuid 00JbIlIoe BHUMAHUE HUCCIEJOBAHHUIO SMOLMH. AKTYaJbHOCTD
PaboTHI 3aKIIFOYAETCsl B BBIBICHUH S3BIKOBBIX CPEICTB pealu3alidy SMOLMOHAIBHEIX CO-
CTOSIHMM nepcoHaxkeil. HayuHnas HOBU3HA HccaeA0BaHUs COCTOUT B PACCMOTPEHUHU JIMHI-
BUCTHUYECKHX CPE/ICTB PealIM3alii AIMOIUHU «CTpax» B MOBEACHHU I'€POEB aMEPUKAHCKOTO
mucarens . JlaBkpadra.

Lenp paboTHl — BEIBICHHE U aHANU3 JIEKCHYECKUX CPEACTB, HOMHUHUPYIOIIMX U OIIHU-
CBIBAIOILIMX CTPaX M pas3iIM4HbIE €ro MposiBiieHus B pacckaszax ['. JlaBkpadra. Jannas uens
HpeArojaraeT peluieHue CeaAyONHX 3a1ay:

1) paccMmotpeTh BepbanbHBIC W HEBepOATbHBIC CPEACTBA IPEICTABICHHUSA SMOIMH
«CTpax»;

2) BBISIBUTH HHTEHCHBHOCTB JaHHOM 3MOIMH B pacckazax I'. JlaBkpadra;

3) omnpenenuTh, Kakue JMHTBUCTHYECKUE CPEICTBA BHIPAXKEHMS CTpaxa MpeoOiagaroT
B BBIIICYKa3aHHBIX IPOH3BEACHHUSAX.

Marepuasnaom aJisi ccaeOBaHMs MOCITyXuin pacckasbl [. JlaBkpadra Ha aHrIHHCKOM
SI3BIKE, COJIepIKaIe HAOOp pa3HOOOPa3HBIX SI3BIKOBBIX CPECTB, BEPOATU3YIOIIUX IMOITUIO
«CTpax».

OcCHOBHAas 4acTh

B nMHTBHCTHKE SMOIMOHAIBHBIH KOMIIOHEHT PEYeTBOPUECKOTO Ipolecca M3ydaeTcs
MOCPENICTBOM XYIOKECTBEHHOTO OTPAKCHHUS NEHCTBHTEIBHOCTH. B oT/iMYme oT HaydHBIX
TEKCTOB, B XY/J0XECTBEHHOM MPOU3BEJCHUU aBTOP BCETJa oOpamaeTcsl K dMOIUSIM Kak
HeoTheMJIEMOM 4acTu ero co3fanus. [lo Muenuio B. I'. AnMOHHM, XyJI0>KECTBEHHBIH
TEKCT — 3TO «BO3HHKAOIICe W3 CHENU(UICCKOTO BHYTPEHHETO COCTOSHUS XYJOKHHKA
JyIIIEBHOE YyBCTBEHHO-TIOHSATHIHOE MOCTHKEHHE MHpa B (POPME PEUEBOrO BHICKA3bIBA-
HIS .

OTpakast JeHCTBUTEIHHYIO KAPTUHY MHUPA, SMOIIUK M YyBCTBA BCETAA SBIISUIUCH HEOTh-
€MJIEMOI YaCThIO JKM3HM YEJI0BEKA. DMOLMH JOCTATOYHO CHJIBHO CBSI3aHBLI CO 3HAHUSIMHU,
OHM W3MEHYMBHI BO BPEMEHH — PAa3HOMY BO3PACTy YENIOBEKa «IIPHUIHCHIBAIOTCS» CBOU
SMOILIMY, T€ WM HWHBIC 3MOIIMOHAJIBHBIC COCTOSHHUS IOMUHHUPYIOT B Pa3jIMYHBIC DIIOXU.
Crpax BXOIUT B CHHCOK (pYHIAMEHTAITBHBIX ASMOIUH, MOCKOIBKY OOJNagaeT TaKMMH OC-
HOBHBIMU XapaKTEPUCTUKAMH, KaK Y3HaBa€MOCTh, YHHBEPCaIbHOCTh, BO3MOXKHOCTh BEp-
Ganmsaun®. B S36IKOBOM CO3HAHMH SMOLHH MPEICTABISIOT COOO0M OMpeeICHHBIE CTPYK-
TYpBI MEHTAIIFHOCTH YEJIOBEKa, OTpakasi MHOTOBEKOBBIC 3HAHUS, HABBIKM U YMEHHUS HapO-

! JTarkpadr I. . 3aragounsrit oM Ha TymanHOM yTece. — Cankr-TleTepbypr: A3byka; A3byka-
ArTHkyc, 2019. - 316 c.

2 Jleoutsen A. A. OCHOBBI IICHXOJIHHIBHCTHKHA. — MockBa: CMmbicit; Akazemus, 1999, — 288 c.

% Anoxun TI. K. Owmonnu // Tlcuxomorus smouuit. Texcte / mox penaknueir B. K. Bumonaca,
0. b. I'nnnenpeiitep. — Mocksa: M3narensctBo MockoBckoro ynusepcureta, 1984. — C. 203-209.

* Anvonn B. I'. I'pammatrka i Tekct // Bompocs! s3sikosnanms. — 1985. — Ne 1. — C. 34.

% Baitkuna C. B. DMONMOHATBHEI KOHIENT «CcTpax» B aHIVIMHCKOM M pyCcCKOM JIMHIBOKYJbTYpax
(comocTaBUTENBHBIH aCHeKT): AUC. ... KaHa. Gpuioin. Hayk. — Boxrorpaz: [6. u], 2004. — 188 c.
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na. OgHOM U3 OTpULIATEIbHBIX IMOLUH, BO3HUKAIOLIEH B pe3y/bTaTe PeaIbHON WM BBIY-
MaHHOH YTpo3bl JKM3HU UYEJOBEKa, 3aIUIIAeMBbIM MM IPHHIUIAM W HIeanaM, SBISETCS
crpax’.

Ctpax — oJjHa U3 YHMBEPCAIbHBIX JOMHMHAHTHBIX YEJIOBEYECKUX dMOIMH. B moareep-
KJIEHHE 3TOTO MOKHO IIPUBECTH MHOKECTBO IPUMEPOB: CTPaxX Mepea MPUPOIHBIMUA SIBIIC-
HUSIMH, CTpax IOTEPSATh XKI3Hb, CTPaX 3a JKU3HBb ONM3KHUX JIIOJEH, CTpax Iepes HeH3BeCT-
HOCTBIO, Tiepes; BoiHOW. CHIHMCOK MOKHO NpoJoiDKaTh xoiro. Ilpucyniuii yenoBeky c
JPEBHUX BPEMEH, CTpax MMeeT HHCTUHKTUBHYIO MPUPOJY, PEI0OTBpaIlas HeoOJyMaHHbIe
YeJI0BEYECKHE MMOCTYIKH B CUTYAINAX, OTIACHBIX U KU3HH U 310pOBbsi. DEHOMEH cTpaxa
SIBJISIETCSI IPEMETOM M3Y4EHHs TaKUX HAayK, KaK (pU3Hosorus, Gpuinocodus, ICUX0IOTHS 1
ap. Perpesenranmio peHOMEHa cTpaxa MHTEPECHO M3Yy4aTh M C JIMHTBUCTUYECKOH TOUKH
3peHus. FiMeHHO 3TUM 1 00BsCHAETCS BEIOOp IpeaAMeTa JaHHOTO uccienpoBanus. Obpare-
HHUE TUcaTeNnel K n300pakeHIIo ApeBHEH 3MOIMH cTpaxa HecirydaitHo. KoHmenT «ctpax»
3aHUMAET Ba)KHOE MECTO B aHTJIOSI3BIYHOMN JIMTEPATYpE U CBA3aH C OCMBICIICHUEM I[eﬁCTBH-
TETBHOCTH W CaMOOIIYIICHHEM YelloBeKa B Heil. Ham mpejcTaBisieTcsi HHTEPECHBIM pac-
CMOTpPETh peaH3alrio JAaHHOTO KOHIIETITA B aHTJIOSA3BIYHONW KapTHHE MHpa Ha MpHMEpax
paccka3zoB OJHOTO M3 HanOoyiee M3BECTHBIX aBTOPOB JKaHPa y)KAcoB, aMEPUKAHCKOIO ITH-
carens M xypHanucra ['oBapaa JlaBkpadra. [Ipoussenenus I'. JlaBkpadra Oblin Hamuca-
HBI B miepBoii detBepTH XX B. HecMoTpst Ha oOmime apXamdHOU JIGKCHKH U YCTapeBIIAX
peYeBEIX 000POTOB, OONBIIOE KOIMYECTBO SMOIMOHATIBHO-OKPAICHHOH JTEKCUKH TOIIep-
KHMBAa€T W YCWJIMBACT YYBCTBO YyiKacCa, MHCIBITBIBAEMOC YHUTATCIICM. TBOp’-IeCTBO
I'. JTaBkpadTa Ha3EIBAIOT YHUKAJIBHBIM OJIaroapsi COBMEIICHHIO JKaHPOB yXKaca, MUCTHKH,
(¢oHTE3W W HAaydyHOU (HAaHTACTHKH, a <«JIaBKPa(TOBCKHUE YKAChD) BBIICIAIOTCS ITake B OT-
JeTbHBIA To/KaHp. MccnenoBarenu TBOpUecTBa mucaTessl 0OpalaloT BHUMAaHUE HA TIIy-
OOKHIA IICUXOJIOTU3M U MHTEPEC aBTOpa K IJIyOMHHBIM IIJIACTaM YeJIOBEYECKOTO CO3HAHMS.
XymoskeCTBEHHBIH CMBICI paccka3zoB ['. JlaBkpadTa OTHIOAb HE WCYEPIBIBACTCS CO3JaHMU-
€M KapTHH Y>KacOB U AYLIEBHBIMM CTPAJaHUSMU I'epoeB. BhIABIIAA peakuuu nepcoHa)xeu
Ha pa3HOOOpa3HbIe IKCTPEMAJIbHBIE CUTYAlMH, HCATEIb 3aTParuBaeT ONpeielieHHbIe 00-
JacTH 4enoBedeckod mcuxuku. OH pacIIupsieT TPaHUIBI HHTEIUIEKTYaIbHOTO U AMOIHO-
HAJIBHOTO TTOHWMAaHHS OKPYXaromero mupa. Tema cMepTH M CyIObOBI TECHO CBSI3aHBI Y
I'. JTaBkpadTa ¢ KOHIIEIITOM «CTpax». B pacckaszax mpeobiiagaroT MOTUBBI Oe3ymus, Opena,
y)Kaca, a TakKe TIOTPaHMYHOTO COCTOSIHUSL CO3HAHUS PACcCKa34YMKa, HAXOAAMIETOCS Ha CTHI-
K€ peaJbHOCTH M HEPEaTbHOCTH.

Crour OTMCTUTH, YTO B AHTJIMHACKOM SI3BIKE KOHIICIIT «CTpax» MOXKET OBITH npeacraB-
JeH Nekcuueckoi emuumiei ‘“fear”, obpasyromeit pasnuunbie mepuBatuBbl (fearsome,
fearlessness, fearfully, fearful u T. 1.) 1 umerorelt IMHHEBINA cCHHOHUMUYECKUiA psij (alarm,
dismay, panic, terror, horror, dread, consternation, anxiety, trepidation u xp.)%. CuroHEMBI
ciroBa “fear” MoryT oTaM4aThCs APYT OT JApyra M0 pasHeIM npuszHakam. OIHUM U3 TPU3Ha-
KOB CITy’KHT UHTEHCHUBHOCTH 3MOIIMH. PaccMOTpHM Ha KOHKPETHBIX MpUMEpax U3 paccka-
308 I'. JlaBKpad)Ta MHTEHCHBHOCTb 3MOLIMH «CTPAX», HAPACTAIOMIEH OT JIETKOTO MCITyTa 10
HacTosiero yxaca. Heo0xoquMo npoaHaiM3upoBaTh TaKXKe MOBEACHUE U PEaKIUIO repo-

! Jluxaues JI. C. Konuenrocdepa pycckoro sssika // V3sectuss PAH. Cepust THTEpaTyphl U A35I-
ka. —1993. - Ne 1. - C. 3-9.

2 AmpecsH FO. . AHTIO-pyccKuii CHHOHIMHYECKHH cioBaps. — Mocksa: Pycckmii 51351k, 1979. —
544 c.
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CB HpOHSBCL{eHHﬁ, KOTOPbIC BaAPbUPYIOTCA OT aKTUBHBIX LleﬁCTBI/Iﬁ, HalpaBJICHHbIX Ha U3-
OexxaHue OMAaCHOCTH, OO0 MNOJIHOTO OLCTICHCHUA, KOTJa CTpax B 6yKBaHbHOM CMBICJIE CBi-
3BIBACT [0 pyKaM U HOTaM.

— ... the shutter must have rattled in the night wind, and for some reason I started
almost as violently as did Erich Zann.!

Io sceil uoumocmu, Ha HOYHOM Bempy CKPUNHYAU cmasHu. A, max dce Kax cmapux
Opux 3ann, neeonvno 630pocnyn om npossyuasuieco wopoxa. (3meck U nanee TEpeBOJ
Harr — M. K.)

— I almost shuddered to see the high turrets of the castle gilded with fire.?

A u 6npasdy coOpozHynca npu 8ude 0X8AUEHHBIX 020HLKAMU (oHapeli bAuEeHOK 3aMKd.

— And her hair — that dense, exotic, overnourished growth of oily inkiness — made
one shiver as a great black python might have done.?

Ee 6onocwr — NJI0OmMHble, IK30MUYECKU pa3poCcCiuecs, 6ﬂecmﬂu;ue JIOKOHbl YEePHUTIbHO20
Yeema — GbI36l6AAU MAKYIO Hee OPOIHCh, KAK OOIbULOU YEPHDIL NUMOH.

— The place was an ancient cemetery; so ancient that | trembled at the manifold signs
of immemorial years.*

Hauweii yenvro Ovi10 cmapoe xknaobuue, Hacmoavko cmapoe, Ymo s mpeneman npu
BUOE MHONCECMBA 3HAKOG C He3ANAMANMHbIX JIeN.

— The scene of my excavations would alone have been enough to unnerve any ordi-
nary man.’

Cyena packonok Ko2o y200HO M02la Obl TUWIHIG RPUCYHLCIEUSL 0YXA.

— He saw with a thrill that a monogram had been very carefully effaced from the an-
cient brass knocker.

Ilo eco cnune nobexcanu MypauiKu, Ko20a OH 3amemuJi, 4no co CmapurHnozco MeEOH020
()eepHoeo MOJomKa eblmpaesiena monozcpamma OvlsULE20 6Jzade/zbua.

B JAAaHHBIX OTPBIBKAaX HUCIYT, BBI3BaHHBIN KOHKPETHBIMU CO6LITI/IHMI/I, BbIpaK€H TaKNUMHU
OMOIMOHAJIBHO OKpAIICHHBIMU TIJIaroJlaMu W CJIIOBOCOYCTAHUSAMU, KaAK start, Shl.ldder,
make one shiver, tremble, unnerve, see with a thrill, u cBsa3an ¢ nmanukoii, TpeBOroii,
OIIaCCHUAMH, YTO COCTaBJIACT 0a30BBbIid YPOBCHDb IMOHATHUA «CTPAX».

I[J'I}I 0003HaYeHUS SMOLUU CTpaxa, KaK MOKHO YBUJCTb W3 NPUMEPOB, HCIIOJb3YCTCA
Mmetadopa. Merapopudeckuii nepenoc (made one shiver as a great black python might
have done) OYEHb XapaKTEepeH IS HOMUHALUKU JaHHOW 3MOIMHU, OH CIY>KUT CPEJICTBOM
CO31aHuA Xy,IlOX(eCTBeHHOﬁ peuun. Yacto CTpax HaACIACTCA CBOMCTBAMH M KayeCTBaMH
JKUBOI'0 CYIIECTBA, 06naz[aeT CIIOCOOHOCTSIMH K MEPEMCIICHUIO B IMPOCTPAHCTBE, COBEP-

! Lovecraft H. P. The Music of Erich Zann. — URL: http://www.parallango.com/ru/book/1077/0
(marta obpamenus: 14.01.2020).

2 Lovecraft H. P. The Moon Bog. — URL: http://www.parallango.com/ru/book/1084/0 (xata 06-
pamenus: 27.12.2019).

® Lovecraft H. P. Medusa's Coil. — URL: http://www.parallango.com/book/1081/4 (mara oGpa-
uenust: 27.12.2020).

* Lovecraft H. P. The Statement of Randolph Carter. — URL: http://www.parallango.com/ru/bo-
0k/1099/0 (nara obpamenus: 22.01.2020).

® Lovecraft H. P. The Lurking Fear. — URL: http://www.parallango.com/ru/book/1094/0 (nara
obpamenust: 02.02.2020).

® Tam xe.
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LIEHHIO JieiicTBUM. [loCcTaTOYHO IOKa3aTeseH ee OJ1H IIPUMep, WUTIOCTPUPYIOIIUii TIep-
COHM(UKAITIIO SMOIINHU «CTpax» B pacckazax . JlaBkpadra.

— | felt the strangling tendrils of a cancerous horror whose roots reached into il-
limitable pasts and fathomless abysms of the night that broods beyond time.*

A nouyecmeosan, Kax icenesnvie KOZMU CMEPMENbHO20 yiicacd, YXo0aue2o ceoumu
KOPHAMU 6 6e32panuinoe npouiioe, CHpAmanHoe 8 6e300HHOU nyYUHe 8eYHOU HOYU, HABCe-
204 8YenuIUCL MHe 8 OyuLy.

B n1aHHOM OTpBIBKE C IOMOLIBI0 MeTadophl NMepeaaeTcss KOMIUIEKCHBIH U MPOTHBOpE-
YHUBBIN SMONMOHAIBHEI MUP YeJIOBEKa, ITOJHBIN MepeKUBaHIA 1 OmIymeHnd. MeTtadopa
the strangling tendrils of a cancerous horror whose roots reached into illimitable
pasts moauepKkuBaeT BBICOKYIO IICUXOJIOI'MYECKYI0 HANpsIKEHHOCTh CIOXKETa, a TaKKe
HaMEpeHHE aBTOPa IOKa3aTh OOTaTyr0 MAJIUTPY IICHXOJOTMYECKOTO COCTOSHHS IEpCOHa-
xa. CTpax Hepeako MepcoHHUHUUpyeTcs B mpousBeneHusx JlaBkpadra, oH cmocoOeH
CXBAaTUTh 4YCJIOBCKa HO[[O6HO JKUBOMY CYILIECTBY, a TaKKC U3MCHHUTL €TI0 HCI/IXO(I)I/ISI/I‘-IG-
CKO€ COCTOSIHHE.

Mup 4enoBEUECKHX IMOIMH — CIOXKHOE CHCTEMHO-CTPYKTYpHOE 00pa3oBaHHUE, COCTO-
sAriee U3 MHOXecTBa 31eMenToB. Meradopa chill the blood penpesentupyet nposBieHust
MepIETITHBHO-00pa3HbIX MIPU3HAKOB KOHIENTA «CTPax».

— ...there was something in the quality of that voice, and in the accents of the formu-
lae it pronounced, which could not but chill the blood of every hearer.?

B 36yKax, unmonayusax u cio6ax mozo 2010ca 6bll0 HeYmo CmpanHoe, om yezo y Kaic-
0020 cywiamens KpOGb CHbLIA 6 JHCUNAX.

I'. JlaBkpadT He CKIOHEH KOHIIEHTPHPOBATh BHUMAHHE 4YWTATENs HA aOCTPAaKTHOMH
SMOIIMHU; BMECTO 3TOTO OH NOAYEPKUBACT HE TOJHKO KOHKPETHBIC YyBCTBA U TIEPEKUBAHUS,
KOTOpBIE UCIIBITHIBAIOT I'€POU €ro MPOU3BEICHHUI, HO U HapacTaHWe CTpaxa, NPOSBIIoLIe-
ecs CHavajia B BHJC TOJIOBOKPYXXEHHS W dyBcTBa ojmuHouectBa (grew dizzy at his
loneness) u 3akanumBaromeecs npuiusoM yxaca (he felt a distinct terror).

— Now the ridge narrowed, and Olney grew dizzy at his loneness in the sky, south of
him the frightful precipice above Kingsport, north of him the vertical drop of nearly a
mile... When he sidled around to the front and saw that the wall stood flush with the cliff's
edge, he felt a distinct terror that altitude could not wholly explain Howard.?

Tenepv xpebem cysuncs, u OnnHu HEONHCUOAHHO ROUYECME06AN HECHOMOUIHOCHL U
oounouecmeo ¢ nede. K 102y om nezo bvina cmpauwinas nponacms nao Kunecnopmom, a x
cegepy — OmeEecHas Cmena 8blcomou He Menee muau... Koeoa sce on nexomsa npubnusunca
K 00MY U yauoen, ymo nepeowsisi CmeHa coCmasisiia 00Hy NIOCKOCHb CO CKANOU, MO Oufy-
MUl RPUNUG YIHCACA, KOMOPDII HEBOZMOICHO ObLIO OOBACHUMb OOHOU UL 20]1080KPY-
JHCUMENILHOLL 8bICOMOU.

Yepes HECKOJIIBKO MTHOBEHHH TIPHIIAB y)Kaca CMEHsIeTCsl CHiIbHBIM GecrokoiictoM (he
was more than uncomfortable), Be3BaHHBIM G€3BBIXOTHOCTBIO CHTYAIIUH.

! Lovecraft H. P. The Lurking Fear. — URL: http://www.parallango.com/ru/book/1094/0 (nara
obpamenust: 02.02.2020).

2 L ovecraft H. P. The Case of Charles Dexter Ward. — URL: http://www.parallango.com/book/
1091/3 (nata o6pamenus: 13.01.2020).

% Lovecraft H. P. The Strange High House in the Mist. — URL: http://www.parallango.com/ru/bo-
0k/1095/0 (nata oOpamenus: 18.01.2020).
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— It must be said that he was more than uncomfortable as he thought of the detesta-
ble house on one side and the vacancy of upper air on the other.

Haoo ckazams, emy cmano ne no cebe. Bnepeou — smom omepamumenvhwviil 0oM, d
no3aou — 2nyboKas nponacmo.

HpI/I NEPCKUBAHUNU SMOIUN CTpaxa YCJIOBECK HCPCAKO TCPACT BOJIEBOH KOHTpPOJIb U
OypHO BBIpa)kaeT SMOIMOHAIBHEIC IepeKuBaHUA HeBepOanbHO. HeBepOanpHas mepemada
OMOIIUHU «CTpax» CBA3BIBACT ICUXOJIOTUIO U JIMHI'BUCTUKY C IMMOMOIIBIO SMOTUBHOCTH. Ta-
KUM 06pa30M, AaHHOC SMOIMOHAJIBHOEC COCTOAHUEC MMECT pa3sHyl0 MHTCHCUBHOCTL CUMII-
TOMOB H Pa3IN9IHbIEC (YOPMBL.

Hau6Gonee TounsiMu WHIAWKATOpaMHu CTpaxa CIIy>KaT MUMHKaA, IEpermaabl CUIIBI TOJIOCa,
CJIE3bI, COCTOAHUC OLCICHCHUA, HAPYUICHUA KOOpAWHALIUU U PCYU. Bcem stum OMOIIUO-
HaJIbHBIM TIPOSABJICHUAM COOTBETCTBYIOT JICKCHMYCCKUEC €AMHUIBI, TOMOTralOlne UX HEBEP-
OampHOMY OmNHICaHHUIO. PaccMOTpHM NIprMeps! HeBepOATBHOM Iepeiadn SMOIUN «CTPax» B
npousBenenusx I'. Jlagkpadra:

|. CocTosiHMe onleTIEHEHH ST

— The wide plain and the golden moonlight produced an effect which almost para-
lyzed me; yet | noted amidst my fear that half of these dancers were laborers.?

l[[uporcaﬂ Q0IUHA U 30]I0MUCASL JIYHA 6yK60]ZbHO napaiuzoeaiu MeHs, Hecmomps Ha
mo, umo A Obll oxeauen cmpaxom, s Cmoe 3amemums, 4mo NnoJl06UHY MAHYOPOE cocmdae-
JIAIU pAOOMHUKUL.

— But his next whisper found me still held inert in the chains of stark horror.?

Ho xoeoa on 3awenman 6 ouepeoHou pas, i NO-NPEACHEMY CUOEN HENOOBUIICHO, CKO-
BAHHDBLU MUCKAMU ﬂeOeHﬂmeeo yorcaca.

1. ®usnyeckasi OMyCcTOMIEHHOCTH

— As | thought of him, new terrors convulsed me, and | fell to the floor; not faint-
ing, but physically helpless.*

Kax monvko 51 0 Hem nodyman, HO8blIl NPUCYR YJiCACA 061A0eN MHOIO, U 5 YIAL MAM,
20e CmMoAJl, TUUBUUUCD NOCACOHUX CUJL.

— Soon those shrieks had attained a magnitude and quality which cannot be written of,
and which makes me faint as | think of them.®

CKOpO 8ONAU OOCUSTU Heonucyemoft CUJIbL U NPOH3UMEIbHOCMU. Bcnomunas o HUX, s
u menepo nodmu 1UUAIOCb 4)Y6CmMe.

I11. U3meHeHusi B roJioce

— Then the voice of Warren in a pitch of wilder consternation: “Carter! For the love
of God, put back the slab and get out of this if you can! Quick!”*

! Lovecraft H. P. The Strange High House in the Mist. — URL: http://www.parallan-
go.com/ru/book/1095/0 (mata o6pamenus: 18.01.2020).

2 ovecraft H. P. The Moon Bog. — URL: http://www.parallango.com/ru/book/1084/0 (zata 06-
pamenus: 27.12.2019).

% Lovecraft H. P. The Statement of Randolph Carter. — URL: http://www:.parallango.com/ru/bo-
ok/ 1099/0 (mara obpamenus: 22.01.2020).

4 Lovecraft H. P. The Moon Bog. — URL: http://www.parallango.com/ru/book/1084/0 (zara 06-
pamenus: 27.12.2019).

% Lovecraft H. P. The Statement of Randolph Carter. — URL: http://www.parallango.com/ru/bo-
ok/ 1099/0 (nara obpamenus: 22.01.2020).
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3amem crosa nocrviwancs 2onoc, HaAnOAHeHHvil OuKum yocacom. «Kapmep, paou Bo-
2a, 6epHuU NaUmMy Ha Mecmo u beau omcrooa, noka ve no3oHo! bvicmpee!y

— Once more came the voice of my friend, still hoarse with fear, and now apparently
tinged with despair: “I can't tell you, Carter! It's too utterly beyond thought...”

U snosw pa3()aﬂ0}l UCKADICCHHBLU cmpaxom 2oaoc ()pyea, 6 KOmMOpOM S6HO CAblULATUCH
HomKu 6e3vicxoOHocmu. «A He mo2y Huuezo pacckazams mebe, Kapmep! Omo eviuie moe-
20 nonumanus!»

IV. ®usznonornyeckne (opMbl NPOSIBJIEHHS IMONMH CTpPaxa (W3MOXJIEHHOCTD,
0ecCIOKOHCTBO, N3MEHEHHE IIBETa JIUIA, TTOTEPsT KOHTPOIS Hall pedblo, 3aTPyIHCHHOE IBI-
XaHbe, IPOXKb)

— The aspect of Charles now became very haggard and hunted, and all agreed in
retrospect that he may have wished at this period to make some statement or confession
from which sheer terror withheld him.?

'{apﬂw OCYHYJICA, cmail 6€CHOK0ﬁHbZM, u, 02/1510b18ASICD Ha3ad, ece cdumaJu, 4mo 6 nmo
6pemMsl OH xomein coenamob KaKkoe-mo 3dse/ieHue uid 6 4em-mo npusHamsvCs, HO nNo npuvuHe
cmpaxa eosdepmcueaﬂc;l om 2moco.

— A few steps more, and our breaths were literally snatched from us by what we
saw; so literally that Thornton actually fainted in the arms of the dazed men who stood
behind him. Norrys, his plump face utterly white and flabby, simply cried out inarticu-
lately; whilst | think that what | did was to gasp or hiss, and cover my eyes.®

'{epe3 HECKOJIbKO uiacos y Hac nepexeamulo OblXxaHue om moeco, 4mo Mmbvl yeuéeﬂu.
Topumon ynan 6 06MOpoK Ha pyKu coceod, nompscenHozo ysudenHvim. Hoppuc, nonnoe
JIUYO KOMOPO2o 80pye Cmano ONeOHbIM U 0OPIO32WUM, HeUIeHOPA30elbHO 3aKpuiai, d 1,
Kajcemcs, cman 3a0bIXAMbCS U uwunems, 3aKpsvle 21asda.

— The hideous suddenness and inhuman frightfulness of the old man's shriek al-
most made me faint. His eyes, looking past me toward the malodorous sea, were positive-
ly starting from his head; while his face was a mask of fear worthy of Greek tragedy. His
bony claw dug monstrously into my shoulder, and he made no motion as | turned my
head to look at whatever he had glimpsed.*

A Yymob He JUWUTICSA CO3HAHUSL Om HeOoAHCUOAHHO20 GONJISA cmapukda, nojiHo2o Hevyenose-
yeckoeo cmpaxa. Eeo 632150 0wl ycmpemiaen ¢ CMOpoHy 3nogeuje2o mops. 1naza oviiu
20moebl evlie3mu U3 0p6um Ha Jquye 3anedamiueincs yaHcac, ﬂeﬂﬂ}ou;uﬁ coboti 02HCUBULYIO
mpazsuyecKkyio Macky opeguezpeueckozo meampa. Kocmuseas pyka cmapuka c uydosuuy-
HoU cunou eénuiace mue 6 nievo. On He nouteeenuicA, Kxo020a s NOBEPHYICSE nOCMoOmpeman,
4mo OH mam y6‘u0€]l5.

! Lovecraft H. P. The Statement of Randolph Carter. — URL: http://www.parallango.com/ru/bo-
ok/ 1099/0 (mara obpamenus: 22.01.2020).

2 Lovecraft H. P. The Case of Charles Dexter Ward. — URL: http://www.parallango.com/book/
1091/3 (mara o6pamenus: 13.01.2020).

% Lovecraft H. P. The Rats in the Walls. — URL: http://www.parallango.com/ru/book/1085/0 (xa-
ta obparenus: 18.01.2020).

* Tam xe.

® JTaexpadt I'. ®. 308 KTynxy. — Mockga: ACT, 2019. — C. 62.
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— Trembling with a terror mixed with ecstasy, | crossed the room to the north win-
dow from which | could see the plain at the edge of the bog.*

ﬂpo:»ca om cmpaxd, CMEewmanHo20 ¢ 60CMOP2OM, 51 npowLel 4epe3 KOMHamy K ce6epHo-
MY OKHY, U3 KOMOPO20 OMKPHIBAICS 6UO HA PAGHUHY HA Kpaio boloma.

CTan, S[BJ'ISHOHH/IﬁCH IICUXOJIOTHYCCKUM (beHOMeHOM, MOJXHO Ha3BaThb 0[[H0171 U3 10MHU-
HAHTHBIX 3MOI_II/II\/'I HC TOJIBKO 4Y€JIOBCKA, HO MU XMBOTHBIX. JKuBoTHbBIC HEPEAKO UCIBITBIBA-
0T OMOJIOTHYECKHH CTpaX, BBI3BAHHBIA KaKOH-TO OMpEIENCHHON CHUTyaIlel, yrposkaro-
meﬁ OAHOMY M3 ABYX OHOJOTMYECKUX 3aKOHOB: COXpPaHCHUIO COOCTBEHHOM >KU3HHU U CO-
XPpaHCHHUIO XU3HU BUOA. JKnuBoTHBIE BBIPpAXKAIOT CTPax 3BYKOBBIMHU CUTHAJIaMWU W BHCIIHU-
MU (HE3HIecCKUME mposiBieHusaMu — arch the back (usornyTts criuny; crop6utses), stiffen
the fur (cranoButhcs qp100M), Staring eyes and fear-distorted mouth (BeimyuenHbie ria-
3a U OCKal).

— Luke admits the significant coincidence implied by the panic of almost convulsive
fright which at the same moment arched the backs and stiffened the fur of the three cats
then within the room.?

B smom momenm mpu KOulKu, Haxodﬂmuec;z 8 KOMHAame, ObLau oxeayenvl HeoObACHU-
MbIM CMPAXOM, Oont KOmopoco OHU 6bICHYIUCH 20p60M, uitepcms cmana ovblOoMm Y HUx Ha
CHnuHe.

— It was noticed that Nig, the venerable and beloved black cat of the household, bris-
tled and arched his back perceptibly when certain of the tones were heard.’

bbvino 3amedyeHo, 4ymo HLIZ, NOYMeHHbIIL U THOOUMBLLL 6CeMil lleprllZ Kom, wiunei u ucny-
2AHHO 6bI2UOA CRuny, ycivluiae onpe()eﬂeHHbze necHoneru:.

— It was as mysterious as the death of poor old Nig, whose stiffening form had been
found an hour before in the basement, with staring eyes and fear-distorted mouth.*

B evicuteii cmenenu 3aeadounou oviia makaice cmepms 6e0no2o cmapozo koma Huea,
ube zacmboleuiee mejo C 6bINYUYE€HHbIMU 2lla3amMu U OCKAQJ1IeHHOTU Om cmpaxa nacmasio Obi-
JI0 Hati0eHo 8 No08aie 4ac Cnycms.

Ha nparmMacTuiucTH4ecKOM YPOBHE BaXKHYIO POJIb B HATHETAHUU CTpaxa B IIPOU3BELE-
Husx [. JlaBkpadTa 3aHUMaeT Takoi Xy[I0KECTBEHHBIH MPHUEM, Kak «(IIBIIOIKY», WK «pe-
TPOCIHCKTUBAY, BaKHIO‘IaIOLHHi/'ICH BO BPEMCHHOM OTCTYIUJICHUU OT CIOJKETHOM JIMHUH C ne-
JIBI0 IEMOHCTPAIMK COOBITUH Mpouioro. JJaHHBIA MPHEeM WUCTIONB3YETCS sl 0ObICHEHUS
TMOCTYIKOB I'€pOCB MOBECTBOBAHUS, a TAKKEC NJIA MPEACTABICHUSA UX MBICJIEN U I/II[CIZ.

— Who can, with my knowledge, think of the earth's unknown caverns without a
nightmare dread of future possibilities? | cannot see a well or a subway entrance without
shuddering... why cannot the doctors give me something to make me sleep, or truly calm
my brain when it thunders?®

! Lovecraft H. P. The Moon Bog. — URL: http://www.parallango.com/ru/book/1084/0 (nara oG-
pamenus: 27.12.2019).

2 Lovecraft H. P. The Case of Charles Dexter Ward. — URL: http://www.parallango.com/book/
1091/3 (nara obpamtenus: 13.01.2020).

% Tam xe.

4 Tam xe.

% Lovecraft H. P. The Lurking Fear. — URL: http://www.parallango.com/ru/book/1094/0 (nara
o6parenus: 02.02.2020).
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3uasn mo, umo 31aio s, KMO Jce OCMENUMCS BCHOMUHAMb O MAUHCMEEHHBIX NOO3EMHbBIX
newjepax, He onacasice 3a ceoe 0yoywee? A coopoearocs npu 6ude Koi00ya uiu 6xood 8
mempo... Tlovemy epauu Ilouemy epauu me mozym O0amv MHe CHOMEOPHOE UMY YCHOKOU-
mebHoe 60 8peMsl 2pO3ul?

BriBoabI

C noMoIIbI0 METOIa KOMMYECTBEHHOTO aHann3a Oblia YCTaHOBJICHA YaCTOTHOCTH YIIO-
TpeOneHnsT JEeKCHYCCKHX CIUHHI[ CO 3HAUYCHHEM «CTpax» B pacckasax [. JlaBkpadra
(142 enmuunpn). [IpoaHATH3MPOBAHBI TAKXKE M JAPYTHE JIEKCHUCCKHE CPEICTBA, BBIpaXKaro-
[IHE COCTOSHME cTpaxa. [Ipy aHami3e sA3bIKOBOrO MaTepuaia ObUIO BBIIBICHO, YTO IJIAB-
HBIM DEMPE3eHTAHTOM KOHIIENTa «CTpax» sBiseTcs jJekcema fear u ee mpousBoxmHbie —
feared, fearer, fearful, fearsome (63 cayuas ynorpebienus). Pexe BCTpedaroTcst ClieLyro-
mue nekcemsr: fright (18 cmyuaes), terror (17 cmyuaes), horror (16 cmyduaes), afraid
(12 cmyuaes), thrill (9 cayuaes), shiver (7 cmywaeB). Takue jexcembr, kak dismay,
apprehension, awe, panic, IMeOT He3HAYUTEIBHYIO YACTOTHOCTD YIIOTPEOICHHS.

Jlexcuueckre eIMHMITEI, CIYKAllMe CHHOHHMAMH JUIS KIFOUEBOTO CJIOBAa KOHIIENTA
«CTpax», BbIPpAXKar0T Pa3HOBHUJIHOCTDL CTpaxa U OTJINYAIOTCA HHTCHCUBHOCTBIO MPOSABJICHUA
JIAHHOW 3MOIHH, JUTUTEIBHOCTBIO €€ CYIECTBOBAHHS, €€ XapaKTePOM M BHEIIHUMH MPOSB-
JICHHUSIMH.

Ha6op A3BIKOBBIX CPEACTB, BEPOATHUIYIONINX SMOIIHIO «CTPax», KpaiHe pasHoOOpaseH.
Ctpax MOXeT ObITh ONMUCAH C TOYKU 3peHus ero obocHoBanunoctu (deep fear) mubo ¢ Tou-
KU 3pEHUsI OTCYTCTBHS pealibHBIX MPUUYUH ero BosHukHOBeHus (Unexplained thrill, indefin-
able dread), uro nenmaet 3Ty SMOLHUIO HAYMAHHOW U UPPALUOHATIBHOM. JIEKCEMBI, BBICTY-
MaloIIKUe B aTPUOYTHBHOW (YHKIIUU K CYIICCTBUTEIHHBIM, COCTABJIIONIMM OCHOBY KOH-
LenTa «CTpax», nepenaror ero mureHcuBHOCTh: evil and frantic fear, convulsive fright,
ultimate fright, haunting terror, panic fear u mpou.

Cpenu npumMepoB ObUTM OTMEYEHBI ClTydad, KOT/la CTpax OMHUCHIBAJICSA Yepe3 accolua-
WO C ONPECACIICHHBIM IIBETOM HJIN OIYIICHUEM. TaK, IO IIBETY OH 6])1.]'[ TEMHBIM WJIN Y€P-
ueiM: dark (mampumep, dark python — uepHblii TUTOH, ¢ KOTOPBIM CPABHHBAETCS CTPAX).
Heo6xoauMo 0TMETHTB, 9TO clI0BO dark u ero mpoW3BOIHBIE ABISIOTCS OYEHB YaCTOTHEI-
MU B pacckaszax JlaBkpadra u co3maroT ocoOyro THerymryio atmocdepy: dark books; the
darkness and the shadows; darkness and silence ruled all things.

B anammsupyembix npoussenenusx I. JlaBkpadta Os11H 0OHAPYKEHBI HE TOJBKO CHTY-
alyy, TJIe CTPaxX BBIPAXKAETCs C MOMOIIBIO JiekceMbl “fear” wim ee MHOTOYHMCIIEHHBIX CH-
unouumoB (tremble, unnerve, thrill, shudder, shiver, more than uncomfortable, horror, con-
sternation, despair, terror). YcraHoBieHO, 4TO (U3HOJOTHMYECKUE WIIM OBEJACHUECKHE
MPOSABJICHUA MOXKCT 3aMCHUTh HAMMECHOBAHUEC SMOIIUOHAJIBHOTO COCTOAHUA. B 3HaunTenn-
HOM KOJIMYECTBE MPUMEPOB CTpax OMHUCBIBACTCA KaK OMOIIUs, BIIMAIOMIAA HA MMOBEACHUEC U
¢usnyeckoe cocrosiHue uenoBeka. OH BBI3BIBAET HENPUSTHHIC OLIYLICHHUS, BIHSET Ha
¢byukuun opranusma: physical and nervous suffering, faint, utterly white and flabby, gasp
or hiss, dizzy, uncomfortable, convulse, the voice of my friend, still hoarse with fear, in a
pitch of wilder consternation, paralyzing, breathless. Dmouust «cTpax» mepenaercs ¢ mo-
MOIIBIO JIEKCHYECKMX EIMHHII, OIMHMCHIBAIONINX OIETIEHEHHE, U3MEHEHHUs B BBIPAKCHUH
JIMIA, TJ1a3, ToJloca, M3MEHEHUs 1BeTa Koxu U abixanus (almost paralyzed me; held inert
in the chains of stark horror; convulsed; fell to the floor; physically helpless; makes me
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faint; in a pitch of wilder consternation; hoarse with fear; tinged with despair; our breaths
were literally snatched from us; his plump face utterly white and flabby; cried out inarticu-
lately; to gasp or hiss). brarogapst HeBepOaIBHBIM CpPECTBAM BBIPAKCHHUS SMOIHOHAb-
HOTO COCTOSHUA nepCOHameﬁ YUTATCJIb JIYUIIC MTOHUMACT XapaKTCp I'epoeB U NparMaTtuic-
CKYI0 HAIIpaBJICHHOCTb XYJOXKCCTBCHHOTO MPOU3BCACHUA. CTan HECPEAKO OMHCBIBACTCA
kak xousof, siex (cold, chill, ice, freeze). B kagecTBe peakimu Ha cTpax OBUIA OTMEUYCHBI
mbrmednsii crasm (hair stand on end), aposxs (shiver, shudder) u xpux (shriek).

B pa60Te BBISABIISACTCA IHI/II)OKI/If/i JAuarna3oH UHTCHCUBHOCTU SMOLIUU «CTpax», KOTOprﬁ
nepeaacTcs ¢ MOMOIIBIO SMOIIMOHAIIBHO OKPAII€HHBIX IJIarojos, CHOBOCOquaHHﬁ, Xyno-
JKECTBEHHOT'O TIpHeMa «(pIdIIOIK», a Takke MeTadoprdaeckoro mepeHoca. boipmoe komm-
YE€CTBO yCTOI:I‘-IPIBI;IX MeTa(l)OpI/IquKI/IX BLIpa)KeHI/II‘;I JJI OIIUCaHus CTpaxa 00bsACHIETCS
TEM, YTO JAHHOC SMOIMOHAJIBHOC COCTOSHUEC XapaKTCPU3YCTCA 3HAYUTEIILHOU CHIION U
OKa3bIBACT 3aMECTHOC BOSZ[GI\/‘ICTBI/IG Ha BOCIPUATHE, MBIIIIJICHUE U ITOBEACHNE MHANBUIA.

Taxum 06pa30M, MPOBCACHHOC HCCJICAOBAHUE IOKA3bIBACT, YTO CIICKTP A3BIKOBBLIX
CpPEnCTB, BepOANTU3YIOIINX 3MOIMI0 «CTpax», OYCHb Pa3’HOOOpa3eH M OCHOBBIBACTCS HE
TOJIBKO Ha MPAMOM HAUMCHOBAHUHW HPOABJIICHHUA 5MOLIUH, HO U BKIIKOYACT B cebs cioBa 1
BBIPAKCHMS, ONHMCBIBAOIINC SMOIMOHAJIBHBIC U @Haﬂonornqecxne HU3MCHCHUA, TIOBCACH-
YecKue U BepOasibHbIe PEaKIHy.
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