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AHHOTauMsi. ABTOp HCCIIEIyeT My3bIKaIbHBIC 00pa3bl B UX MeTa(OpPUUECKHE MOJCIH B MMOBECTH
JUx. Creiinb6eka «KeMuyknHa», UCIONB3Ysl B KAUueCTBE METOJOJOTHH TPaJAWLHOHHBINA MOJXOM K
XyI0)KECTBEHHOMY 00pa3y M KOTHHTHBHBIA aHanu3 mertadop. B cratbe mpumensieTcs (peiimo-
CIIOTOBAs KOHLICIIIMS, PACCMATPUBAIOTCS BADHAHTBI COUETaHUs My3bIKAJIBHBIX 00pa3oB U crerupuka
CTPYKTYpBI MOJ0OHBIX MeTadop. B pesynbrare MPOBEIEHHOTO HCCICIOBAHMS aBTOP MPHXOIHUT K
BBIBOZIaM, 4YTO 00OpasHble My3bIKaibHble MeTadopsl B moBectd JDk. CreiiHOGeka «KemuyxuHa»
MepefaloT TaKWe CBOICTBA MY3bIKH, KaK JHHAMEKA, YHCTOTa 3BYy4YaHHs, PUTM, aKKOPA, TOH,
XapakTep, J1aj1, BBICOTa, TEMIT U MeJIOoqu4ecKuii pucyHoK. COOTBETCTBEHHO, KaX bl 00pa3 mepeaact
MOJTHOLICHHOE MY3BIK&JIbHOE 3By4YaHHE CO CBOMMH XapaKTepuUCTHKaMu. I[IpH 3TOM JUHAMHKa
3BY4aHHUs TIPEACTaBICHA JETalbHO, YTO MO3BOJSET NEPEeAaTh W3MEHEHUS BHYTPEHHETO COCTOSHHUS
rinaBHoro reposi. Kpome toro, oOHapys»KeHO, YTO My3bIKaJbHbIE CBOWCTBA MeTa)op MOABEPraloTCcs
JOTIOJIHUTEIbHOH — MeTadopH3aluy, peajn3ysich depe3  aHTPONOMOp(HBEIC, 300MOpQHbIE,
apTedakTHbIC, CHHECTETHYECKHE U IMPOCTPAHCTBCHHBIC XapaKTePUCTHKU. B mpolecce u3ydeHHs
My3BIKQJIBHBIX 00pa30B OBLIO 3aMEYEHO, YTO Ha MPOTSDKEHUH BCEH MOBECTH MY3bIKaJbHbIE 00pa3sbl
MOTYT CJIMBaThCS M JOMHUHHPOBATh OJIMH HAJl IPYTHUM, YTO OTPAXKAET BHYTPEHHIOI OOpLOY TIIaBHOTO
repos.

KiroueBble ci0Ba: Xy/JOXKECTBEHHBI 00pa3, My3bIKaJbHBI 00pa3, oOpasHas wmeTadopa,
My3bIKanbHas Metadopa, Meragopruueckasi MOJIeIb
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Abstract. The author explores the musical images and their metaphorical models in J. Steinbeck's
story "The Pearl", using the traditional approach to the artistic image and the cognitive analysis of
metaphors as a methodology. The article highlights the main musical images of the story, defines and
describes the metaphorical models of each figurative metaphor applying the frame-slot concept,
considers options for combining the selected musical images and the specifics of the structure of
such metaphors. As a result of the study, the author comes to the conclusion that the figurative
musical metaphors in J. Steinbeck's story "The Pearl" convey such properties of music as dynamics,
purity of sound, rhythm, chord, tone, character, mode, pitch, tempo and melodic pattern.
Accordingly, each image “sounds” like a full-fledged musical sound with its own characteristics, and
at the same time, in each musical image, the dynamics of the sound is presented in the most detailed
way, which allows us to convey changes in the internal state of the main character. In addition, it has
been found that the musical properties of the selected figurative metaphors are subject to additional
metaphorization, being realized through anthropomorphic, zoomorphic, artifact, synesthesia and
spatial characteristics. When studying the functioning of the musical images, it has been noticed that
throughout the story they, like the themes of a musical work, can merge and dominate one over the
other, which probably reflects the inner struggle of the protagonist.

Keywords: artistic image, musical image, figurative metaphor, musical metaphor, metaphorical
model
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Beenenune

Lenp naHHOM CTaTBH — HCCIIEA0OBATH My3bIKaIbHBIE 00pa3bl U X MeTaOpHIECKUE MO-
nmenn B moBectr Jx. CreitHOeka «Kemuyxxuna». [IpennpuHIMaeTcs MOMBITKA WCHIOIH30-
BaTh KaK TPaJUIMOHHBIN MOJAXO] K XYA0KECTBEHHOMY 00pasy, Tak W KOTHUTHBHBIN aHa-
m3 Metagop. [locraBienHas 1e1b NpeAnonaraeT penieHue CIeAYONNX 3a1ay:

1. TIpoanamm3uporas noBecTh J[k. CreitHOeKka «KeMuyknHa», BBIICIUTH 0Opa3HBIE
MY3BIKaJIbHBIC METa(QOPHI.

2. Omnpenenutb MeTaQoOpUUECKHEe MOAETH IPHUMEHHUTEIFHO K KaXXIOW My3bIKaJIbHOU
MeTadope U ONICaTh HX B COOTBETCTBUH C (PPEHMO-CIOTOBON KOHIICTIITHEH.

3. PaCCMOTpeTB BapUaHTBI COUCTAHUS BBIACIICHHBIX MY3bIKAJIbHBIX O6p8.30B.

4. OOBSCHUTH CIOXHOCTh M CIEHU(UKY CTPYKTYphl OOpa3HBIX MY3bIKaJbHBIX METa-
¢dop B MOBECTH.

B pabore mCromp3yrOTCsSl CIEIYIOMKE METOMBI: METa()hOPHUECKOE MOJACINPOBAHUE,
KOHTEKCTYaJIbHbIH W CTHJIMCTHUECKMH aHajii3, ONHMCATENbHBIH METON, Kiaccuukanus u
KOJIMYECTBEHHAS! 00pa0OTKa MOTyUYEHHBIX JaHHBIX.
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B nuHrBHCTHKE 10 CHX MOp OTCYTCTBYET €IMHOE OIpenesieHne «obpasza». M3ydueHnem
o0pasa 3aHMMaINCh TaKUEe OTECUYECTBEHHBIEC yueHsbIe, Kak 10. /1. Anpec;ml, M. M. BaXTI/IHZ,
E. b. Bopucosa®, B. B. Bunorpanos®, I'. O. Bunokyp®, 1. b. Tony6®, B. A. Macosa’,
E. O. OHapI/IHas, A.A. HOT66HH9, A.B. TaTapOBalO, B.E. XEU'II/BCBll, C.B. I-IepHoBalz.

OmHUM W3 TIEPBBIX TEPMUH «XyI0KECTBEHHBIN 00pa3» BBed A. A. [lotebHs, oTMedas,
YTO «BHYTPEHHss (popMa cJoBa €cTh OTHOIIEHHE COJEP)KaHMs MBICIH K CO3HAHHWIO: OHa
TOKA3bIBACT, KAK MPEICTABIACTCS YeTOBEKY ero cobcTBeHHas Mbicib» . 0. JI. AnpecsH
N00ABHI  TOHATHIO «XYIOKECTBEHHBII 00pa3» CyOBEKTHBHYIO —COCTAaBIISIONIYIO™.
E. O. Onapuna BBIAEIAET NPU3HAKA M ACTETUYECKOE 3HAUCHHE XyIOXKECTBEHHOTO 00pa-
3a™. TTo106HOrO MHEHHS npuaepxusaercs E. b. bopucosa, oTMeuas Cl10)KHOCTb TPAKTOB-
KH XYJIOXECTBEHHOro 0bpa3a untaterneM' . A. B. TarapoBa cumTaer, 4To IpH CO3IaHUU

o 17
XYAOKECTBECHHOI'O 06p333 Ha MNCPBLIM IUIAH BBIXOIAT PA3JINYHBIC A3BIKOBBIC CPEACTBA .

! Anpecsn 10. JI. OGpa3s 4yenoBeka Mo JaHHBIM s3bIKA: OIBITKA CHCTEMHOTo omucanus // Bo-
TPOCHI sI3bIK03HaHus. 1995. Ne 1. C. 37-67.

2 Baxtir M. M. DcTeTHKa CIOBECHOTO TBOpuecTBa. Mockaa: MckycctBo, 1979. 423 c.

3 Bopucosa E. b. O comepkannu NOHATHI «XyI0KECTBEHHBIH 00pa3» U «00pa3HOCTE» B IUTEpa-
TYpOBEJCHNH U JHHTBUCTHKE // BecTHHK YensOMHCKOrO TOCyqapcTBEHHOTO yHUBepcuTeTa. duio-
norus. Uckyccrroseaenue. 2009. Beim. 37. Ne 35 (173). C. 20-26.

* Bunorpazos B. B. IIpo6iema aBTopcTBa 1 Teopus cruieii. Mocksa: Dociurisaar, 1961. 614 c.

® Bunoxyp I'. O. ®unonornueckue necnenosanms. Mocksa: Hayka, 1990. 452 c.

® Tony6 W. B. CTHIHCTHYECKOE HCIIONB30BAHAE B PEUM MHOTO3HAUHBIX CIOB H OMOHHMOB //
Crunuctrka pycckoro si3sika. Mocksa: Ponbd; Alipuc-nipecc. 1997. 448 c.

" Macsosa B. A. JIuursokynsryponorus. Mocksa: Axagemus, 2001. 208 c.

® Omapuma E. O. OGpa3s Kak CeMAHTHYECKOE ¥ KOHIIENTYANbHOE OCHOBAHHE (pPascoNOrH3MOB:
ero KyJbTypHas MapKMPOBaHHOCTb W DOJNb B AMCKypcax // SI3pIkoBOi 00pa3 B KOMMYHHKAlMH:
cOopHuK Hay4HbIX TpymoB. Cepus: Teopust m HCTOpPHS S3BIKO3HAHUS / OTBETCTBEHHBIN PEIaKTOp
E. O. Omapuna. Mockga, 2017. C. 85-99.

® Hotebust A. A. DcTeTHKa i M05THKA. MOCKBa: HckycctBo, 1976. 614 c.

10 TatapoBa A. B. SI3bIkoBbIC CpeacTBa co3nanus oOpa3a nepcoHaka B HEOrOTHYECKOW JInTepa-
Type // Hayunoe coobmectBo ctyneHToB XXI cronerus. ['ymanuTapHble Hayku: Matepuansl XXX
MEXIyHapOIHOH CTy/ieHYeCKOH Hay4HO-TIpakTHYecKkoi koHdeperuu. 2015. Ne 3 (30). C. 87-96.

" Xammzes B. E. Teopust mutepatypsl. Mocksa: Axagemns, 2009. 432 c.

12 Yeprosa C. B. XynoxkecTBeHHEIH 06pa3: K OIpefeneHuio mousTus // Bectrux Bsrckoro roc-
yaapcTBeHHoro ynuepcurera. 2014. Ne 6. C. 109-115.

3 More6us A. A. Dcreruka i mosTHKa. Mocksa: Hckycerso, 1976. C. 114.

% Anpecsin FO. JI. OGpa3s uenoBeKa 0 JaHHBIM S3bIKA: TIONBITKA CHCTEMHOrO omucanns // Bo-
TIpocHI s13bIK03HaHUSL. 1995, Ne 1. C. 42,

% Onapuua E. O. O6pa3s kaKk CeMaHTHYECKOE W KOHIICTITYaJIbHOE OCHOBaHME (ppa3eooru3mMoB:
€ro KyJbTypHas MapKHPOBAHHOCTh M POJb B IHCKypcax // SI3bIKoBOH 00pa3 B KOMMYHHKAIlUH:
cOopHuK Hay4HbIX TpymoB. Cepus: Teopust W HCTOpPUS S3BIKO3HAHUS / OTBETCTBEHHBIH PEIaKTOp
E. O. Onapuna. Mocksa, 2017. C. 85.

1 bopucosa E. b. O copepxaHun NOHATHH «XyI0KECTBEHHBIH 00pa3» u «0Opa3HOCTE) B JIUTE-
patypoBeneHnr U JHHrBHUCTUKE // BecTHHK UensOMHCKOro rocynapcTBEHHOro yHuBepcutera. Ou-
nonorust. MckyccrBoBenenue. 2009. Ne 35 (173). C. 20.

e TartapoBa A. B. SI3bIkoBBIC CpeacTBa co3naHus oOpa3a nepcoHaka B HEOrOTHYECKOW JInTepa-
Type // Hayunoe coobmectBo ctyaeHToB XXI cronerus. ['ymanuTapHble Hayku: Matepuansl XXX
MEXIyHapOIHOH CTy/IeHYeCKOH Hay4HO-TIpakTHdeckoi koHdepeniuu. 2015. Ne 3 (30). C. 96.
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CyMMupysl TOUKH 3pPEHHS YUCHBIX, MOKHO C/ENATh BBIBOJ, YTO XyI0KECTBEHHBII 00pa3 —
3TO BHYTPEHHssI (hopMa CII0BaA, OTpakarollasi pealbHyI0 AEHCTBUTEIBHOCTh M MBICIH Ye-
JoBeKa. XyI0KECTBEHHBIH 00pa3 OTIIMYAETCsl OPUTHHAIBHOCTBIO, 0000LIEHHOCTHIO, CYOh-
€KTHBHOCTBIO U 9KCIPECCUBHOCTHIO, a TAKXKE 00JIaAaeT ICTETHIECKON 3HATUMOCTBIO.

XyI0XKECTBEHHBIN 00pa3 CyIIECTBEHHO OCIOXKHSETCS, €CIM B TPOU3BENCHUN IPO3BI
WM TI093UH OH CJIMBAETCsl C MY3bIKaJIBHBIM 00pa3oM. My3bIKalIbHBIH 00pa3 o0nanaeT Te-
MH K€ XapaKTepHUCTUKaMH, YTO U XyI0)KECTBEHHbIH 00pa3, 0JHAKO IKCIPECCUBHOCTD OT-
pa’keHa C IMOMOIIBIO MY3bIKaJIbHO-BBIPA3UTENBHBIX CPEICTB. B My3bIkanbHOM 0Opase Xy-
JIO’)KECTBEHHOTO MPOU3BEACHUS COUETAIOTCS SA3BIKOBBIE CTHJIUCTUYECKHE U MY3bIKaJIbHO-
BBIPa3HUTENbHBIE CPENCTBA. B 3TOM ciydae, Kak MPaBUIIO, UMEHHO S3bIKOBBIC CTHIMCTHYC-
CKHE CpEeJCTBA MO3BOJIIOT MepeaTh My3bIKaIbHbBIC XapakTepucTuku. [Ipu sTom Hanbomee
SIPKUM CTIJIMCTHYECKUM IIPUEMOM SIBIISIETCS MeTadopa.

B konite XX B. B A3bIKO3HAHUM CYIIESCTBCHHO M3MEHMJICS MOAXOI K MeTadope: 3TOT
CTHIIMCTHYECKUI IIPHEM CTall PaCCMaTPUBATHCS KaK MEHTaJIbHAsA omepanus. TeopHio KoH-
nenTtyansHOH MeTadopsl pazpaboTanu amepukaHckue ydensie Jx. Jlakopd u M. JIxon-
coH. Teopust KOHLENTyanbHOH MeTadophl MpeaycMaTpUBAET MEPEeHOC 3HAHWN W3 OJHOU
MOHATUITHOM 00JIaCTH B /:[pyry}ol. Ha ocHOBe 3T0#1 KOHLIENIINY [TOJIy4aeT Pa3BUTHE TEOPUS
meraopraeckoro Mogeuposanus (A. H. Bapanos?, M. M. Ko6osesa®, E. C. KyGpsixosa®,
A IL LIy)Z[I/IHOB)S. CoryiacHO 3TOH TEOpUH, KOTHUTUBHASI MOJIETb MeTa(opbl BKIIOUAET UC-
XOIHYIO MMOHATHHHYIO 0071acTh (001aCTh-HCTOYHHK, Cepy-IOHOP) H HOBYIO MOHATHIHYIO
o0macte (cdepy-MarHuT, cepy-MUILEHb), KOTOpas OOBIYHO COXPAHSET KaK CTPYKTYpPYy
WCXOJHOM 00JIaCTH, TaK ¥ SMOTUBHBIA OTEHIMAT CPEPhI-NCTOUHHKA.

Mertadopudeckas Moaens OCHOBaHa Ha (periMo-cioToBoM KoHUenwH. [lo onpenemne-
HUI0O M. MUHCKOTO, (DpeHMBI «SIBISIOTCS IIEHTPaMH KOHIIEHTPUPOBAHHOTO MPEICTaBICHHS
3HAHHUH O TOM, KaK CBS3aHBI MKy cOOOW paziIM4HbIEe PEAMETHI U SBJIECHUs, KakuM o0pa-
30M OHH MCIIONB3YIOTCS M KaK OHHM APYT C APYTOM B3aMMOJCHCTBYIOT» . COCTABHBIMH Ua-
CTsIMU (peiiMOB SBISIFOTCS cOTHL. [loapoOHOe ommcanne MeTadopruIecKnx Mojenei, nx
(peiiMOB U CIIOTOB TO3BOJISIET MTPOBECTH JIMHIBUCTHUECKUH aHAIM3 U JOCTYITHO MEPeaaTh
KOHLIENTYaJIbHYI0 HH()OPMALIUIO, 3AJI0KEHHYI0 B MeTadopax.

HccnenoBanne My3bIKaIbHBIX 00pa30B M UX MeTa)op B JaHHOW CTAThE MPOBOJUTCS HA
Marepuane n3BectHoi mosectr Jx. CreitHOeka «Kemuysxunay. [1aBHBIE repon MOBECTH
— nnzeen; Kuno, ero skena XyaHa 1 HOBOpoxAeHHbIHN cbiH KoifoTnto. OHU XHBYT Hebora-
TO, HO YyBCTBYIOT c€0sI CHaCTIMBBIMH, ITOKa MaJICHHKOTO KOMOTHTO HE y>KalHiil CKOPITHOH.
Iomyuus oTka3s or Bpada, Kuno pemmn otnpaButbesa B Mope. TaM OH HEOKUAAHHO HAXo-
JIUT OTPOMHYIO >kKeMuyuHy. KMHO c4acTiuB, aymas, 4To pa3doraTei, ¥ MEYTacT O TOM,

! Jlakodpd k., JoxoHcoH M. Mertadopsl, koTopeiMu MBI sxuBeM. MockBa: Exuropuan YPCC,
2004. 256 c.

2 Bapanos A. H. O tumax coueraeMocT MeTaOpHIECKHX Moelne / Bompocs! s3bIK03HAHMS.
2003. Ne 2. C. 73-94.

% KoGosesa . M. JIMHrBUCTHYECKas CeMaHTHKA. MOCKBa: Dmuropuan YPCC, 2000. 352 c.

4 Ky6psikosa E. C. CemaHTHKa B KOTHUTHBHOH JIMHTBUCTHKE (0 KOHIIENITE KOHTeHHepa 1 popmax
ero oobexTuBauuu B s3bike) // M3Bectust PAH. Cepust nutepatyps u si3bika. 1999. T. 58. Ne 5-6.
C.3-12.

s Yyaunos A. I1. Metadopuueckass Mo3anka B COBPEMEHHOH MOJUTUUECKOH KOMMYHHUKALIUH.
ExarepunOypr: Y pansckuii rocyAapCTBEHHBIH Iefarornaeckuit yausepcuter, 2003. C. 71.

® Munckuit M. ®peiiMbl 11 npeacTaBienns sHanmit. Mocksa: Dueprus, 1979. C. 47.
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YTO CMOKET HE TOJIBKO BBUICYNTH ChIHA, HO M OTIPABUTH €ro yuuThcs. OAHAKO B IyIIe
TJIABHOT'O Teposi MOSBIAETCA CTpax MOTEPsTh )KeMuyXHHy. Houblo HeM3BeCTHBIE MBITAIOT-
csl yKpacTh ero HaxonKy. [To3gaee ckpomuoe xunuiie Kuno n Xyans! nomxkuraror. Kuno
penraer uATH B OOJBIION TOPOA, HO €TO MPECIeyIOT OXOTHUKH 33 KeMUyKUHOH. OuH n3
HUX, NIPUHSB TU1a4 peOeHKa 3a BOHM KoioTa, cTpeinsier n nonajgaetr B Kodoruro. BepHys-
much B ropof, Kuno n Xyana u30aBisitoTcst OT )KEeMUyKUHBI, Opocas ee B Mope.

OcHoOBHas YacTh

PackpeiBasi TeMbl CeMEHHBIX IIEHHOCTEH, aTHOCTH, 00phOBI 100pa U 3713, BHYTPEHHUX
cTpaxoB 4enoBeka, Jx. CTeHHOEK BBOAUT TPU MY3BIKAJIBHBIX 00pa3a, KOTOPEIE Ha TPOTS-
JKEHUH BCEH MOBECTH «3BYdYaT» B MOJCO3HAHUH TJIABHOTO TE€POS: MY3bIKA CeMblU, MY3biKd
314 / 8paza U My3vIKa HemMuy*CcuHvl. ITH 00pa3bl MOBTOPSIOTCS. B HEKOTOPHIX ciyuasx
OHH TIepeIUIeTaIoTCI MexX Ty co0oi. Kaxmpril n3 3TuX 00pa3oB MMeeT H3HAYaIbHO MeTado-
pHUECKYIO TIPHPOAY, YTO JAaeT OCHOBAaHWME Ha3BaTh WX «00Opa3HBIMH MeTadopamm». B mo-
Bectu Jk. CreiiHOeKka MOXKHO BBIJEIUTh OCHOBHBIE 0Opa3Hbie METaophl: «CEMbS — MY-
3BIKa», «3710 / Bpar — My3blKa» U (GKEMUYXXHHa — My3bIKa». BHyTpH Kax10/ U3 HUX BBISAB-
JSIFOTCST OoJtee CloXKHbIE MeTa(opruecKre CBA3M, KOTOpBIC, KaK MBI IT0JlaraeM, ¢ OJHOM
CTOPOHBI, MO3BOJIAIOT PACKPHITH MY3BIKAIbHO-BBIPA3UTEIbHBIE CBOWCTBA, IMOYYBCTBOBAThH
OIMCBIBAEMYIO0 MY3BIKY, 4, C APYrOil CTOPOHBI, IIOHATH BHYTPEHHEE COCTOSHHUE IVIABHOI'O
reposi.

Ha nepBomM srare paccMOTpUM BBIJETICHHBIE 00pa3Hble MeTadopsl U X MeTadopuye-
ckue monenu. Cdepa-UCTOYHUK «MY3bIKa» NaHHBIX MeTadop npeacTaBiIeHa HECKOIbKIMHU
COCTaBIIIIOLIMMH, YTO NO3BOJIAET OPOPMUTDH ee Kak (peiim, a BHYTPH HEe BBIICIUTH CH-
CTEMY CJIOTOB.

Oo0pasnast MeTadopa «ceMbsl — My3BIKa)
B co3nannu Kuno cemeiiHas rapMOHUS U JOMAIUIHUHN YIOT aCCOLUUPYIOTCSI CO 3Byua-
HUEM MY3BIKH.

DpeiM «My3bIKa
Yarme Bcero I T1aBHOTO T'eposl CEMbsl COMOCTABIIAETCS ¢ MecHel. biaronaps mera-
(hopruecknM nepeHocaM MOXKHO YIIOBHTH €€ OCHOBHBIE MY3bIKAJIbHBIC XapaKTCPHCTHKH.

Cnot «4ucToTa 3BYyYaHU»
Ilecnsi cembu 3ByYUT YUCTO, O€3 (hasbIliv, YTO PEAU3yETCS B CTEPTOW CHHECTETHYEC-
ckoit metadope. Cp.:
In Kino's head there was a song now, clear and soft, and if he had been able to speak
of it, he would have called it the Song of the Family®.

Crnot «puT™»
Put™m necnu cemvu — 31O 3BYKH TOYMJIBHOI'O KaMH#A, IMpPHU MOMOLIK KOTOPOTO XyaHa
JIPOOUT KOJIOCHS MIIEHHUIIBI TS IPUTOTOBIeHUS Trmi. Cp.:
The Song of the Family came now from behind Kino. And the rhythm of the family
song was the grinding stone where Juana worked the corn for the morning cakes®.

! Steinbeck J. The Pearl. Moscow. Jupiter-Inter, 2004. C. 112.
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CIoT «akkopm»

B MY3BIKC aKK‘Op() (I/ITaJ'I. accordo <<COFJ'IaCOBLIBaIO») — 9TO OAHOBPEMCHHOC COUCTAHNEC
TpEX U 6os1ee My3bIKAIbHBIX 3BYKOB PAa3HO BBICOTHI.

B necne cemvu Kuno capimur TapMOHHUYHOE CO3BYYHE, KOTOPOE «TOBOPUT» EMY O TPEX
Ba’XXHBIX COCTABJIAIOIINX: 6630HaCHOCTI/I, TCIJIC U €AUHCTBE. Cp

Juana sang softly an ancient song that had only three notes and yet endless variety of
interval. And this was part of the family song too. It was all part. Sometimes it rose to an
aching2 chord that caught the throat, saying this is safety, this is warmth, this is the
Whole“.

CroT «TOH»

B MY3bIKE MOH — MHOT'O3HAYHBII TCPMUH. B JaHHOM cJjiy4dae My3LIKaHLHBIfI MOH — 3TO,
CKOpee BCEro, COBOKYIHOE IOHATUE: YCTOWUUBBIN NEPUOANUECKUAN 3BYK, KOTOPBIN Xapak-
TepHU3yeTcs MPOAOIDKUTEIHHOCTEIO, BEICOTOM, MHTEHCUBHOCTBIO B TEMOPOM.

XyaHa TOTOBa Ha BCC paan CBOCTO pe6eH}<a " CEMbH, YTO OTPAKACTCA B CUHECTCTHUYC-
CKoil MeTadope CTaIbHOTO TOHA 3BYyUalnei My3biku. Cp.:

This was Juana's first baby — this was nearly everything there was in Juana's world.
And Kino saw her determination and the music of the family sounded in his head with a
steely tone®.

Ciot «AUHaMHUKa»

rpOMKOCTL MY3BbIKH TMEPEAACTCA 3a CUCT AMHAMUKH. HauGoinee pacnpoCTpaHCHHBIC
PasHOBUAHOCTH JUHAMHUKHA 0003Ha4aIoTCs B MY3BIKE TEPMHUHAMH Ha UTAJIBIHCKOM SA3BIKE:
piano — THXO, forte — TPOMKO, Pianissimo — odeHp Thxo, fOrtisSimo — oyeHb rpomko,
crescendo — mocreneHHoe HapacTaHue 3Byka, diminuendo — mOCTENeHHOE CHUYKEHHE
TPOMKOCTH. My3vika cembu MeTapopHdecku 00JamacT HEKOTOPBHIMH W3 JTAaHHBIX Pa3HO-
BUJIHOCTEH.

Creprast cHHECTETHYECKAsT XapakTepucThka SOft KOHKpeTH3upyer ci1abyr0 MHTECHCHB-
HOCTB 3BYYaHUS MeTahOPUICCKON MY3BIKH: HeCHs CeMbU 3BYIHT THXO (piano), 4To TI03BO-
JIACT OXapaKTCpHU30BaATh CHOKOﬁHYIO CeMeﬁHYIO JKM3Hb I'€pOCB B HAYAJIC MMOBCCTBOBAHMUA.
Cp.:
In Kino's head there was a song now, clear and soft, and if he had been able to speak
of it, he would have called it the Song of the Family”.

HpI/IFJ'IyIJ_IeHHaSI JUHaMHKa W NPUATHBIC OIIYIICHUA pCaJIM30BaHbI B MOJIOKUTEIHLHON
KOHHOTAMu MeTaopsl, B KOTOPOH 7ecHs ceMbl CPABHUBACTCS C MYPIBIKAHBEM KOTCHKA
(piano). Cp.:

Behind him he heard Juana patting the cakes before she put them down on the clay
cooking sheet. Kino felt all the warmth and security of his family behind him, and the Song
of the Family came from behind him like the purring of a kitten®.

! Steinbeck J. The Pearl. Moscow. Jupiter-Inter, 2004. C. 112.
2 Tam xe.

3 Tam xe. C. 117.

4 Tam xe. C. 112.

5 Tam xe. C. 137.
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B ToT MOMeHT, Korga K MaleHbKOMY ChIHY KWHO mpHOIU3MIICS CKOPIHOH, TUHAMUKA
YCHJIMBACTCS, YTO PENPE3CHTUPYETCS 4Yepe3 aHTPOIMOMOP(HYIO XapaKTCPUCTUKY: NeCHs
cemvu sncanobno niavem (forte). Cp.:

...the Song of the Family cried plaintively®.

FpOMKOCTL 3By4YaHUs YBCIIMYUBACTCA, KOTrAa CEMbs Kuno MpsA4€eTCA B IICHICPEC OT IIpe-
Clle/IoBaTelieil: necHsi cembu 3BYYHUT CBUPENO U PE3KO, KaK pPblUaHHUE CaMKH IyMbl (forte).
Cp.:
But the Song of the Family had become as fierce and sharp and feline as the snarl of
a female pumaZ.

Korma Kuro n Xyana Bo3BpamiaroTcst B TOPOJA ¢ MEPTBBIM PEOSHKOM, TPOMKOCTD HeCHU
ceéMbly HAXOOUTCA Ha MAKCUMAJIbHOM YPOBHC: OHAa 3BYYUT HEHCTOBO, KaK KpPHK YCJIOBCKa
Ha onie 6utBsI (fortissimo). Cp.:

In Kino's ears the Song of the Family was as fierce as a cry. He was immune and ter-
rible, and his song had become a battle cry®.

[ToaBoxas UTOTM, OTMETHM, 4TO 00pa3 necHu cembu MeTAQOPUIECKU HANCISIETCS MY3bl-
KaJIbHBIMM XapaKTEPUCTUKAMU (nMHAMMKOM, YHCTOTOMR 3BYYaHUsS, PUTMOM, aKKOPIOM,
TOHOM) U TepenaH uepe3 cuHecTeruueckue (Clear, soft, steely), s3oomopdusie (the purring
of a kitten, the snarl of a female puma), antpomomopdusie (a battle cry, saying, cried
plaintively, an aching chord) u apredaktasie (the grinding stone) meradopsr. IIpu 3ToM
Haubolee OPOAYKTUBHO PCIIPE3CHTUPOBAHA NWHAMHKA 3BYYaHUS. OnHa 1o3BOJIIET npen-
CTaBUTh, KaK HJIWUJIIIUSA TUXOH CEMEHHOH >KHU3HU pa3pymaeTcs 1mocjie Toro, Kak TJIaBHBIA
repoﬁ BbUIABJIMBACT U3 MOPS KEMUYKHNHY: 3BYUaHUC necHu cembvbu MCEHIACTCIA CHa4dalia C
plano Ha forte, a 3atem nepexoaut Ha fortissimo.

O0pa3nas MeTadopa «3710 / Bpar — My3bIKa»
Mpy3vika 31a / paza acconuupyeTcs B IMOJCO3HAHUH I'epos C JIIOJbMU U CHIIAMH, KOTO-
pBI€ MOTYT NIPUIUHUTE BPEJ €T0 CEMBE.

DpeiiM «My3bIKa»
Mpy3vika 31a / paca ONANETBOPSIET CTPaxH TNIABHOTO Ieposi U TIpeJICTaBIeHa alle Bee-
T'O KakK 3By4allasi MEJIOIUsl WU MeCHs. Bbliennm oCHOBHBIE CIIOTHI JaHHOTO (peiima.

Ciot «XapaxkTep MEJIO0AUN»

CKOpITHOH MPHOIU3MICS K PEOCHKY, U TePO0 KaKeTCsl, YTO 3a3Bydalia JTUKasi, oracHas
U 371as menoous epaea. Cp.:

In his mind a new song had come, the Song of Evil, the music of the enemy, of any foe
of the family, a savage, secret, dangerous melody, and underneath, the Song of the Family
cried plaintively®.

Kino stood perfectly still. He could hear Juana whispering the old magic again, and he
could hear the evil music of the enemy”.

! Steinbeck J. The Pearl. Moscow. Jupiter-Inter, 2004. C. 115.
2 Tam xe. C. 189.

% Tam xe. C. 194,

* Tam xe. C. 115.

5 Tam xe.
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Crot «mam»

B My3bike ClI0BO s1a0 ynoTpeOIsIOT MO OTHOILIEHUIO K IBYM TOHAJIBHBIM JiaJaM — Ma-
JKOpYy M MHUHOpPY. Maxkop, Kak IpaBWJIO, 3BYYHT «CBETJIO» U «PaZoOCTHO». MHHOp Xe,
HaImpoTUB, BOCIIPpUHUMAETCS «MPAvYHO» U «KTPYCTHO».

HonaraeM, 4TO MYy3blKa epaca B CUHECTETHYECKOMU MeTa(bope TEMHOI'0 BETA «3BYYUT»
B MHHOpHOM Jazxy. Cp.:

Every road seemed blocked against him. In his head he heard only the dark music of
the enemy™.

Ciot «AUHaMHUKa»

Yrpoxaromuii xapakTep U TPOMKOE 3BYYaHHE NecHU 8paea TIEPEAaHbl B 300MOp(HOM
Mmetadope peruanus (forte). Cp.:

His teeth were bared and fury flared in his eyes and the Song of the Enemy roared in
his ears.

Jlunamuka meroouu 31a / épaea ocinabeBaer, CTaHOBHTCS Tuilme (Pianissimo), korma
Kuno naxoaut sxemuayxuny. Cp.:

Kino looked quickly down at Coyotito's head, where he hung on Juana’s hip. Someday,
his mind said, that boy would know what things were in the books and what things were
not. The music had gone out of Kino's head, but now, thinly, slowly, the melody of the
morning, the music of evil, of the enemy, sounded, but it was faint and weak. And Kino
looked at his neighbors to see who might have brought this song in®.

Korma Kuno y0eraer oT OXOTHHKOB 3a KEMUY>KHHOH, eMy Ka)KeTCs, YTO My3blKa 31d
oJ00HO YenoBeKy rpoMko moet (forte). Cp.:

Oh, the music of evil sang loud in Kino's head now, it sang with the whine of heat and
with the dry ringing of snake rattles®.

Cempss KmHO cmpsTamace B Temepe, W My3vlkd 6paea 3BYYHT €IBa CIIBIITHO
(pianissimo): ona kak 6yaro cut. Cp.:

And Kino's own music was in his head, the music of the enemy, low and pulsing,
nearly asleep®.

CroT «BBICOTA 3BYYaHUS
Huszkmii peructp myssiku épaca n300paXkeH MOCPEICTBOM TPATUIIMOHHOMN MPOCTpaH-
cTBeHHOH MeTadopsl. Cp.:
And Kino's own music was in his head, the music of the enemy, low and pulsing,
nearly asleep®.

! Steinbeck J. The Pearl. Moscow. Jupiter-Inter, 2004. C. 161.
2 Tam xe. C. 116.

% Tam xe. C. 135.

4 Tam xe. C. 181.

® Tam xe. C. 189.

® Tam sxe.
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Crnot «puTm»

Bo MHOrMX KOHTEKCTaX OTMEYAeTCs MYJbCUPYIOIIMH PUTM MY3blKU 374d, KOTOPBII
HaroMuHaeT cepaueduenue. [lonaraem, uto ynorpedieHne Nogo0HbIX MeTadop 0ObsCHS-
eTcst BoHeHHeM U OecriokoiictBoMm Kuno. Cp.:

And then darkness spread over the page, and with the darkness came the music of evil
again, and Kino stirred in his sleep; and when he stirred, Juana's eyes opened in the dark-
ness. And then Kino awakened, with the evil music pulsing in him, and he lay in the dark-
ness with his ears alert.

.. the music of evil throbbed in his head and nearly drove out Juana's song.

And I§ino‘s own music was in his head, the music of the enemy, low and pulsing, near-
ly asleep”.

CIOT «TeMIT MeJIOJHI

Jnst KnHO Nojika — eqJMHCTBEHHBIH HCTOYHUK 3apadotka. [loaToMy, korna oH oOHapy-
JKMBAET B HEl MPOOOUHY, €ro 0XBAThIBACT 3J0CTh U SAPOCTh. Mysvika 31a MeTahOpPHIECKH
HaIlOJNHSET Bce BOKPYT. HaxonsaT MecTo mpocTpaHCTBEHHBIE METaOphl: My3bIKa TO BHCHUT
HETOJBIKHO HaJl MaHTPOBBIMH 3apOCIIIMH B TeMIle 1argo (oueHs MEIUICHHO), TO KPYKHUTCS
B TakT BOJH B Temite allegro (6sictpo). Cp.:

Now the darkness was closing in on his family; now the evil music filled the night,
hung over the mangroves, skirled in the wave beat*.

Takum 00pa3zoM, my3vika 31a / 6paza OOHAPYKUBACT CICAYIOLINE MYy3bIKAJIbHBIC Xa-
PaKTEPHUCTUKH: XapaKTep MEJIOJNH, JiaJl, TUHAMHKA, BBICOTa, pUTM U TeMil. OOHapyKuBa-
10Tcsl aHTporomopdusie (savage, evil, faint, weak, sang loud, asleep), 3oomopdubIe
(roared), npocrpancteennsie (low, filled, hung, skirled) u cunecretnueckue (dark) mera-
(dhopuueckue mepeHockl. Ilpu 3ToM Hanbojee YacTOTHBI MeTa(opbl, Mepearollue THHA-
MHKY: TPOMKOCTB MY3bIKU 37 TO YCHIUBACTCS, TO OCIabeBaeT B 3aBUCHMOCTH OT CTPaxoB
u ¢pobuit Kuno.

Oo0pa3nas MeTadopa «KeM4y’KMHA — MY3bIKa»
Kemuyxuna nomkHa Oblla OmpaBaaTh HAZEKIbl M MEUTH IilaBHOro repos. O6pas
JKEMUYKUHBI ACCOLIMUPYETCS C ONpeAeICHHON MEIouei.

DpeiM «My3bIKa
JanHblil (peliM BKIIIOYAET CIOTHI, PENPE3CHTHUPYIONIHE HECKOJIBKO MYy3bIKaJIbHBIX
CBOWCTB.

CIHOT «4rCTOTa 3BYYAHHSD
KWHO HaXxo[UT YHUKAIBHYIO KEMUYYXKHUHY, U B €0 BOOOPa)XKEHHU OHA U3AaeT YHCTYIO
MEJIOINIO IOABOAHOTO Mupa. Cp.:

! Steinbeck J. The Pearl. Moscow. Jupiter-Inter, 2004. C. 145.
2 Tam sxe. C. 142.
% Tam sxe. C. 189.
4 Tam xe. C. 168.
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And because the need was great and the desire was great, the little secret melody of
the pearl that might be was stronger this morning. Whole phrases of it came clearly and
softly into the Song of the Undersea’.

CJI0T «TOHY»
ToH my3viKu dcemuycunbl OTIMCHIBACTCS Yepe3 CHHECTETHUYCSCKYI0 MeTadopy U H300-
pakeH KaK pacCEesTHHBIN 3eJIeHBIN I[BET MOpCcKoro aHa. Cp.:
He could see the little image of the consecrated candle reflected in the soft surface of
the pearl, and he heard again in his ears the lovely music of the undersea, the tone of the
diffused green light of the sea bottom?.

CraoT «1am

’KeMuy>krHa BbI3bIBaeT B aylie KMHO caMble MONTOXHUTENbHBIE SMOIUU. My3vika dcem-
YYoICUHBI — ITO MY3BIKAa BOCTOPra, HA/JEXKIbI, YBEPEHHOCTH B OyAyIIeM M CTaOMIBLHOCTH.
OHa cOIoCTaBIsIETCA CO CBETOM U TeIuioM. Takas MY3bIKa «3BYy4YUT» B Ma)KOpHOﬁ TOHAaJIb-
Hoctu. Cp.:

And the beauty of the pearl, winking and glimmering in the light of the little candle, co-
zened his brain with its beauty. So lovely it was, so soft, and its own music came from it —
its music of promise and delight, its guarantee of the future, of comfort, of security®.

And to Kino the secret melody of the maybe pearl broke clear and beautiful, rich and
warm and lovely, glowing and gloating and triumphant®.

CI10T «IMHAMHUKa)

HepBOHa‘IaJ‘ILHO Menooust HCEMHUYIHCUHBL HAIIOMUHACT Kwuno 3By4YaHUC necHu cemblu.
OHa 3BYYHUT TaAKKE€ YUCTO U TUXO (piano), MJIaBHO NMEPETEKasl B MECHIO MOJABOAHOIO MHUpa.
Cp.:

And because the need was great and the desire was great, the little secret melody of
the pearl that might be was stronger this morning. Whole phrases of it came clearly and
softly into the Song of the Undersea®.

3areM IJIaBHOTO TEPOSA NEPETIOIHAIOT IMOLUN: MY3bIKA HCEMUYIHCUHDBL, HO,[[O6H0 qeio0-
BEKY, MeTaOpHYECKH UCTIBITBIBAET BOCTOPT, IiepeaaBas AuHamuky fortissimo. Cp.:

His heart beat out a heavy rhythm and the melody of the maybe pearl shrilled in his
ears®.

But the music of the pearl was shrilling with triumph in Kino’.

The music of the pearl was triumphant in Kino's head...?

Mysvika ocemuydscutsbl yOOHOOISETCS TPOH3UTEIBHOW M TOPKECTBEHHOH MENOANN
pr6, KOTOpast, NOCTCIICHHO YCUIIUBAACH, IICPEPACTACT B XOPOBOC 3BYyUaHUC. B stom Cl1y-

! Steinbeck J. The Pearl. Moscow. Jupiter-Inter, 2004. C. 127.
2 Tam xe. C. 147.

% Tam xe.

* Tam xe. C. 128.

® Tam sxke. C. 127.

® Tam sxe.

" Tam xe. C. 133.

8 Tam xe. C. 175.
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yae HaONIOMaeTcs TPOHHOE HACIIOCHHE ONHOW MY3BIKabHONH MeTadopbl Ha APYTYIO, YTO
TaK)Ke YCHIMBACT HHTEHCUBHOCTD TepeaaBaemMoro 3Byuanus (fortissimo). Cp.:

And the music of the pearl rose like a chorus of trumpets in his ears'.

B xonne nosectn Knuno u Xyana 6pocaroT KeMUy)XHHY B MOPE: €€ MY3bIKd TIOCTETICH-
HO CTaHOBUTCSI IICMIOTOM, 4TO HarloMuHaeT npuem diminuendo. Cp.:

And the music of the pearl drifted to a whisper and disappeared?.

Cnot «MenoAnYecKuid pUCYHOK)

KOF}Ia KI/IHO 3aHUMACTCA IIPOMBICIIOM, EMY KaXXETCA, YTO IECHA KXEMUYKHUHBI 3BYUUT
HenpepbIBHO. [TocpencTBOM MPOCTPaHCTBEHHBIX MeTadop MepenaeTcss MeIOAMIECKIH pH-
CYHOK II€CHU: OHa MeTa(l)OpI/I‘IeCKI/I LCIUTACTCA U MPSTICTCA. Cp

But in the song there was a secret little inner song, hardly perceptible, but always
here, sweet and secret and clinging, almost hiding in the counter — melody, and this was
the Song of the Pearl That Might Be, for every shell thrown in the basket might contain a
pearl®.

ITocne cMepTn pebeHKAa MENOAUS dHceMyydCcUHbl UCKaXKEHA W CPABHUBAETCA C TIOBEIe-
HHeM Oe3yMHOTro yemoBeka. Cp.:

And Kino heard the music of the pearl, distorted and insane”.

Takum 00pa3oM, B MeTahopuIecKOM 00pase JcemuyicuHbl IPOCIICIKUBAIOTCS YUCTOTA
3By4aHUs, TOH, JIad, AUHAMHUKA U MCJ'IO,I[I/I‘ISCKI/II\/'I PUCYHOK. HpI/I OTOM AWHaMHKa IPOABJIIsA-
er ce0s1 Hanboee MPOAYKTUBHO: MY3blKA HCEMUYIHCUHbI BHAYAIIC 3BYUYUT THUXO, IOTOM Ha
mpeaciie rpOMKOCTHU, a B KOHIIC MMOBECTU IMOCTECIICHHO ocjabeBaerT. BCTpe‘IaIOTCH CHHECCTC-
tiueckue (Clear, clearly, softy, warm, diffused green light of the sea bottom), mpocrpas-
creennsle (clinging, hiding), apredaxthbie (trumpets) u antponomopdusie (shrilled, whis-
per, delight, triumphant, triumph) metadopsr.

Ha BTOpOM 3Tame paccMOTpHM BapHaHTHI COYETAHUS BBIACICHHBIX MY3BIKAJIBHBIX 00-
Pa3oB cembl, 371a /6pa2a U IACEMUYIHCUHDBL.

B mosectu /x. CreitnOeka «KemuyxuHa» My3bIKalbHBIC 00pa3bl, MOJO00HO TeMaM B
TMMOJTHOOEHHOM MY3BIKAJIBHOM ITPOU3BEACHUHN, MOTYT COYETATHCA U IEPEILUIETATHCA. Bos-
MOXHO HECKOJIbKO BApUAHTOB.

[epBrrii BapHaHT — CIUSTHIE MY3BIKATBHBIX 00pa3oB

Causiane MY3bIKU CeMbU U HCEMUYIHCUHDbL
BrioBuB skemMuyxnHy, KuHO KaXkeTcs, 4TO €ro ceMbs, HAKOHEIl, JOCTUTHET MaTepu-
AJIBHOT'O 6JIaI‘OHOJIy‘II/I}IZ MY3blKd CemMbU WU IHCEMUYIHCUHBbL MeTa(I)OpI/I‘IeCKI/I BIUICTACTCA B
eauHy1o TKaHb. Cp.:
The music of the pearl was triumphant in Kino's head, and the quiet melody of the
family underlay it, and they wove themselves into the soft padding of sandaled feet in the
dust®.

! Steinbeck J. The Pearl. Moscow. Jupiter-Inter, 2004. C. 132.
2 Tam xe. C. 195.
% Tam sxe. C. 126.
4 Tam xe. C. 194,
% Tam xe. C. 175.
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CrusiHIE MY3bIKU JHCEMUYICUHBL U 314 / 8paca

Kemuy>xuna He onpaBaana oxxuaanuii Kuno. OHa npuHecia B ero ceMblo HecHacThe:
3aBUCTHUKH COXIJIM €ro JOM, UCIOPTHIIU JIOJKY, KOTOpasl JocTajgach eMy OT OTIa, IMo-
SIBHJICSI IOCTOSIHHBIN CTpax 3a XKH3Hb JKEHBI M ChIHA. B TIOJICO3HAHNM Tepost My3bIKa JHceM-
YYoICUHbI CITAIACH C My3vbikoil 31a. Cp.:

And Kino thrust the pearl back into his clothing, and the music of the pearl had be-
come sinister in his ears, and it was interwoven with the music of evil'.

Urax, B HaYale MOBECTH MY3bIKA CEeMblU T HCEMUYHCUHbL COCTUHIIOTCS, 00pasys eIu-
HYIO «TKaHb». OJHAKO 3aTEM CIOKET Pa3BUBACTCS TAKUM 00Pa30M, UTO MY3bIKA HCEMUY-
JHCUHBL «3BYUHT» B €IMHCTBE C MY3bIKOU 31a. [N peann3anuy JAaHHOTO BapHaHTa UCIIONb-
3ytotcs apredakTHbie MeTadopst (Wove into the soft padding, interwoven).

Bropoii BapuaHT — JOMUHHPOBAaHHE MY3BIKAIEHOTO 00pasa
IIpn coderannn My3bIKaJIbHBIX 00pa30B OJHA My3BIKAJIbHAs TEMa MOXKET JOMHHHUPO-
BaTh HaJ IPYTOM.

JloMuHIpOBaHUE MY3bIKU 314 / 8pA2d HAT MY3bIKOU HCEMUYHCUHBI
Ilecus 3n1a crana 3By4YaTb I'poOMYC, «HICPCKPLIBASI» MY3bIK)Y HCEMUYIHCUHBbL, KOTAA TIIaB-
HBIN repoy MOHSUL, YTO JKEMUYKHHA HECET eMY TOJIbKO TPYJHOCTH u nipobiiembl. Cp.:
But Kino's hand had closed tightly on the pearl again, and he was glancing about sus-
piciously, for the evil song was in his ears, shrilling against the music of the pearl?,

JloMuHUpOBaHUE MY3bIKU 31d / 8paea HALL MY3bIKOU ceMbl

Pebenka ykycun CKOPIHOH: MyJIbCUPYIOIIECE W YTHETAOIIEE 3BYUaHIE MY3bIKU 3710 BEI-
TecHseT necrio cemvu. Cp.:

Juana rocked from side to side and moaned out the little Song of the Family as though
it could ward off the danger, and the baby vomited and writhed in her arms. Now uncer-
tainty was in Kino, and the music of evil throbbed in his head and nearly drove out Jua-
na's song®.

JIOMUHUPOBAHUE MY3bIKU CeMbU HATl MY3bIKOU 314 / 8paza

HecmoTps Ha Bce TpyAHOCTH U TPEBOTH, XyaHa IBITAETCS TOOOPOTh necHIo 37a U OTO-
THaATh €€ OT CBOCIr0O MAJICHBKOI'O ChIHA, TUXO HAIlCeBasa MeNooOUio cembi. Cp

Juana watched him with worry, but she knew him and she knew she could help him best
by being silent and by being near. And as though she too could hear the Song of Evil, she
fought it, singing softly the melody of the family, of the safety and warmth and whole-
ness of the family. She held Coyotito in her arms and sang the song to him, to keep the evil
out, and her voice was brave against the threat of the dark music®.

Takum 00pa3oM, BOZMOXKHO JOMHHHPOBAHUE MY3bIKU 314 / 6pasa HAIL MY3bIKOU HCeM-
YYIUCUHBL, MY3bIKU 314 / 6paza HAJl MY3bIKOU CeMbU W MY3bIKU CeMbl HAX MY36IKOU 31a /

! Steinbeck J. The Pearl. Moscow. Jupiter-Inter, 2004. C. 176.
2 Tam xe. C. 136.
% Tam xe. C. 142.
* Steinbeck J. The Pearl. Moscow. Jupiter-Inter, 2004. C. 162.
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épaea. Tlpu 3TOM BCTpewaroTcsi anTporioMopdusie Metadopsl neiicteuii (shrilling, drove
out, fought).

BoiBoabI

ITpn anamnze noectu k. CreiinOexa «JKemuysknHa» OBUIO BBIJIENCHO TPH MY3bI-
KaJILHBIX 00pasa: My3vika ceMblU, My3viKa 31d / 6paza U My3vika scemyyscunvl. OHU ObLIH
0003HaUeHB! Kak oOpasHble MeTa(ophl, MMOCKOJIbKY M3HAYAIbHO O0Nazany Metadopude-
cKoli mpupooi. B pe3ynbrare uccienoBaHus J0Ka3aHO, YTO 0Opa3HbIe My3bIKaJIbHBIE Me-
Taopsl MEPEIAOT TAKKE CBOMCTBA MY3BIKH, KaK ITHHAMKKA, YUCTOTA 3BYYAHUS, PUTM, aK-
KOpA, TOH, XapakKTep, JaJ, BHICOTA, TEMII U MEJIOANYECKUH pUCYHOK. biaromaps stomy,
KaXIblil 00pa3 mepenaeTr MOJHOIIEHHOE MY3BIKAIbHOE 3ByYaHHWE CO CBOMMH XapaKTepH-
crukamu. [Ipu 3TOM JMHAMKKa 3By4YaHUs! KOKAOTO MY3BIKAIBHOTO 00pa3a mpejacTaBiieHa
JETaNbHO. | POMKOCTB, KaK My3bIKQJIbHOE CBOMCTBO, IIOMOTJIA aBTOPY MaKCHUMAJIbHO TOYHO
repesaTh U3MEHEHHSI BO BHyTpeHHEM cocTostHUM KuHo. Cl0)XKHOCTH BBIIEICHHBIX 00pa3-
HBIX MeTa(bop 3aKJII0YacTCd B TOM, YTO UX MY3bIKAJIbHBIC CBOMCTBA MMOABEPTaArOTCA AOIIO0JI-
HUTETBHON MeTadopH3alny, peannsysich depe3 aHTporoMop(dHbIe, 300MOp(dHEIE, apTe-
(haKTHBIE, CHHECTETHYECKHE M TPOCTPAHCTBEHHBIE XapaKTEPHCTHKH.

[Tpn m3yyeHNN (QYHKIMOHUPOBAHUS MY3BIKAIBHBIX 00pa3oB OBUIO OTMEYEHO, YTO Ha
IMPOTAKCHUU BCEH ITOBECTH OHH, HOHOGHO TEMaM MY3bIKAJIbHOI'O0 MNPOU3BCIACHHA, MOTYT
CJIMBATHCS W TOMHUHHPOBATH OJHM HaJ IPYTHMH, YTO, BEPOSTHO, OTPaKaeT BHYTPEHHIOIO
60pr0Oy Ti1aBHOTO Tepost. CnusHIE U JOMHUHUPOBAaHHE MY3bIKaJbHBIX 00pa30B OBUIO TaKXKe
MIOCTPOEHO Ha JOTOJHUTEIBHBIX MeTaopax: MpH CIAUSHUM aBTOP MCIOJIL30BaJ apTedaKT-
Hyr0 MeTadopy TKaHH, TOTJa KaK JOMHHHUPOBAaHHE OBLJIO OTPaKEHO B aHTPOMOMOP(HBIX
MmeTtadopax.

CrnenoBatenbHO, OOpasHble My3bIKaibHble MeTadopbl B moectn Jlxk. CreifHOeka
«KemuyxnHa» UMEIOT CIIOXKHYIO CTPYKTYPY: C(EpBI-MarHUTHI «CEMBbs», «31I0 / Bpar»,
«OKEeMTY)KHHa» XapaKTEePU3YIOTCS MOCPEACTBOM C(EepBI-ICTOYHNKA «MY3BIKa», KOTOpas, B
CBOIO OUepe/lb, BHICTYNAET Kak chepa-MarHuT, NPUTSTHBAsi HOBbIE CEepbI-UCTOYHUKH (aH-
TporoMop¢HBIe, 300MOp(dHBIEC, apTe]aKTHBIE, CHHECTETHYECKHE W MPOCTPAHCTBEHHBIE
XapaKTEepUCTHKH). MOXXHO TPEIIOJIONKHUTh, YTO TaKoe HacloeHue MeTadop B My3bIKab-
HBIX 00pa3ax MO3BOJISIET MepeaTh CI0XKHBIA U MHOTOMEPHBIN BHYTPEHHUI MHp TJIaBHOT'O
repost.
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