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STYLE AND SEMANTICS OF FREE
INDIRECT DISCOURSE

IN HEMINGWAY FICTION: AN ATTEMPT
OF FUNCTIONAL CLASSIFICATION

AnHoTamus. B crathe nmpeanaraeTcs MOIMBIT-
ka wiaccupukanun (QyHKIUH HECOOCTBEHHO-
IpsAMOM peyYH B NPOM3BEIEHMAX KPYIIHOH U Ma-
noit mpo3sl O. XemuHryss. Ha ocHoBe ananmsa
Kopiyca npuMepoB (oxoio 200 ¢pparMeHTOB He-
COOCTBEHHO-TIPSIMOM pEUYH) BBIAEISETCS AEBATH
OCHOBHBIX CeMaHTHUYeckux (yHKmmit: 1) 3pu-
TEJIBHOE U 2) CIyXOBOE YyBCTBEHHOE BOCIPH-
sathe, 3) COlUaIbHOE BOCIpUATHE, 4) OCMBICIC-
HUe, 5) paccyxneHue, 6) (GopMHpoBaHHE oOIle-
HOYHOTO CY)XIEHHs, 7) TMpOLECcCH MaMsATH,
8) uHTeHIUS U 9) SMOIMOHAJILHBIC COCTOSHHUS.
PazHoOOpasme BBIMOTHAEMBIX HECOOCTBEHHO-
npsMol peupto (PyHKIUH OOYCIOBICHO CIEIH-
(hraeckoi IPUPOIOH 3TOroO crocoda BKIIIOUCHUS
B TeKCT Uykoi peun. lccremoBaHme BHOCHT
BKJIaJ B ONMCAaHWE WHIWBUIYAIBHOTO CTHISL O.
XeMHUHTY3sI U OTKPBIBAeT AalbHEHIINe MepCIieK-
THUBBI I/I3y‘leHI/Iﬂ TBOp'—[eCTBa nmucarTeis.

KioueBble cioBa. HecoOcTBeHHO-TIpsAMas
peus, O. XeMUHTyd3#, MHAMBUAYAIbHBIA CTHIIb
MHCaTeNsl, CIIOCOOBI Mepeaun Uy KO pedu, CTH-
JICTHKA aHTJIAICKOTO SI3bIKA.

Summary. The article presents an attempt to
offer a classification of functions of Free Indirect
Discourse in Hemingway’s fiction based on its
semantics and stylistic features. The existing
classifications are deemed unsatisfactory due to
insufficient data analyzed and inclusion of in-
stances of other speech representation modes. An
analysis of over 200 examples of Free Indirect
Discourse has yielded nine major semantic func-
tions that this type of speech rendering performs
in Hemingway’s works: 1) visual perception,
2) auditory perception, 3) interpretation of social
behavior, 4) reasoning, 5) argumentation, 6) in-
tent, 7) memory, 8) evaluation and 9) emotion.
The array of functions can be accounted for by
the complex intrinsic nature of Free Indirect Dis-
course as a means of speech representation.

Keywords. Free indirect discourse, speech
representation, Ernest Hemingway, individual
style of an author, stylistics of the English lan-

guage.

BBenenue

JInarBUCcTAMUI HCOAHOKPATHO HPCANPUHUMAIIUCH MOIMBITKU IMPEIIIOXKUTH KJ'IaCCI/I(I)I/IKa-

o HecoOcTBeHHO-NpsiMoit peun (HIIP) B pa3ubix si3pikax. Hanbosee ynauHbIME MOXKHO
CUNTATh KJIACCU(HUKALNH 10 CTPYKTYpHO-CHHTAKCHYECKOMY IPH3HAKY B CHIIy OOBEKTHB-
HOro xapakrtepa mapamerpoB. [lombiTku kmaccuduuupoBaTsh HIIP mo cemaHTHYECKUM
(GYHKIMAM COTPSKEHBI C PIIOM HpobiieM. Bo-niepBeIX, Py KOHIEHTPAIMH HA CEMAaHTHKE
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HCCIIEIOBATEIb YaCTO UTHOPHUPYET CTPYKTYPHYIO COCTABIISIONIYIO, M B PE3yJbTaTe B KOP-
MyC MPUMEPOB NonaaoT oopasipl He Toibko HIIP, Ho n kocBenHol peun [1, c. 114-116].
Bo-BTOpBIX, CaM HEOJTHO3HAYHBIM SIBIISIETCSI BOIPOC O BHIOOPE KOpITyca MPUMEPOB: CYIIe-
ctBytomue knaccuuxanuu HIIP B aHrmiickoM si3pIke OCHOBBIBAIOTCSI HAa KOPITyCe Xy/0-
JKECTBEHHOM JuTeparypbl. OHAKO JUIsl PelIeHHs TaKoW IN00aIbHOM 3a/1aui KaK «KJIAcCH-
¢uxanus HIIP B anrimiickoM si3bike» Jt00asi BBIOOPKa M3 XY/IO0KECTBEHHBIX MPOU3BEIE-
HUM OyJeT Masa U He perpe3eHTaTHBHA, a 3HAYNT, IPUBEJCT K M3JIMIIHEH TeHepaI3aliun
[1,c.116].

Takum oOpa3om, Hanbosee «pemaeMoi» 3afadell Ul UCCIeOBaHNs TPEICTaBIACTCS
knaccugukarus obpasnos HIIP B pamkax kopiryca mponW3BeeHUN OTAEIHHO B3STOTO ITH-
carens. JTO MO3BOJIAET OTPAHWYNUTH KOPITYC M IPHUIAET 3aKOHUYCHHOCTh Pe3ybTaTaM aHa-
mm3a. B mpemmaraemoii crathe oO0bekTOM HcciemoBaHus cranu 6omee 200 ¢parmeHTOB
HIIP, u3BiacueHHbIC METOAOM CIUIOIIHOW BBIOOPKH W3 KPYIHOH WM Majoi mpo3sl D. Xe-
MUHTY341.

PaznooOpaszue BoimonHseMbix HITP ¢ynkuuit o0ycnosieHo crieruduieckoil mpupoaoit
9TOro crocoda BKIIIOUEHHsI B TEKCT uyxoi peun. @parmentst HIIP He Bcerga nocioBHO
nepeaaoT CKa3aHHOE WM 3aJyMaHHOE FepoeM NPOU3BEICHNUs, a, CKOpee, MPECTAI0T CBO-
€ro poja pe3loMe yBHUAEHHOTO, OCMBICICHHOTO, ITPOYYBCTBOBAHHOTO M 3aTeM BepOann3o-
BaHHOTO TEPCOHAXKEM ONBITa. UUTATENh IIPH 3TOM OKa3bIBAETCS CIOCOOEH Ha OCHOBE COO-
CTBEHHOTO OIIbITa BOCCTAHOBHUTH OIYIIECHHBIE B TEKCTE dJeMeHThl. Takum obpazom, HIIP
IIPY YTEHUH MO3BOJISIET KOHCTPYHUPOBATH NPEACTABICHHBIN B TEKCTE BHIMBIIICHHBIH MHp C
MTOMOIIIBIO OTIOPHI Ha 3HaHWSA 0 Mupe peanbHOM [3], [4], [10], [11]. ImMeHHO 3TO CcBOIiCTBO
HIIP, xoTopbM HEe 00Ja1al0T HU TIpsiMasi, HI KOCBEHHAS Pedb, U TIO3BOJISIET €if BBICTYTIATh
HE TPocTO (OpMaIbHBIM CITIOCOOOM Iepenadr (penpe3eHTalrl) B TEKCTE 4yKOoi (T.e. He
ABTOPCKOI) pe4r, HO U HECTH JIOTIOIHUTEIILHBIE CMBICJIOBBIC M CTHINCTUYECKUE (DYHKIUH.

OTka3 OT 0ObEKTHUBHOMN Iepeiaun yCTHON U MBICICHHOH pedu B MOJIb3Y CyObEKTHBHO-
CTH O3HAYaeT, YTO NEPCOHAX HE BCErJa B COCTOSHUM ONPEIENIUTh CBOU COOCTBEHHBIE MEH-
TaJIbHBIE COCTOSIHUSI M HEPEJKO JIeJIaeT OMIMOOYHbIE BBIBOJBL. [IpMEpOM MOTYT CIyXUTh
CHUTyalliM camMooOMaHa, HEMOHMMaHusi W HeBHUMaHMs, onucaHHble J[k. Cepaem [12,
c. 147-149].

OcHoBHas1 YacTh

AHanu3 Hamero Kopmyca IMpUMEpOB MO3BOJII BEIICTUTDh 9 (QYHKIHH, perpe3eHTHpo-
BaHHbIX nocpenctBoM HIIP: 3putenbHOe U C1yX0BO€ UyBCTBEHHOE BOCIIPUSITHE, COLUANb-
HOE BOCIPHATHE, OCMBICICHHE, paccyxXIeHue, (popMUpOBaHHE OLEHOYHOIO CYXKICHUS,
MPOLIECCHI MAMSITH.

1. 3pumensnoe socnpusamue. 3putensaas nepuenius B HIIP nmpencraBnena nanbdosee
HIMPOKO B TEKCTaX . XEMHUHIYs ¥ BHIIIOJIHSCT Psil PyHKINIL:

A) D10 crocod mokasaTh, Kak Pa3BOPaYMBACTCS B TUHAMHUKE HEKOC JICHCTBHE, TPHYCM
YHUTATEeNb U MEPCOHAXK OJHOBPEMEHHO BUIST, YTO UIMEHHO IPOUCXOJMT. IHBIMU CllOBaMH,
YUTaTEIb CMOTPUT HA IIPOMCXOJSIIEE TIa3aMHU Tepost M 10 KOHTEKCTYAJIbHBIM CHTHAJIAM
JOCTpaMBaeT HepocTaronyio nadopmauro: «Harry was trying to locate the big-faced man
in the dark. The boat was going in a circle now and the cockpit lightened a little. He held
his breath and looked. That must be him where it was a little darker on the floor in the cor-
ner. He watched it and it moved a little. That was him. The man was crawling toward him.
No, toward the man who lay half overboard. He was after his gun. Crouching low, Harry
watched him move until he was absolutely sure. Then he gave him a burst» [2, c. 140].

B) 3purenbHas neprenius reposi MOXKET CIY)KHTh TOJYKOM JUIsl TIOCIEIYIOUIMX YMO-
3aKJIIOUEHHUH, T.e. Ha OCHOBE YBHICHHOIO IMEPCOHAX HMHTEPIPETUPYET MPOHMCXOJSIIEE.
[Ipu 3TOM yMO3aKJrOUeHHsI Teposi MOTYT OBITh KaK BEPHBIMH, TaK W OMKOOYHBIMU: « 70
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hell with this operating table! He’d been on plenty of operating tables before. He was not
going to die. There would be a priest if he was going to die» [8, c. 30].

W3 npusenennoii B npumepe mbiciaeHHor HIIP repost cienyer, 4To OH HE BUIUT CBS-
IIEHHWKA U Ha TOM OCHOBAaHMHU CTPOUT JIOTHUECKYIO LIETOYKY: TIOCKOJIBKY OH CaM €ro He
BUJINT —>> CBSIILICHHUKA B OOJIbHUIIE HET —> €r0 paHa Hecepbe3Hast, TaK KaK I10 OIBITY OH
3HAET, YTO B IPOTUBHOM CITyyac Bpa4yM MOCIITH Obl 3a CBSICHHUKOM.

[TpumeyarenbHO, YTO OLEHUTH, BEPHBIM JIM OKa3aJOCh 3TO yMO3aKJIIOYEHHE, HEBO3-
MOXHO, TaK KaK paccka3 UMeeT OTKPBITHIA (HHAIL.

B npyrom cimydae yMo3akIIOu€HHE TEpCOHaXka, OCHOBAaHHOE Ha 3PUTEIBHOM BOCHPH-
SITUU, ACUCTBUTEIHHO OKA3bIBACTCS OMMOOYHBIM: «Zurito was saying something to him.
Holding up the scissors. That was it. They were going to cut off his coleta. They were
going to cut off his pigtail» [8, c. 30].

PaccmotpeB B pykax CypuTO-IMKagopa HOXHMIEL, MaHya1b (MepcoHaX) OUTHOOYHO
MPUIKCBIBAET 3TOMY MHCTPYMEHTY OCOOBIH CMBICI: BCIIOMHMHAs Pa3roBOpP C 3THM IHKaJI0-
pom mepen Goem, MaHyaib omacaercs, 4TO 3TUMH CaMbIMH HOXKHUIIAMH €My OTPEXYT
«KONeTy» (KOCHYKY) — OTJIMYHUTENIbHBII 3HAK TOPEaloOpoOB, KOTOPOTO JIMIIAFOTCS JIMIIb MO
3aBepIICHNH Kapbepbl. Ha caMoM e Jiesie HOXKHHUIIBI, KOTOpbIe Tepoil BUAMT B pyKax Bpa-
Ya, TIOHAJOOMINCh MEIMKaM BCETO JIMIIb Ul TOTO, YTOOBI MPOCTO paspesaTh pydalky
paneHoro nepen omnepanueil. HIIP, takuM oOpa3om, BBICTyNaeT MHCTPYMEHTOM IpeBpa-
IIEHHS IEPCOHAXA B HEHA/IE)KHOTO PACCKA3UHKa».

C) D10 cpencTBO OTpaKCHHUS M KOHCTATAIlMH OOBEKTUBHBIX (IJIST MHPa XyH0KECTBEH-
HOTO TIpOM3BeIeHIsT) (aKTOB yepes Iiia3a mepcoHaxa. B ¢oxyce B 3TOM cirydae OKa3bIBa-
eTCsl He MHEHHE, a pealbHOCTh. Takas 3pHTelbHas HepLenys, B OTIIMYHE OT MPUBEICH-
HBIX BBIIIE TPUMEPOB, MO3BOJISIET JIeNIaTh JIOTMYECKUE, & HE SMOLMOHAJbHbBIC BBIBOJIbIL:
«Now, as they [military airplanes] moved out of sight toward Segovia, they did not look to
be the green, red wing-tipped, low wing Russian conversion of the Boeing P32 that the
Spaniards called Moscas. You could not see the colors but the cut was wrong. No. It was a
Fascist Patrol coming home» [6, c. 41]. ®opMa KpbLIa MO3BOJSCT MEPCOHAKY MOHSATH, UTO
nepesl HUM BPa)KECKHE CaMOJIEThI.

D) 3to ocHoBa mis (opmupoBanus orneHowHoro cyxnaeHus: «He looked around at
them. Macomber sat grim and furious. Margot smiled at him. She looked younger today,
more innocent and fresher and not so professionally beautiful. What’s in her heart God
knows, Wilson thought. She hadn’t talked much last night. At that it was a pleasure to see
her» [9, c. 22].

2. Cnyxoeoe éocnpuamue. K 1aHHOMY THITY IEpPLEILUNA OTHOCUTCS CIIOCOOHOCTD pas-
JMYaTh KaK 3ByKH Peul, TaK U pa3iIMyHble HeSI3bIKOBBIE IIyMbl. Cpenu QyHKIuIL:

A) OcHoBa Ju1s IOCTPOEHHSI BBIBOJIOB Ha OCHOBe ycubiiianHoro: «He heard someone
coming very heavily up the stairs. Then he did not hear it. Then he heard a noise far off.
That was the crowd. Well, somebody would have to kill his other bull. They had cut away
all his shirty [8, c. 30]. B Tekcre cHavana penpe3eHTUPYETCsT aKT BOCIIPHUSATHS BOCTIPUSTHS
MIOCTOPOHHETO IIyMa, fajee ciexyeT Mbicnennas HIIP repos, nnentudunupyromas KoH-
KPETHYIO TIPHPOAY YCIBIIIAHHOTO.

B) Crioco0 mepenaun BocHpusTHSI NIEPCOHAKEM Uy>KOH pedd. B aTtom ciyuae TodHO
npoBectu TpaHuiy Mexay HIIP u coOcTBeHHO HappaTHBOM HEBO3MOXKHO. UwWTaTenb
«cpimuT» (y3HaeT) WHQOpPMAIMIO OIHOBPEMEHHO M B TOM € BHIE, YTO M IEPCOHAK,
MpUYeM TEKCT MOXKET HE cofepkaTh MapkepoB cyOpektuBHOCTH: «The chauffeur was to
check in at the hotel the next night at seven-thirty to see if there were any new orders. He
didn’t come and we called up his rooming house. He had left that same morning for Va-
lencia with the car and the forty liters of petrol.» [5, c. 279]. B nocnenHeM npeanoxeHun
coJiepKUTCs (pakTHUecKast ”HPopManus, KOTOPYIO TepoH Ciblar 1o tenedony. [Ipu atom
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OCTacTCA OTKPBITBIM BOIIPOC, ABJIACTCA JIM OHA UCTHHHOU B MUPE KOHKPETHOT'O XYyHOXKECT-
BCHHOT'O IIPOMU3BECICHNA.

C) DTo CyOBEKTHBHO OKPAIIEHHOE PE3IOME YCIBIIIAHHOTO OT JIPYroro mnepcoHaxa: «l
banged on the door and a Frenchman in bare feet and trousers opened it. He had no room
but I could sleep on the floor if I had my own blankets. 1t looked bad» [5, c. 59]. B tekcre
OIYCKAeTCsl BOMPOC MOCETHTENst rocTHHULBI (Do you have a room?), a OTBET XO3siMHA
BOCIIpOM3BOANTCS He 1ocioBHO (I don’t [have a room] but you can sleep on the floor if
you have your own blankets). OH, cKopee, «IIpOIyIIeH» Yepe3 CO3HaHHE COOeceTHHUKA.

3. Coyuanvnoe eocnpuamue. CouaNbHOE BOCIPUATHE B KOHTEKCTE XYA0KECTBEHHO-
'O POU3BENICHUS — 3TO CIIOCOOHOCTH OJHUX MEPCOHAKEH TPAKTOBATh IIOBEICHUE APYTHUX B
3aaHHOM KOHTeKcTe. [[pIMEeHNTEN HO K TBOPYECTBY D. XEMUHIYds TepOH MHTEPIIPETHU-
PYIOT TIOBEACHHE HE TOJIIBKO APYTHX JIIOACH, HO U JKHBOTHBIX.

I'epoii pomana «Ilo kom 3BoHMT Kojokom» (For whom the Bell Tolls) amepukanerr
21>Kop)1aH HaxXoOuTCs Cpeau MapTU3aH-UCIIAHLIEB, 4 IOTOMY BBIHYX/ICH UCKATh B UX IIOBE-
JICHUH JTI0OOW CHUTHAJ, KOTOPBIH MOMOXKEM €My HallaJuTh ¢ HUMU KOHTakT: «Robert Jordan
saw the bulk of the new horses ahead in the dark. He pressed forward and came up to them
with Pablo. The men were standing by their mounts.

“Salud,” Robert Jordan said.

“Salud,” they answered in the dark. He could not see their faces.

“This is the Inglés who comes with us,” Pablo said. “The dynamiter.” No one said any-
thing to that. Perhaps they nodded in the darky [6, c. 423].

Jaxe He OIyYMB HUKAKOTO 3PUTEIFHOTO MM CIlyXOBOTO CHTHana, JpkopiaH onTuMu-
CTUYHO HACTPOCH: OH HAJIeeTCs, YTO JIOAU XOTS Obl KMBHYJIH, U IIPOCTO €My B TEMHOTE
9TOr0 BUHO HE OBLIO.

bnaronaps 3HaHHIO MECTHBIX MCIAHCKUX O0ObI4aeB J[KOpAaH MpaBMIIBHO WHTEPIPETH-
PYET NOBEACHHUC TIapTHU3aH, HAXOAs IIOJIOXKUTEIBHBIE CTOPOHBI TaM, I'I€ HUX, Ha HepBBII‘/II
B3rsL, HeT. Tak, B TPHUBOJMMOM HIXKE IMPUMEPE, HECMOTPS HA TO, YTO YyXKakKa-
aMEpUKaHI[A MPUHAMAeT B IITHIKA MECTHBIH PYKOBOJMTEIb MAPTU3AHCKOTO OTpsiaa,
JI>)kopiaH BUMT U MOJIOKUTEIBHYIO TUHAMUKY: «lt is starting badly enough, Robert Jordan
thought. (...) Anselmo must have known what he was doing when he brought us here. But
I don’t like it. I don’t like any of it. The only good sign was that Pablo was carrying the
pack and that he had given him the carbine. Perhaps he is always like that, Robert Jordan
thought. Maybe he is just one of the gloomy ones» [6, c. 17].

K counansHOl penpe3eHTanuu, Xo0Th U BECbMa YCI0BHO, Mbl 0THOcuM HIIP, nocpeact-
BOM KOTOPOIl IIepCOHaX MHTEPIPETHPYET MOBEICHUE (@ TAKKe MBICIH, YyBCTBa, HAMEpe-
HUS) He Jofied, Ho kuBOTHBIX. «Fuentes was standing with his back against the barrera.
Two of the cuadrilla were back of him, with their capes ready to flop over the fence to dis-
tract the bull. The bull, with his tongue out, his barrel heaving, was watching the gypsy. He
thought he had him now. Back against the red planks. Only a short charge away. The bull
watched him» [8, c. 20].

Pa3ymeercsi, ObIk He BepOaIn3yeT MBICICHHO JKeNIaHUE aTaKoBaTh TOPEPO, HO HMEHHO
9TOT MOCBUI cUUThIBaeT DyeHdTec. AHANOTUYHBIC MBICIH ITOCCINAIOT U MaHyaus, Koraa
npuxo T ero uepexn BeITH K ObIKy: «The bull had light circles about his eyes. His eyes
watched Manuel. He felt e was going to get this little one with the white face» [8, c. 22].

HIIP 31eck MapkupoBaHa ¢ MOMOILIBIO OLIEHOYHOM JEKCUKHU, IPUYEM NOJAHHOU C Iep-
CIEKTHBBI XUBOTHOTO: this little one with the white face. OgHako, IpUMedaTeNTFHO, UTO
aHTPOIIOMOP(HBIMU KadyecTBaMH ObIK y XEMHHIY?sl He HaJeleH: 3Ta OLEHKa OTpa)aeT
B3rUIs11 MaHyauist Ha caMoro cedst Co CTOPOHBI, a OBIK 37IECh — 3epKaJIO.
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4. Penpeszenmauus npouyeccos namamu. It1a cMbicioBas ¢ynkius HIIP ceszana c
OTPAXKCHUEM TTaMATH HepCOHa)Keﬁ O paHE€E€ CKa3aHHbIX UM CaMHUM WM KEM-TO APYIruM
JIPYTUM CIIOBax.

Paccmorpum npumep, rae HITP nepenaer ycTHyto pedb Bpada, HO 1O CYTH IIPEACTaB-
nsietT co0oi He YTO MHOE, KaKk BOCIIOMHHAHHE 00 3THX ciioBax naunuenra: «Downstairs, the
doctor left three different medicines in different colored capsules with instructions for giv-
ing them. (...) He seemed to know all about influenza and said there was nothing to worry
about if the fever did not go above one hundred and four degrees. This was a light epidem-
ic of flu and there was no danger if you avoided pneumonia» (9, c. 110].

[TepcniekTiBa He DOKTOpa, HO APYroro HEepcoHaXKa, BKJIIOYCHA IJIATOJIOM Seem, Hepe-
Bomsamiero coaepkanre HIIP B miockocTs cyOBEKTHBHOTO BIIEUYATIICHHS, a HE KOHCTAaTa-
un (akra.

HIIP Taxxe MOXET M pPENpE3eHTUPOBAaTh BOCIIOMMHAHMS WIH IIONBITKHM BCIIOMHUTh
4T0-1100, MpHUYeM 3Ta (QYHKIUS OyJIeT SKCIUIMIUTHO 00O3HA4YeHA B TEKCTE BBOJSIIMM
TJIar0JIOM COOTBETCTBYIOIICH ceMaHTuku (remember): «What was it that she had said
about destruction? He could not remember that. She'd said it but he could not remember
it» [7,c.31].

5. @opmuposanue ouenounozo cysycoenusn. dta ¢pynkuus HIIP npexcrasiena B mpo-
U3BEJCHUAX XEMHUHIY?s BeChbMa IMPOKO U OXBATBHIBACT OLICHKY MEPCOHAKEM CaMOTro ce0sl,
JIPYyTHX Jifofiei, 00bekToB. Cy)XKIeHHE IIPU 3TOM MOKET OBITh!

A) nonoxwurensHbM: «Manuel looked up at the stuffed bull. He had seen it often be-
fore. He felt a certain family interest in it. It had killed his brother, the promising one,
about nine years ago. (...) Well, he had been a good kid» [8, c. 2].

B) orpunarensubim: «In the front row seats the substitute bullfight critic of £/ Heraldo
took a long drink of warm champagne. He had decided it was not worthwhile to write a
running story and would write up the corrida back in the office. What the hell was it any-
way? Only a nocturnal. If he missed anything he would get it out of the morning papers.
He took another drink of the champagne. He had a date at Maxim’s at twelve. Who were
these bullfighters anyway? Kids and bums. A bunch of bumsy [8, c. 21].

6. Penpezenmayusn paccyyncoenusn. B 3Ty kaTeropuio OTHOCUM Cily4au, KOrjaa nepco-
Ha)X caM ¢ co00i paccykKaaeT 0 TMIOTETHYECKOH BO3MOXKHOCTH 4Ero-au00 ¥ CTPOUT J0-
raJiKi O IPUYMHAX MPOHCXOoJuIero. Takue GpparMeHThl, KaKk MPaBUIIO, COICPIKAT MOAb-
HBIE CJIOBAa W TJIArOJBI, OTPaKaloMKe CyOBeKTHBHYIO MEpCleKTHBY mepcoHaxka: «''In the
morning if you like," Wilson told him. Perhaps he had been wrong. This was certainly the
way to take it. You most certainly could not tell a damned thing about an American. He
was all for Macomber again. If you could forget the morning. But, of course, you couldn’t.
The morning had been about as bad as they come» [9, c. 5].

7. Penpezenmayusn ocmoicinenus. OcMbICIEHHE TIPOUCXOISIIETO TePOEM HaIlpaBiIeHO
KaK Ha COOBITHS, TaK M CIIOBA JPYTHX MEPCOHAXKEH; ClIeIaHHbIE TEPOEM B XOJIE OCMBICIIE-
HUS YMO3aKJIIOUYCHHS MOTYT MPU 3TOM OKa3aThCsl OUIMOOYHBIMH (CM. BBINIE OHMIMOKH IO
k. Cepimio): «“An American?” Marty asked. Andrés had said an Inglés. So that is what it
was. So he had been mistaken. Why had those fools spoken to him anyway?» [6, c. 453].

8. Hnmenyus. Tlox MHTEHIMEH MBI B JAHHOM Clly4Yae MOHHMMAaeM BHYTPCHHIOK yCTa-
HOBKY IIEpCOHaXKa cIenaTh JIM00, HA0OOPOT, OTKA3aThCS OT HEKOero NEeHCTBHS: « Now,
without thinking further, he would go home to his room. He would lie in the bed and fi-
nally, with daylight, he would go to sleep. After all, he said to himself, it is probably only
insomnia. Many must have it» [9, c. 59].

9. Dmoyuonanvnoe menmansroe cocmoanue. HIIP penpesentupyer B Texcrax Xe-
MUHTY3s1 CaMbI€ pa3H006pa3HHe OMOIMU U SMOIMMOHAJIBHBIEC COCTOSHHSA, HAIlPaBJICHHBIC
KaK Ha Teposi, TAK U Ha OKPY>KaroIHX.
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A) Yrpoza: «André Marty looked at him with no expression on his face except anger
and dislike. There was nothing in his mind now but that Karkov had done something
against him. All right, Karkov, power and all, could watch out» [6, c. 455].

B) YnoBoxnbctBre: «Outside, the snow was turning to rain. Inside, the electric stove
seemed to give no heat and rising from his writing-table, he sat down upon the stove. How
good it felt! Here, at last, was life» [8, c. 121].

C) Coxanenne: «There was a way that they could do it all right. Hans had shown him.
They made many mistakes the first time. The whole conception was unsound. They had not
used any of the same troops in the Arganda offensive against the Madrid-Valencia road
that they used at Guadalajara. Why had they not made those same drives simultaneous-
Iy? Why? Why?» [6, c. 356-357].

D) Vnmusnenue: «Manuel waved back the men with the capes. Stepping back cautious-
ly, they saw his face was white and sweating. Didn 't they know enough to keep back? Did
they want to catch the bull’s eye with the capes after he was fixed and ready?» [8, c. 25].
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Takum o6pazom, HITP B npoussenenusx 3. XeMUHIY?Is UCTIONB3YETCS B JEBATH CMBbI-
CJIOBBIX (DYHKIMSAX. B KauecTBe MepcHneKTUBHI IS AajbHEHIIEro aHann3a ¥ WHTEPECHBIM
npezncrasisiercs: cpaBHUTh GyHkunu HIIP ¢ apyrumu criocobamu nepenauu 4y>xXoi pedw,
TJIaBHBIM 00pa3oM, ¢ MpsiMoil U KocBeHHOH. [1oj00HBIE HMccileoBaHusl BHECYT BKJIAJ B
OTMCAHNE WHANBHUIYIBHOTO CTWIIS ITHCATENS], @ TAKKE B COCTaBJICHHE OOJIee MOJTHOM cuc-
TEMBI CEMaHTHKHU CITIOCOOO0B MEpeadll Pedr B aHTTIMHCKOM SI3BIKE.

Jlutepatypa

1. bnunaoBa O.A. JIMHIBOKOTHUTHBHBIH acCHeKT PENpe3eHTAMH HECOOCTBEHHO-NPSMOI pedu
(Ha Marepuasie pousBeieHHH O. XeMHUHTY?4): THC. ... KaHA. ¢puion. Hayk. M., 2015. 168 c.

2. Xemunrysii O. Umets u He umets. M., 2006. 220 c.

3. Cohn, D. Transparent Minds: Narrative Modes for Presenting Consciousness in Fiction.
Princeton: Princeton University Press, 1978. 344 c.

4. Dillon G., Kirchhoff F. On the Form and Function of Free Indirect Style // PTL. 1976. Nel
(3). P. 431-440.

5. Hemingway E. By-Line Ernest Hemingway: Selected Articles and Dispatches of Four Dec-
ades. Springer, 2002 [1967]. 500 p.

6. Hemingway E. For Whom the Bell Tolls. Arrow Books, 1994. 504 p.

7. Hemingway E. The Garden of Eden. Scribner, 1995. 248 p.

8. Hemingway E. Men Without Women. Arrow Books, 2004. 132 p.

9. Hemingway E. Winner Take Nothing.Arrow Books, 2006. 167 p.

10. Margolin Y. Telling in the Plural: From Grammar to Ideology // Poetics Today. 2000. Ne21
(3). P. 591-618.

11. Palmer A. Fictional Minds. University of Nebraska Press. Lincoln and London, 2004. 276 p.

12. Searle J. The Rediscovery of Mind. Cambridge: MIT Press, 1992. 320 p.

References

1. Blinova O.A. Lingvokognitivnyi aspekt reprezentatsii nesobstvenno-priamoi rechi (na mate-
riale proizvedenii E. Khemingueia) [Linguistic Cognitive Aspect of representation of Free Indirect
Discourse in Hemingway. Dr. dis.]. Moscow, 2015. 168 p.

2. Hemingway E. Imet'i ne imet’. [To have and to have not]. Moscow, 2006. 220 p.

3. Cohn D. Transparent Minds: Narrative Modes for Presenting Consciousness in Fiction.
Princeton: Princeton University Press, 1978, 344 p.

4. Dillon G., Kirchhoff F. On the Form and Function of Free Indirect Style. PTL, 1976, no. 1
(3), pp. 431-440.

92 BecTHHK YepenoBenKoro rocyfapCTBeHHOro yuusepcurera ¢ 2017 « Nel



®UJT0JTOTNYECKHUE HAYKH

5. Hemingway E. By-Line Ernest Hemingway: Selected Articles and Dispatches of Four Dec-
ades. Springer, 2002 [1967], 500 p.

6. Hemingway E. For Whom the Bell Tolls. Arrow Books, 1994, 504 p.

7. Hemingway E. The Garden of Eden. Scribner, 1995, 248 p.

8. Hemingway E. Men Without Women. Arrow Books, 2004, 132 p.

9. Hemingway E. Winner Take Nothing. Arrow Books, 2006, 167 p.

10. Margolin Y. Telling in the Plural: From Grammar to Ideology. Poetics Today, 2000, no. 21
(3), pp. 591-618.

11. Palmer A. Fictional Minds. University of Nebraska Press. Lincoln and London, 2004, 276 p.

12. Searle J. The Rediscovery of Mind. Cambridge: MIT Press, 1992, 320 p.

bnunosa O.A. CeMaHTHKO-CTHINCTHYECKIE QYHKIIMA HECOOCTBEHHO-TIPAMON peun D. XeMHUHTY-
9s1: TONBITKA Kiaccudukanuu // BectHuk YepenoBenkoro rocynapcTBeHHOro yHuBepcutera. 2017.
Nel. C. 87-93.

For citation: Blinova O.A. Style and semantics of free indirect discourse in Hemingway fiction:
an attempt of functional classification. Bulletin of the Cherepovets State University, 2017, no. 1,
pp- 87-93.

BecTHHK YepenoBenKoro rocyfapcTBeHHoro yuusepcurera ¢ 2017 « Nel 93





